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tubdan takomillashtirish chora-tadbirlari to‘g‘risida”gi Qarori hamda sohaga oid
boshga normativ-huquqiy hujjatlarda belgilangan vazifalarning bajarilishiga ushbu
dissertatsiya muayyan darajada xizmat giladi.

Tadgiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Mazkur tadgigot respublika fan va texnologiyalar
rivojlanishining “l. Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqgiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” nomli ustuvor
yo‘nalishi doirasida bajarilgan.

Dissertatsiya mavzusi bo‘yicha xorijiy ilmiy tadgiqotlar sharhi!. Hozirgi
davrda tasavvuf ta’limotining metodologik hamda murakkab mohiyati, tarixiy
rivojlanishi va ahamiyati masalasiga bag‘ishlangan ilmiy izlanishlar jahonning
yetakchi ilmiy markazlari va oliy ta’lim muassasalarida, jumladan, International
association of sufizm, Stouni Bruk Universiteti - Department of Asian & Asian
American Studies Stony Brook University (AQSH), McGill University, Institute of
Islamik Studies (Kanada), Kembridj, Oksford, London universitetlari (Buyuk
Britaniya), The Institute for Islamik World Studies, Zayed University (BAA),
Qohira universiteti (Misr), Sorbone universiteti (Fransiya), Istanbul universiteti
(Turkiya), Sankt-Peterburg davlat universiteti (Rossiya), O‘zbekiston xalgaro islom
akademiyasi, Toshkent davlat shargshunoslik universiteti, O‘zbekiston Milliy
universiteti, Buxoro davlat universiteti, Samargand davlat universitetlari
(O‘zbekiston)da olib borilmoqgda.

Dunyoda tasavvuf ta’limotining paydo bo‘lishi, uning falsafiy, badiiy-estetik,
tarixiy mohiyatini o‘rganish, go‘zallikning tasavvufiy mohiyatini tadgiq etish
bo‘yicha jahonda amalga oshirilgan ilmiy tadgiqotlarda quyidagi ilmiy natijalar
olingan: tasavvuf ta’limoti va falsafasini turli shakllarda ommaga tanitish, so‘fiylik
tamoyillari bilan ilmiy tamoyillar o‘rtasidagi munosabatni yoritib berish,
tasavvufning turli maktablari va tarigatlari o‘rtasidagi umumiylik va farqgli
tomonlari, o‘ziga xos xususiyatlari (International association of sufizm, AQSH);
insonning kelib chigishi hamda uning trassendent dunyoga gaytishi masalalari, o‘rta
asrlar musulmon falsafasining ma’naviy va intellektual yuksakligini zamonaviy
dunyoga gaytarish ahamiyati (Department of Asian & Asian American Studies
Stony Brook University, New-York), tasavvuf ta’limotining tarixiy jihatlari,
tasavvuf allomalari asarlari tarjimalari, suluk yo‘l tarigatlari (Kembridj, Oksford,
London universitlari, Buyuk Britaniya), tasavvuf ilmining keng yoyilishi, uning
diniy mohiyati, zamonaviy ko‘rinishlari (The Institute for Islamik World Studies,
Zayed University, BAA), tasavvuf ilmi bilan shug‘ullangan allomalar, tasavvufning
turli masalalariga bag‘ishlangan tadgiqotlar (Qohira universiteti, Misr), islom va
tasavvuf falsafasi tarixi tizimli o‘rganilgan (Sorbone universiteti, Fransiya), islom
madaniyati, islom ilmi, tasavvuf ilmiga oid izlanishlar olib borilgan (Istanbul
universiteti, Turkiya), tasavvuf amaliyotidagi o°z-o°zini bilish va takomillashtirish

! Dissertatsiya mavzusi bo‘yicha xalgaro ilmiy tadgigotlar sharhi: https://ias.org/; https://ww.mcgill.
ca/islamicstudies/; https://www.stonybrook.edu/commems/asianamerican/; https://bolgar.academy/sveden/common/;
filefile:///C:/Users/User/Desktop/cydpu3zm%20xnro%20xuumauku.pdf; https://iphras.ru/ va boshga manbalar asosida
amalga oshirilgan.
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tajribasini zamonaviy insonning betakror va go‘zal “men”ini shakllantiruvchi
istigbolli rejalar tasnifi, tasavvuf ma’naviy merosini bilish insonni ma’naviy, estetik,
intellektual jihatdan shakllantirishi hagidagi (Sankt-Peterburg universiteti), tasavvuf
merosining diniy mohiyati, xilma xilligi, mutasavviflar merosi tadqiq etilgan
(O‘zbekiston xalgaro islom akademiyasi), Tasavvuf allomalari ijodi tadqiq etilgan,
asarlari tarjimalar gilingan (Toshkent davlat shargshunoslik universiteti), tasavvuf
tariqatlari, tasavvuf ilmidagi falsafiy jihatlar asoslangan (O‘zbekiston Milliy
universiteti), tasavvuf suluklari, so‘fiylik an’analari, so‘fiy allomalar garashlarining
turli aspektlari aniglangan (Buxoro davlat universiteti), so‘fiylik manbalari,
she’riyati, adabiyoti, falsafasi, tarixi bo‘yicha (Samargand davlat universitetlari,
O<zbekiston) keng ko‘lamli tadgiqotlar olib borilmoqda.

Jahonda tasavvuf falsafasida go‘zallik kategoriyasi bilan bog‘lig masalalarni
o‘rganish bo‘yicha ustuvor yo‘nalishlarda tadgiqotlar olib borilmoqgda, jumladan,
o‘rta asrlar davri sharq falsafasida tasavvuf falsafasining konseptual-metodologik
asoslari; tasavvuf ta’limoti negizida shakllangan ijtimoiy-ma’naviy, madaniy
taraqgiyot gonuniyatlarini asoslash; tasavvufda diniy, axlogiy, ustoz-shogird
munosabatlari xarakteridagi mohiyatni tadqiq etish; insonning bilishi, go‘zallikni
tushunishida tasavvuf falsafasining tutgan o‘rnini tadqiq etish; mafkuraviy, madaniy
globallashuv sharoitida ma’naviy strategiya asoslarini ishlab chiqishda ajdodlarimiz
tarixiy merosini chuqur o‘rganish, qadriyatli jihatlarini aniglash.

Muammoning o‘rganilganlik darajasi. Jahonda, tasavvuf ta’limotining
paydo bo‘lishi, tarixiy rivojlanish bosqichlari, strukturasi, boshqga tarixiy ta’limotlar
bilan giyosiy tahlili, uning ingiroziga oid muammolarga ingliz olimlari A.J.Arberry,
A.M.Shimmel, Dj.S.Trimingem?, yapon, hind, eronlik shargshunoslar T.lzutsu, Idris
Shoh, H.Korbin ishlarida alohida e’tibor garatilgan?, tasavvuf tarixi, tasavvuf ilmi
allomalari dunyogarashi, falsafiy-irfoniy ta’limoti U.Chittik, D.Knishning
izlanishlarida chuqur tadgiq etilgan, mutasavvuf allomalar asarlari tarjima gilingan®.

MDH mamlakatlarida shargshunos olimlar V.V.Bartold, Y.E.Bertels,
A.N.Boldirev, V.A.Gordlevskiy, I.P.Petrushevskiy, A.T.Tagirjanov* Markaziy
Osiyo va Movarounnahr tarixida tasavvuf falsafasining o‘rni, sufizm va sufizm
adabiyoti, uning ijtimoiy, axlogiy, badiiy jihatlarini, zamonaviy tadgigotlarda

L Arberry A. Sufism. — L.: George Allen and Unwin LTD, 1950. — 141 p; lllummens A.M. Mup Hciamckoro
muctuimMa. — M.: 2012. — 58 ¢; Schimmel A.M. A life of learning. N.Y.: 1993. — 13 p.

2 |zutsu T. Sufizm and taosizm. — P.: SUHAIL ACADEMY LAHORE, 1983. — 495 p; Shah, Idries. The Sufism. — L.
Octagon Press, 1977, 1964. — 54 p; Corbin H. History Of Islamic Philosophy. — L.: New York City: Kegan Paul
International Ltd, 1993. — 445 p.

% William C. Chittick. Sufism: A Short Introduction. Oneword, 2000, William C. Chittick.The Heart of Islamic
Philosophy. Oxford University Press, 2001; Kasrmr A.JI. Mycynmanckuii muctunusm. — M.: C.IT: {umst, 2004. — 464
¢; Kapim A JI. cnam B HCTOPUYECKO# MEepCIIEKTHBE: HAYaIbHEIH dTam u ocHOBHBIC HCcTOYHUKH. — K.: M31-Bo Kazan.
yH-Ta, 2015. — 192 ¢, Kaum A. Mycynmon tacaBBydu. — T.: @an 3uécu, 2022. — 448 6.

4 Bapronsa B.B. Kynbrypa Mycynmancto. Counnenus B 9 tomax. Tom VI. — M.: Hayka, 1998. — 112 ¢; Beptensc
E.D. Cydusm u cyduiickas nmureparypa. — M.: Hayka, 1965. — 531 c¢; BoansipeB A. H. Emé pa3 k Bonpocy o Xomxa-
Axpape. (JIyxoBeHCTBO W TOJMTHYECKas Ku3Hb Ha Bmmwkaem u Cpennem Boctoke B mepron deonammsma.) — M.:
Hayka, I'PBJI, 1985. — 63 c; T'opmnesckuii B.A. baxaynnun Hakmbann Byxapckuii. M36.cou. T.3. — M.: 1962;
[erpymesckmit W.II. HWcmam B Hpame B VII—XV Bekax (kypc unekmumii) / OtB. pemaktop B. W
bense. — JI.: UsparensctBo JleHmnrpaackoro ynuBepcurera, 1966. — 400 c; TarmpxkaHoB A.T. Omnmucanune
Ta/KMKCKUX M MEPCUIICKUX pyKonuced. — M.: M3a-Bo JlennHrpaackoro yuusepcurera, 1962. — 566 C.
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M.T.Stepanyans, A.Tamimdari, E.A.Frolova va boshgalar! izlanishlar olib
borishgan.

O‘zbekistonda tasavvuf ilmining ko‘plab jihatlari, uning fanlararo
metodologiyasi bilan bog‘liq ilmiy-falsafiy muammolari keng o‘rganilgan. O‘zbek
olimlaridan 1.Mo‘minov, M.Xayrullayev kabi faylasuflar?, N.Komilov, 1.Haqqul,
B.Valixo‘jayev® singari adabiyotshunoslar, E.Karimov, K.Kattayev* kabi tarixchi
olimlar, R.Shodiyev, G.Navro‘zova, G.Mahmudova, O.Sharipova, Sh.Madayeva,
S.Karimov®, shuningdek, A.Samadov, J.Xolmo‘minov, K.Rahimov, O.O‘roqova,
Sh.Agzamxodjayeva, M.Norova, L.Karimova, D.Jumaniyozova® kabi faylasuf
olimlar tasavvuf ta’limotining ma’naviy, insonparvarlik, badiiy-estetik, falsafiy va
diniy mohiyati, romantizmi, tizimli jihatlariga atroflicha e’tibor garatgan.

[Imiy manbalar tasnifi va talgini shuni ko‘rsatadiki, olimlar va turli soha
mutaxassislari, bir tomondan, tasavvufning badiiy xususiyatlari va yo‘nalishlarini,
ikkinchi tomondan, tasavvufning diniy-falsafiy asarlarini mufassal tadgiq etganlar.
Birog, bu asarlarda tasavvufda keng gamrovli bo‘lgan konsepsiya — go‘zallik
paradigmasini yaxlit tizim sifatida o‘rganish, go‘zallik kategoriyasining diniy va
dunyoviy jihatlarini qiyosiy tadgiq etish magsad gilinmagan. Qayd etilgan
tasniflardan kelib chigib, mazkur tomonlarni hisobga olgan holda tasavvuf

! Crenansun M.T. ®unocodckoe Hacnenue cypusma B coBpeMeHHOM Mupe / Dunocodckoe Hacieaue HapozoB
Bocroka u coBpemenHocts. — M.: 1983; Tamumumapu A. HMcropus nepcuackoit muteparypsl. — Cankr IlerepOypr.:
Ieteroyprroe Bocrokosenenus, 2007; @posora E.A. Jluckype apadbekoit dpunocopun/Ots.pea. A.B. CmupHoB. M.:
000 «Canpay: S3p1ku cnaBsHCKOU KynbTypsl, 2016. — 312 C.

2 Mymunos U. Taunanran acapnap. 1-tom. — T.: 1969. — 34 6; Xaiipyanaes M.M. A6y Hacp Anp ®apabu. — M.:
Hayxka, 1982. — 302 6., XaiipyanaeB M. ®@apabu: snoxa u yuenue. — T.: 1975.

3 Komunos H. TacasByd. — T.: Movarounnahr, O‘zbekiston, 2009. — 140 6. Komun uHcoH Xakuaa TYpT pucona. dopc-
toxxuk Tunmaan H.Komumos tapsxumacu. — T.: Ma’naviyat, 1997. — 280 6., Komuio H. Hakmi6auaus /O‘zME, 6. —
T.: O‘zbekiston Milliy ensiklopediyasi, 2003. — 294 6. Xakkyn U. laiix AxGap // Tafakkur. — Toshkent, 2000 — Ne
1. —B.93; Xakkyn U. TacaeBy® Ba menpust. — T.: G*.G‘ulom nomidagi nashriyot-matbaa birlashmasi. 1991. — 31 6;
BanuxyxaeB b. Xoxa Axpop Tapuxu. — T.: Yozuvchi, 1994. — 96 6; Banuxyxae b, Ypun6oes b. Xynonoau Bamm.
— C.: CamKMH, 1995. -39 6.

4 Kapumos 3. X¥ka Axpop xaétu Ba daomusatu. — T.: MasHasust, 2003. — 45 6; Karraes K. TacaBy(} annomanapu.
— T.: Fapyp Fynmom HMIY, 2017. — 320 6; Karraes K. Maxaymu Ab3zam Tapuxu Ba Mykamman JlaxOemuiinap
cynonacu. — T.: Mashhur-press, 2016. — 192 6.

® Illoames P.T., baxpuesa JI.X. Cypusm B 1yXOBHOI xu3HU HapooB Masepannaxpa (IX-XI BB.). — C.: 2018. — 168
¢; HaBpy3osa I'. Hakmbanaust TacaBBy(huii TabIMMOTH Ba Oapkamoi WHCOH Tapousicu. — T.: dan, 2005. — 232 0;
HarpyzoBa I'. baxoynmmua HaxmGanpn (pucoma) / Jlotimxa myammdu K.K.Paxa6os. — T.. ABU MATBUOT-
KONSALT, 2011. — 24 6. (Tapux Ba Takaup); Haspy3osa [.H. Hakmbanaus — kamonot itymu. — T.: ®an, 2007. —
189 6; HaBpy3osa I'.H. baxoynmua Hakm6ana TapIMMOTHHUHT Enutap Tapouscuaaru axamusatu. — b.: Byxopo, 2008.
—40 6; Mahmudova G. Avestoning falsafiy mohiyati. — T.: Noshir, 2015. — 279 6; Maxmynosa I'. U.M.MymuHoB Ba
336k ancada TApUXHHIHT yMYMMETO1070rHK Myammonapu// V36exucronaa dancada Tapuxu MakTaOH Ba yaHHUHI
Peneccanc: Xankapo wimuid-amanuii koHdpepeHuus Marepuaiiapu. — Tomkent, 2023. — B5.30-34., Karimov S.
Tasavvuf va futuvvat: umumiylik va xususiylik // Imom Buxoriy saboglari. — Samargand, 2019/1. — B.13.

6 Camanos A. Illaxc axJIOKMI-3CTETUK MUICATMHMHI CHHKPETHK XycycusTH. Mozorpagus. — T.. Innovatsion
rivojlanish, 2019. — 115 6; Xonmymunos XK.M. Baxnar yn-Byxyn dancadacu Ba ynunr Hakuibanans TabIuMOTHTa
tascupu. (U6H-a- Apabuii, Myxamman [Topco Ba A6aypaxmon XKomuit kaparnniapu acocuna). daic. pan. mok. (DSc)
..auc. aBtoped. — Toshkent: 2020. — B.59. PaxumoB K. MoBapoyHHaxp TacaBBy(pM TapHXH: TabJIMMOTHHHT
urakuTapnmy Ba Trsumtamrapuwinimm (VI — XTI acpnap). Monorpadus. — T.: Akademnashr, 2020. —400 6; Ypakosa
O.K. Ilapk poMaHTH3UMHWHHUHT SCTETHKACH: TAAPIKUH TaxJIWJI Ba 3aMOHAaBHH EHIAIIyBIap HEPapXUsCHHUHT
dancaduii acocaapu. @anc. dan. gok (DSC) ... muc. aBroped. — Camapkanm: 2022; Agzamxodjayeva Sh. Alisher
Navoiyning tasavvufiy qarashlarida inson muammosi konsepsiyasi. Fals. fan. doktori (DSc) ...dis. aftoref. — Toshkent:
2023; Hoposa M.®. Caiipuanun boxapauitnunr racaeyd Tapuxugaru ypuu. danc. nokropu (PhD) ... muc. aBroped.
— Bbyxopo: 2020; Kapumona JI. M. Abaypaxmon Komuii TapnMMOTHIA WHCOH KaMOJIOTH XaKHIarw rosuiap Ba
yaapHUHT &uutap tapbusicuaaru axamusatu. danc. dan. 6yii. gan. nokropu (PhD) ... quc. aBroped. — HaBowuit: 2021,
Kymanuézona JI. boOyp Ba tacaBByd. — T.: SIuru acp aBmoau, 2003. — 82 0.
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falsafasida go‘zallik kategoriyasining tizimli va immanent jihatlari tadgiqot obyekti
qilib olindi.

Dissertatsiya mavzusining dissertatsiya bajarilayotgan oliy ta’lim
muassasasining ilmiy tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya
Samargand davlat universiteti ilmiy-tadgiqot ishlari rejasiga muvofiq CY-01-son
“O‘zbekistonda ijtimoiy-ma’naviy muhit barqarorligini ta’minlashning falsafiy
asoslar1” nomli tadqiqot doirasida bajarilgan.

Tadgiqotning maqgsadi tasavvuf falsafasida go‘zallik paradigmasining
immanent va tizimli asoslarini ochib berishdan iborat.

Tadqgigotning vazifalari:

tasavvuf falsafasini o‘rganishning fanlararo metodologik tahlili va Markaziy
Osiyoda tasavvuf ta’limotining ko‘pma’noli mohiyati, tasavvuf g‘oyalari
murakkablashuvida estetik-go‘zallik segmentini tahlil gilish;

tasavvuf falsafasining aksiologik negizida inson go‘zalligining tizimli tahlili,
tarixiy-falsafiy ahamiyati, go‘zallik tushunchasining mazmuni va tarkibi, diniy va
dunyoviy asoslari, axlogiy va estetik jihatlarini aniglash;

estetik tafakkur tarixida go‘zallik kategoriyasining paradigmasi fanlararo
tadqiqot obyekti bo‘lganligini ochib berish;

tasavvuf falsafasida inson go‘zalligining immanent jihatlari, antropologik,
ontognoseologik mohiyati va tarixiy ahamiyatini tahlil etish;

Abu Homid G‘azzoliy, Alisher Navoiy ijodining diniy-falsafiy negizida
go‘zallik kategoriyasining Alloh va inson muloqoti, qayta aloqa kontekstida
asoslanganini tadgiq etish;

Yangi Oc‘zbekiston turizmi istigbollarida ziyoratgohlarning madaniy,
ma’naviy, tarbiyaviy, diniy imkoniyatlarini asoslash, zamonaviy o‘zbek san’atida
tasavvuf mavzusi va islom san’ati fenomenining mohiyatini tahlil etishdan iborat.

Tadgiqotning obyektini go‘zallik kategoriyasining diniy-falsafiy mohiyati
tashkil etadi.

Tadgiqotning  predmeti  sifatida tasavvuf  falsafasida  go‘zallik
paradigmasining immanent va tizimli tadgiqotlari belgilangan.

Tadqgigotning usullari. Tadgiqotda tarixiylik va mantiqiylik, analiz va sintez,
umumlashtirish, giyosiy tahlil, fanlararo yondashuv, falsafiy komparativistika,
tizimli tahlil usullaridan foydalanilgan.

Tadqgigotning ilmiy yangiligi quyidagilardan iborat:

Markaziy Osiyo Uyg‘onish — Renessans davri xalglari falsafiy tafakkuri
rivojida tasavvuf ilmi allomalarini go‘zallik haqidagi qarashlarining diniy va
dunyoviy asoslari uyg‘un ekanligi mantiqiy asoslangan;

tasavvuf falsafasida go‘zallikning substansional mohiyati, dialektik va
sinergetik xususiyatlari, ierarxik rivojlanish darajalari falsafaning makon va zamon
atributlari vositasida ochib berilgan;

tasavvuf falsafiy ta’limotida ifodalangan obyektiv va subyektiv go‘zallikning
muhabbat, ishqg, chiroylilik, latiflik, mukammallik, tartib, poklik, rahm-shafqgat,
yordam berish kabi immanent mezonlari yoshlar ma’naviyatini boyitishi, jismoniy
va axlogiy kamolotiga konstruktiv ta’sir ko‘rsatishi dalillangan;



go‘zallikka oid tasavvufiy qarashlarning madaniy-antropologik, onto-
gnoseologik hamda aksiologik aspektlarini ochib berish orgali yangilanayotgan
O‘zbekiston yoshlarining ma’naviy yuksaklikka erishish, adolatli jamiyatni bunyod
etish, ijtimoly davlatni qurish kabi strategik, ustuvor funksiyalarni amalga
oshirishdagi imkoniyatlari asoslab berilgan;

tasavvufly go‘zallikda o‘z ifodasini topgan vatanparvarlik, insonparvarlik,
tinchlik, erkinlik, halollik, do‘stlik, ezgulik kabi ma’rifatni ulug‘lovchi insoniy
gadriyatlar ma’naviy taraqqiyotni ta’minlashda birlamchi omillar ekanligi tarixiylik
va mantiqgiylik nugtayi nazaridan isbotlangan.

Tadgiqotning amaliy natijalari quyidagilardan iborat:

dissertatsiyada tasavvuf ta’limotining falsafiy mohiyati va uning tuzilishi,
taraqqiyot bosqichlari va murakkablashuvi, diniy va dunyoviy jihatlari aniglangan
bo‘lib, bu natijalar ta’lim va tarbiya muassasalarida falsafaga oid masalalarga doir
o‘quv-uslubily va ma’naviy-ma’rifiy ishlar samaradorligini oshirishda nazariy-
metodologik asos vazifasini o‘tagan;

tadgigot natijalaridan ilmiy tadgigot markazlari, fondlarni o‘rta asrlar sharq
tasavvufiy garashlariga oid yangi ma’lumotlar bilan boyitishda foydalanilgan;

yangi ilmiy qarashlar va yondashuvlar asosida tasavvufda go‘zallik
paradigmalarining tadrijiy tahlili fanlararo ilmiy xulosalar chigarishga imkon
bergan;

mamlakatimizda barcha gatlam vakillari, xususan, yoshlarning bilimi, axlog-
odobi, ma’naviyati, madaniyatini yuksaltirishda ajdodlarimiz ma’naviy merosining
tutgan o‘rni falsafiy jihatdan tadqiq etilgan va ularni chuqurroq o‘rganishga oid
tavsiyalar ishlab chigilgan.

Tadgiqot natijalarining ishonchliligi.  Dissertatsiya  natijalarining
ishonchliligi inson go‘zallik paradigmasi tendensiyasiga doir tarixiy va zamonaviy
g‘oya hamda ta’limotlarga asoslanilgani, “diniy va dunyoviy go‘zallikning
uyg‘unligi”’ga oid ilmiy-konseptual talginlarga murojaat etilgani, nazariy xulosalar
va amaliy tavsiyalarni ishlab chigishda obyektivlik va tizimlilik tamoyillariga amal
gilingani, tadgiqot natijalarining amaliyotga joriy qilingani va tegishli
tashkilotlardan xulosalar olingani bilan belgilanadi.

Tadgigot natijalarining ilmiy va amaliy ahamiyati. Tadgigot natijalarining
ilmiy ahamiyati shundaki, go‘zallik konsepsiyasi Markaziy Osiyo tasavvuf
ta’limotiga, uning ko‘plab yo‘nalishlari, badiiy adabiyot taraqgiyotiga ta’sirini
ko‘rsatganligi asosli yoritilgan, shuningdek diniy va dunyoviy go‘zallik o‘rtasidagi
konseptual alogadorlikka doir ilmiy-falsafiy ta’limotlarni yangi g‘oya va
ma’lumotlar bilan boyitishga, mazkur muammoga bag‘ishlangan ilmiy ishlar
samaradorligini oshirishga xizmat giladi, insonning ma’naviy, axloqiy, madaniy,
estetik muammolarining o‘ziga xo0s xususiyatlarini o‘rganuvchi fanlarning nazariy-
uslubiy asoslarini takomillashtirishda ham foydalanish mumkin.

Tadgigot natijalarining amaliy ahamiyati fanlararo uslubiyatga asoslanganligi,
dissertatsiyaning nazariy umumlashma va xulosalaridan gator sohalar (adabiyot,
tarix, sotsiologiya, dinshunoslik, san’atshunoslik, turizm)ning ilmiy fundamental
tadgiqotlarida foydalanish mumkin, xususan, oliy va o‘rta maxsus ta’lim
muassasalarida ijtimoiy-gumanitar fanlar bo‘yicha yaratiladigan darslik va o‘quv
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qo‘llanmalarni tayyorlashda, nazariy va amaliy mashg‘ulotlarda, ya’ni falsafa,
falsafa tarixi, estetika, axlogshunoslik, inson falsafasi, dinshunoslik, tasavvuf
falsafasi kabi fanlardan ma’ruza matnlari, 0‘quv qo‘llanmalar, darsliklar yaratishda
foydalanish mumkinligi bilan belgilanadi.

Tadqgigot natijalarining joriy qilinishi. Tasavvuf falsafasida go‘zallik
paradigmasining immanent va tizimli asoslari mavzusidagi tadgigotning ilmiy
natijalari asosida:

Markaziy Osiyo Uyg‘onish — Renessans davri xalqlari falsafiy tafakkuri
rivojida tasavvuf ilmi allomalarining go‘zallik haqidagi qarashlarining diniy va
dunyoviy asoslari uyg‘un ekanligi mantiqiy asoslanganligiga doir taklif va
tavsiyalardan O‘zbekiston Milliy universitetida 2018-2020-yillarda bajarilgan
“O‘zbekistonda islohotlar jarayonini tahlil etish va amalga oshirishning konseptual
falsafiy metodologiyasi” (Harakatlar strategiyasi asosida) mavzusidagi PZ-
20170928696-ragamli amaliy loyihasi nazariy qismini tayyorlashda foydalanilgan
(O‘zbekiston Milliy universitetining 2023-yil 17-maydagi 04/11-2972-son
ma’lumotnomasi). Natijada, bugungi kunda mamlakatimizda bo‘layotgan ijobiy
o‘zgarishlarni  tushunishda, yoshlarning ma’naviy, axloqiy dunyoqarashi
yuksalishida go‘zallik paradigmalarini anglashlariga xizmat qgilgan;

tasavvuf falsafasida go‘zallikning substansional mohiyati, dialektik va
sinergetik xususiyatlari, ierarxik rivojlanish darajalari falsafaning makon va zamon
atributlari vositasida ochib berilganligiga oid nazariy xulosalar va takliflardan
O‘zbekiston Respublikasi Vazirlar Mahkamasi huzuridagi Imom Buxoriy xalqgaro
IImiy-tadqiqot markazi tomonidan tayyorlangan “O‘rta asr sharq allomalari va
mutafakkirlarining  tarixiy-falsafiy = merosi” nomli kitobni tayyorlashda
foydalanilgan (O‘zbekiston Respublikasi Vazirlar Mahkamasi huzuridagi Imom
Buxoriy xalgaro ilmiy-tadgiqot markazining 2023-yil 8-maydagi 02/220-son
ma’lumotnomasi). Natijada yosh avlodni ajdodlar ma’naviy-ilmiy merosiga hurmat
ruhida tarbiyalashga, go‘zal insoniy munosabatlar tizimini tartibga solishga, milliy
va umuminsoniy qadriyatlarga nisbatan hurmat ko‘nikmalarining shakllanishiga,
inson kamolotida muhim ahamiyat kasb etgan go‘zallik paradigmalari to‘g‘risidagi
garashlarning takomillashuviga xizmat gilgan;

tasavvuf falsafiy ta’limotida ifodalangan obyektiv va subyektiv go‘zallikning
muhabbat, ishqg, chiroylilik, latiflik, mukammallik, tartib, poklik, rahm-shafqgat,
yordam berish kabi immanent mezonlari yoshlar ma’naviyatini boyitishi, jismoniy
va axlogiy kamolotiga konstruktiv ta’sir ko‘rsatishi dalillanganligiga doir nazariy
xulosalar va takliflardan Respublika Ma’naviyat va ma’rifat markazining 2023-yilga
mo‘ljallangan chora-tadbirlar dasturining VI yo‘nalishida belgilangan “Millatlararo
totuvlik va dinlararo bag‘rikenglik bo‘yicha targ‘ibot-tashvigot tadbirlari, aholi
o‘rtasida radikalizm illatining oldini olish” haqgidagi 26-bandi “Jamiyatda
radikallashuv kuchayishining oldini olish, yoshlar ongini buzg‘unchi yot g‘oyalar
bilan zaharlashga qaratilgan turli xil harakatlarga garshi kurashish borasidagi
ustuvor vazifalarni belgilash va amalga oshirish” hamda mazkur yo‘nalishning 28-
bandi “Aholi, ayniqsa, Yyoshlar orasida radikal kayfiyatlarni uyg‘otishga,
axlogsizlikni yoyishga qaratilgan buzg‘unchi g‘oyalarga garshi samarali targ‘ibot
ishlarini tashkil etish” mavzularida belgilangan vazifalar ijrosini bajarishda
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foydalanilgan (Respublika ma’naviyat va markazi huzuridagi |jtimoiy-ma’naviy
tadqgiqotlar institutining 2023-yil 20-iyundagi 234-son ma’lumotnomasi). Natijada,
mamlakatimizda radikalizm va ekstremizmga qarshi kurash yo‘nalishidagi
faoliyatni tashkil etish, yoshlar ongini buzg‘unchi yot g‘oyalar bilan zaharlashga
garatilgan turli xil harakatlarga qarshi kurashishda, ma’naviy tarbiyani
kuchaytirishda ma’naviy-ma’rifiy soha targ‘ibotchilari uchun uslubiy tavsiyalar
ishlab chigishga xizmat gilgan;

go‘zallikka oid tasavvufiy qarashlarning madaniy-antropologik, onto-
gnoseologik hamda aksiologik aspektlarini ochib berish orgali yangilanayotgan
O‘zbekiston yoshlarining ma’naviy yuksaklikka erishish, adolatli jamiyatni bunyod
etish, ijtimoiy davlatni qurish kabi strategik, ustuvor funksiyalarni amalga
oshirishdagi imkoniyatlari asoslab berilganligiga oid taklif va tavsiyalardan
Samargand viloyati Turizm va madaniy meros bosh boshgarmasining 2023-yil |
yarim yilligiga mo‘ljallangan dasturining 53-bandi “‘Yangi O‘zbekiston 2022-2026-
yillarga mo‘ljallangan taragqgiyot strategiyasi doirasida belgilangan ustuvor
vazifalarni amalga oshirish, turizm va madaniy merosni yanada rivojlantirish
bo‘yicha belgilangan topshiriglarni oz muddatida bajarish choralarini ko‘rish” va
25-bandi nomavsumiy oylarda chegirmalar tagdim etgan holda “Ichki turizm
oyligi”’ni tashkil gilish hamda “Ichki turizm haftaligi’, “Ichki turizm kunlari”
dasturlarini amalga oshirishda foydalanilgan (O‘zbekiston Respublikasi Turizm va
madaniy meros vazirligi Samargand viloyati turizm va madaniy meros bosh
boshgarmasining 2023-yilda 03-13/4-358-son ma’lumotnomasi). Natijada
Samargandda ichki turizm imkoniyatlari, aynigsa, aholi va sayyohlarning tarixiy
qadamjolar, ziyoratgohlarga bo‘lgan qizigishlarining yanada ortishiga Xizmat
gilgan;

tasavvufiy go‘zallikda ifodasini topgan vatanparvarlik, insonparvarlik, tinchlik,
erkinlik, halollik, do‘stlik, ezgulik, ma’rifatni ulug‘lovchi insoniy qadriyatlar
ma’naviy taraqqiyotni ta’minlashda birlamchi omillar ekanligi tarixiylik va
mantiqiylik nuqtayi nazaridan isbotlanganligiga doir xulosa, taklif va tavsiyalardan
Samargand viloyat teleradiokompaniyasining 2023-yilda efirga uzatilgan “Kun
mavzusi” nomli eshittirishning ssenariysini tayyorlashda foydalanilgan (Samarqand
viloyat  teleradiokompaniyasining  2023-yil  6-apreldagi  01-07/112-son
ma’lumotnomasi). Natijada tinglovchilarning tasavvuf falsafiy merosi, tasavvuf ilmi
allomalarining go‘zallik, inson go‘zalligi haqidagi qarashlarining boyishiga xizmat
gilgan.

Tadgiqot natijalarining aprobatsiyasi. Mazkur tadgigot natijalari bo‘yicha
13 ta ilmiy anjuman, jumladan, 8 ta xalgaro va 5 ta respublika ilmiy-amaliy
anjumanlarida o‘qilgan ma’ruzalar muhokama qilinib, sinovdan o‘tkazilgan.

Tadgiqot natijalarining e’lon gilinganligi. Tadgigot mavzusi bo‘yicha jami
35 ta ish chop etilgan bo‘lib, jumladan, 1 ta monografiya, O°zbekiston Respublikasi
OAKDning dissertatsiyalari asosiy ilmiy natijalarini chop etish tavsiya etilgan ilmiy
nashrlarda 20 ta magola (15 ta respublika, 5 ta xorijiy jurnalda) chop gilingan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, 4 bob, 11 paragraf,
xulosa, foydalanilgan adabiyotlar ro‘yxatidan iborat. Dissertatsiyaning umumiy
hajmi 230 betni tashkil etadi.
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DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida tadgigot mavzusining dolzarbligi va zarurati, muammoning
o‘rganilganlik darajasi, tadgigotning O°‘zbekiston Respublikasi fan va
texnologiyalarni rivojlantirishning ustuvor yo‘nalishlariga mosligi, ishning magsadi,
vazifalari, obyekti, predmeti, tadgiqotning ilmiy yangiligi, olingan natijalarning
iImiy va amaliy ahamiyati, amaliyotga joriy etilganligi, aprobatsiyasi, nashr etilgan
ishlar va dissertatsiyaning tuzilishi asoslangan.

Dissertatsiya ishining “Tasavvuf allomalari diniy-falsafiy merosini
o‘rganishning fanlararo metodologik ko‘lami” deb nomlangan birinchi bobida
tasavvuf falsafasini o‘rganishning fanlararo metodologik tahlili, tasavvuf
falsafasining ko‘pma’noli mohiyati hamda tarixiy-falsafiy ahamiyati, Markaziy
Osiyoda tasavvufiy tafakkur rivoji va uning murakkablashuvida estetik-go‘zallik
segmenti masalalari tahlil etilgan.

Mamlakatimizda adabiyotshunos, tarixchi, faylasuf va dinshunos olimlarning
tasavvuf ta’limoti bo‘yicha olib borayotgan ilmiy izlanishlari diqgatga sazovordir.
Tasavvuf tarigatlari mazmunan xilma-xilligi, eklektizmi bilan bir necha asrlar
davomida o‘zining g‘oyaviy birligini saqlab, asosiy magqsadlarida birlashadilar,
ya’ni haqiqati mutlagqa erishish (diniy ishq, muhabbat), ma’rifatga ega bo‘lish
(bilim, ustoz-shogird, maktab), diniy va dunyoviy go‘zallik (Alloh go‘zalligi, inson
go‘zalligi) masalalarida ular yakdil bo‘lishgan.

G‘arb va Sharq olimlarining tasavvuf (so‘fizm) ta’limoti haqidagi tadqiqotlari
Ikki asosga tayanadi, birinchisi, tasavvufning nazariy metodologiyasi asoslangan
diniy-falsafiy asarlar, ikkinchisi, tasavvuf g‘oyalari asosida yaratilgan badiiy-estetik
asarlar. Tadqiqotda tasavvufiy qarashlarning diniy va dunyoviy asoslarida go‘zallik
tushunchasining uyg‘unlikda, konseptual mohiyatga ega ekanligiga e’tibor
garatilgan. Hozirgi zamon ilmiy tadqiqot ishlarida tasavvufiy go‘zallikni asoslovchi
qoidalar, nazariya va g‘oyalar yetarlicha o‘rganilmagan.

Tasavvuf falsafasi Markaziy Osiyoda o‘rta asrlar davrida shakllangan, islom
dini va ta’limoti, hadislar bilan oziqlanib, o‘ziga xos bo‘lgan metodologik
paradigma’ yaratgan. Mazkur jihatlar tasavvufda aytilgan go‘zallik tushunchasiga
ham taallugli bo‘lib, go‘zallik kategoriyasi mega tushunchalardan biri sifatida, har
bir tasavvufiy qarashlar, maktab va tariqatlarda o‘z mohiyatiga ega bo‘lib borgan.
Tasavvuf falsafasining umummetodologik ko‘lami shu qadar keng bo‘lib, u proza
va poeziyada, adabiyotda, diniy ta’limot bilan bog‘liq izlanishlarda namoyon bo‘lib,
sermazmun mohiyati, ko‘pvariantli jihatlari bilan ajralib turadi. Tasavvuf ta’limoti
fanlararo kesimda din va shariat, ilm va ma’rifat, odob va axloq kabi ko‘pma’noli
metodologiyasi bilan ajralib turadi. Tasavvuf ta’limoti murakkab, nochiziqli
Xususiyatlarga ega bo‘lib, tasavvufiy dunyoqarashning ikki yoki ko‘pma’noli
jihatlari, tarigatlarning ko‘ptarmoqli, strukturaviy va tizimli xususiyatlari to‘g‘risida
chuqurroq bilim beradi. Tasavvuf ta’limoti ham o‘z-0‘zini tashkillashtiruvchi bir
butun tizim sifatida, beqarorlikdan barqarorlikka o‘tish, tartib parametrlarining
yuzaga kelishi bilan xarakterlanadi.

! paradigma (T.Kun) — ma’lum zamon mobaynida ilmiy hamjamiyatga muammolarni qo‘yish va yechish andozasini
beruvchi keng e’tirof etilgan ilmiy yutuqlar tushuniladi.
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Bir qarashda murakkab, chigal ta’limot sifatida ta’riflanadigan tasavvuf ilmi
0‘z davrining murakkab muammolari ustida tajribaviy-amaliy ilmiy izlanishlarni
davom ettirib, o‘zlari uchun magbul deb bilgan tarigatni tanlash imkoniyatini beradi.
J.S.Trimingem fikricha, so‘fiylik yo‘li buddizm, iudaizm, hinduizm, xristianlik
dinlarida ham mavjud. Musulmonlarda tasavvuf yo‘li axloqiy poklanish (“ma’naviy
jihod” — mujohad) va insoniy takomillashuv g‘oyasiga asoslangan. Mazkur g‘oya
axloqiy fazilatlar nazariyasi (magomat) va gisga holatda spontan, qo‘qqisdan paydo
bo‘ladigan, miltillab turuvchi yorug‘likning birdan chagnashi (xol) kabi
mulohazalarida aks etadi*.

Falsafa va falsafiy fanlar tizimida tasavvuf ta’limotining birmuncha murakkab
va chuqurrog mohiyati, ya'ni axloqiy, estetik, diniy (ilohiy) va so‘fiy mazmuni,
falsafiy xarakteri (dualizmi, plyuralizmi, gumanizmi) o‘rganiladi. Tasavvuf
falsafasida ishq, sevgi, komillik, dil, do‘stlik, oyna, suhbat va boshga ko‘plab
tushunchalar ko‘pma’nolidir. E.Karimov “Xoja Ubaydulloh Ahror. Risolayi
Volidiyya” kitobida insonga ta’sir ko‘rsatuvchi har bir holatni o‘rganar ekan,
shunday deydi: “...sohibjamol kishining oynani do‘st tutishi oyna bo‘lgani uchun
emas, balki unda o‘zini mushohada qilgani uchundir. Demak, aslida U o‘zini do‘st
tutganidir’?, — bu o‘z-o‘ziga tangiddir. Tasavvuf manbalari “mualliflari - deydi E.
Karimov, o‘rta asr o‘quvchisi ongiga kuchli ta’sir ko‘rsatish maqgsadida real va
mistik vogealarni gorishtirilgan holdagi badiiy uslublarga maxsus murojaat gilgan
bo‘lsalar ham, ajab emas™. Darhaqiqat, tasavvufiy ijodkorlar san’at effektini juda
yaxshi anglagan holda so‘z san’ati, badiiy adabiyotdan mohirona foydalangan.

Tasavvuf falsafasi, tom ma’noda, insoniy go‘zallik falsafasi, diniy
antropologiyadir, uning asosiy darajalarida inson va insoniylik, odam va odamiylik
uyg‘unligidagi go‘zallik majmui turadi. Shu tarzda ular dastlab “Alloh go‘zal”dir
diniy konsepsiyasini, keyingi navbatda, insoniy go‘zallik paradigmalari tizimini
ishlab chigqanlar, go‘zal estetik ko‘rinish, go‘zal axloqiy sifatlar, go‘zal ma’naviyat,
go‘zal hayot, go‘zal sevgi, go‘zal muhabbat, go‘zal muomala, go‘zal nutq, go‘zal
bilim, go‘zal jamiyat, go‘zal ustoz, go‘zal olam, go‘zal hodisa va boshqa go‘zal
omillar to‘g‘risida fikr yuritganlar. Shimmel tadqiqotlarida go‘zallik simvolini
“ikkilik” tushunchasi bilan bog‘lab tushuntiradi, ya’ni dunyoning ikkiga ajralgani
(real dunyo va narigi dunyo, yaxshilik va yomonlik, erkak va ayol, tug‘ilish va o‘lim,
suv va olov, kunduz va tun, faollik va passivlik) hayotning qutbliligini bildiradi, deb
aytadi. [jod bilan bog‘liq paydo bo‘ladigan “ikkilik”ning go‘zal timsoli Jaloliddin
Rumiy tomonidan ixtiro qilingan, buni “ip o‘rami” (ikki ildiz: johillik va
donishmandlik) tushunchasi misolida izohlab beradi*.

Tasavvuf allomalari ijodida estetika, badiiy tajriba din va tasavvuf, hayot va
falsafa, nazariya va amaliyotni mahorat bilan birlashtirgan. Tasavvufning falsafiy
mohiyatida estetik jihatlar unda umumbashariy estetik segmentning mavjudligini
bildiradi. Tasavvuf allomalari asarlaridagi diniy va tasavvufiy qarashlar, real
hayotning badiiy vogelikka asoslanishi yaxlit estetik tizim ishlab chigilganini

! Tpumunram Tx.C. Cyduiickue opeHs! B uciame. — M.: Puron knaccuk, 1989. — 232 c.

2 Kapumos 3. “Xoxa Y6aitaynnox Axpop. Puconan Bomuauitita”. — T.: Slaru acp apnomu. 2004. — 11 b.
% O‘sha manba. — 12 6.

4 Schimmel A. The Mystery of Numbers. New York. Oxford, Oxford University Press, 1993. — 50 p.
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namoyon qiladi. Ahmad Yassaviy, Najmiddin Kubro, Bahouddin Nagshband,
Forobiy, Ibn Sino, Umar Xayyom, G‘azzoliy, Abdurahmon Jomiy, Alisher Navoiy
0‘z asarlarida estetik tamoyillarning tasavvufiy dunyoqarash tizimidagi o‘rnini
aniglashtirib bergan:

1. Diniy sohadagi go‘zallik, Allohni sevish, unga bo‘lgan muhabbat, ishqni
ta’riflovchi ilohiy go‘zallikdir. Tasavvufda ilohiy go‘zallikni ko‘rishga muvaffaq
bo‘lish uchun murakkab yo‘lni bosib o‘tish mexanizmi ishlab chiqgilgan (imon
talablari, tarigat yo‘li).

2. Dunyoviy sohadagi go‘zallik, borlig, inson, tabiat, jamiyat va boshqga narsa-
hodisalardagi go‘zallik (obyektiv va subyektiv go‘zallik). Uzoq yillar davomida
tasavvuf ta’limoti diniy va dunyoviylik uyg‘unligida yuksalib kelgan. Aynigsa,
estetikasi tufayli amaliy hayot sohasiga chuqur singib borgan.

Islom ta’limoti asosida shakllangan tasavvuf tarigatlarida go‘zallik, go‘zallikni
sevish to‘g‘risida ko‘p bora ta’kidlansa-da, biroq islom falsafasi kamdan-kam
hollarda go‘zallik bilan bog‘lanadi. Shu sababli ayrim olimlar islomdagi unutilgan
go‘zallik tarixini so‘fiy asarlar orgali aniglash kerakligini ta’kidlaydi. Shu xususida
Kazuyo Murato “So‘fiylikdagi go‘zallik: Ruzbixon Bahliy ta’limoti” asarida
insonning go‘zallikka intilishi musulmonlar hayotining magsadi ekanligini aytadi.
Inson Xudoga taglid qilib, komil bo‘lishi va Xudoning go‘zal suratida yaratilgan
tug‘ma insoniy tabiatini tiklashi kerak. Qur’on, hadislar va tasavvuf allomalarining
asarlaridagi go‘zallikka oid asosiy atamalarni chuqur tahlil qilish lozim. Ilohiy,
kosmik va insoniy go‘zallikni, payg‘ambarlar, xususan, Odam Ato, Ibrohim, Yusuf,
Muso va Muhammad alayhissalomning go‘zalligini o‘rganishni ta’kidlaydi.
So‘fiylarning go‘zallik nazariyasi, asosan, fors va arab tillaridagi chalkash uslubi va
ekssyentrik terminologiyasi tufayli kam o‘rganilganini gayd etadi?.

Go‘zallik tasavvufda uch bosqichlidir, birinchisi, mutlaq, o‘zgarmas, ilohiy
go‘zallik, ikkinchisi, moddiy dunyo narsa va hodisalarining go‘zalligi, uchinchidan,
inson harakati bilan bog‘liq ruhiy, ko‘rinmas go‘zallik?. Barcha tasavvuf vakillari
(Inb al-Arabiy, Attor, G‘azzoliy, Rumiy) qarashlariga ko‘ra, mazkur dunyoda
ko‘rinadigan hamma narsaning go‘zalligi ilohiy go‘zallikka mos keladi. Moddiy
olamdagi ko‘pxillik, rang-baranglik ilohiy zarraning ifodasidir, jumladan, inson
go‘zalligini ilohiy vogqelik bilan bog‘lashgan, she’r, g‘azal, doston va hikmatlarda
insonni tabiat, borliq, olam bilan bog‘lab ma’naviy kamolotini ulug‘lagan, balki
yuksak saviya g‘oyasini ham munosib tarzda yetkazgan.

Tarixiy shakllangan tasavvuf merosi tahlillari shuni ko‘rsatadiki, ularda
insonning ichki va tashqi go‘zalligi muammosiga, ayniqsa, uning “men”i, 0‘z
“men”1 ustidan g‘alaba qilishining uslubiy asoslarini yaratish, 0‘z-0‘zini tarbiyalash,
boshgarish, tashkillashtirishning amaliy jihatlariga e’tibor garatilgan bo‘lib, “Xunuk
inson go‘zal bo‘lishi mumkinmi?”’, “Go‘zal inson aslida xunuk bo‘lishi
mumkinmi?” kabi masalalarga yechim izlangan. Ma’naviyatni yuksaltirish,
insonning komillikka erishuvi masalalari tasavvufning asosiy antropologik

1 Kasyé Mypato. Kpacora B cydusme: Yuenue Pazouxana Bakmu. SUNY Press; Penpuntroe usganue, 2017.-223 c.
2 @apunynaun Atrop. Maunrtuk yr-taiip. — T.: Fagyp Fynom nHomunaru nampuér-mar6aa wkoauit yiiu, 2006. — 63-
64 6.
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muammolari hisoblangan. Masalan, birgina sevgi muammosi yechimini so‘fiylar
quyidagicha talgin etadilar:

“Sevilgan” kishi go‘zaldir. Aksincha bo‘lmaydi. Ya’ni hamma go‘zallar
sevilavermaydi va sevilishi shart ham emas. Go‘zallik sevimlilikning bir juz’idir.
Sevimli bo‘lmoq asldir. Bu bo‘lgandan keyin go‘zallik ham mavjuddir. Bunaqa
“sevish yo‘li”ni yoki “sevgini shakllantirish” mexanizmini ishlab chiqgan Xoja
Ahror Vali fikricha, muhib (sevuvchi) va mahbub (sevilgan)ning har ikkovi hagiqiy
Vahdat rangida zohir bo‘ladi. Tasavvuf estetikasida go‘zallik, estetik munosabat,
estetik orzu muhabbat va ishq mavzusi bilan ham boyiydi.

Tasavvufly manbalar, hadislar tahlillariga ko‘ra, bunday estetik qarashlar
xalgning go‘zal axloqiy fazilatlarini mustahkamlash va shakllantirishda samarali
vosita bo‘lib, islom dinining madaniy gadriyatlarini mustahkamlagan. Mazkur
mazmundagi asarlar azob chekayotgan qalblarga taskin, ma’naviy ozuqga beradi, ular
tufayli jamiyatda sevgi-muhabbat, rahm-shafqgat, tinchlik va totuvlik
mustahkamlanadi. Xalq tasavvuf estetikasining zavqli taassurotlari ta’sirida yomon,
gunoh, nopok ishlardan o‘zini tiyib, to‘g‘ri fikrlab, to‘g‘ri xatti-harakatli bo‘lishga
intiladi.

Dissertatsiyaning “Estetik tafakkur tarixida go‘zallik kategoriyasi:
paradigmal transformatsiyasi, immanent jihatlari, tizimli tahlili” deb
nomlangan ikkinchi bobida estetik tafakkur tarixida go‘zallik kategoriyasining
paradigmal transformatsiyasi; Tasavvuf falsafasida go‘zallikning substansional
mohiyati makon va zamon atributlari kesimida va Tasavvuf falsafasining aksiologik
negizida inson go‘zalligining tizimli tahlili muammolari yoritilgan.

Falsafiy tafakkur taragqgiyotida diniy va dunyoviy go‘zallik qurama holatda aks
etib, turli aspektlarda o‘zini namoyon qiladi. Diniy va dunyoviylik tushunchalari bir
tomondan, bir-birini to‘ldirib, qorishiq holatda namoyon bo‘lgan bo‘lsa, ikkinchi
tomondan, ular bir-biridan mazmunan keskin farglanadi. Diniy dunyogarashda
ilohiylik, diniy substansiyaning go‘zalligi madh etilsa, dunyoviy go‘zallik
moddiylik bilan bog‘lanadi.

Estetik tafakkur tarixida go‘zallik kategoriyasi insoniyat tarixining voqelikka
bo‘lgan munosabatining eng dolzarb va munozarali obyekti hisoblanadi. Qadimgi
asotir tafakkuridan, tizimlashgan diniy va tarixan shakllangan ilmiy ta’limotlarda
estetikaning go‘zallik kategoriyasi avval sinkretik tarzda, keyinchalik qurama
holatda aks etib, insonlar tomonidan turli aspektlarda idrok etilgan. Go‘zallik
tushunchasi tarixda barcha sohalarga, ya’ni insoniyat taraqqiyotining ilk davrlaridan
boshlab jamiki madaniy sohalarga, jumladan, din va san’at, til va yashash tarziga
sekin singib borgan. “Go‘zallik nafagat tushuncha yoki narsalarning tabiiy belgisi,
balki hissiy va mantiqiy birlikning ifodasidir, insonning voqelikda o°zini namoyon
etadigan mutlaq g‘oyani ma’naviy egallashi natijasidir?.

Go‘zallik kategoriyasi paradigmal o‘zgaruvchan hodisa sifatida ijtimoiy ong
tizimining dinty va ilmiy parametrlarida funksional jihatdan bir-birini to‘Idirib,
ba’zida yaxlit holatda namoyon bo‘lgan bo‘lsa, ikkinchi tomondan, ular bir-biridan
mazmunan keskin farglangan. Diniy dunyoqarashda ilohiylik, diniy substansiyaning

1 Maxmymosa I'. va boshqalar. V36exncronma ucIoXoTnap apaéHHHM TaXTHJ THII BAa aMajira OMIMPHIITHMHT
KoHIenTyan-dancaduit merogonorusicu. — T.: Noshir, 2020. — 96-97 b.
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go‘zalligi madh etilsa, ilmiy tushuncha sifatida go‘zallik mohiyatan ko‘pqirrali
tushuncha sifatida tahlil gilingan.

Didro fikriga ko‘ra: “Go‘zallikning tashkil topishidek murakkab masala
yuzasidan mulohaza bildirishdan avval bu mavzu bo‘yicha bosh qotirgan ko‘plab
mualliflar gatori shuni gayd etishim kerakki, gandaydir mash’um tasodifiyat tufayli
odamlar o‘zlari yaxshi tushunib yetmaydigan narsalar haqida ko‘p gapiradilar, ana
shunday masalalardan biri go‘zallikdir. ...Daf’atan aksariyat odamlar go‘zallikning
mavjudligiga iqgror bo‘lishadi, ko‘pchilik uni his etadi, lekin juda ham sanogli
shaxslar uning nimaligini bilishadi™?.

Estetika tafakkur tarixida (antik davrdan hozirgi davrgacha) ko‘pma’noli
go‘zallik Kategoriyasining beshta paradigmasi vujudga kelgan, shundan birinchi
paradigmaga ko‘ra, “go‘zallik” — bu Xudoning go‘zalligi, uning jamoli yoki aniq
narsa-hodisalardagi mutlaq g‘oyaviy go‘zallik (Platon, Tertullian, Foma Akvenskiy,
Gegel)dir. Rus estetik olimi Y.Borev tomonidan ilgari surilgan ijtimoiy yo‘nalishga
binoan go‘zallik tabiiy xususiyatlarga ega bo‘lgan obyektiv hodisa bo‘lib, inson
ehtiyojiga binoan ijtimoiy ishlab chigarish tajribasiga jalb etilgan va insoniyat uchun
ijobiy ahamiyatga molik erkin ma’naviy jarayon ifodasidir?2. Mazkur birinchi
paradigmada ko‘rsatilgan ko‘p sonli go‘zallik tushunchalari majmui Yyagona
Xudoning go‘zalligini e’tirof etishida umumiylikka ega. Tasavvuf ta’limotida aynan
mana shu paradigma ko‘proq ustunlikka ega, chunki asosiy sabab, tasavvuf ilmida
vogelik, olam, jamiyat, tabiat, insonlar hammasi Alloh tomonidan yaratilgan. Narsa
va hodisalar, tirik, notirik tabiat va boshqalar diniy nuqtayi nazardan go‘zal deb
tasvirlanadi.

Estetik hodisalar zavqiy jihatlarga bog‘liq bo‘lsa-da, ammo estetika go‘zallikni
nazariy va g‘oyaviy, paradigmal jihatdan o‘rganadi. Yuqorida gayd etilgan fikrlarga
yondashilsa, tasavvuf ta’limotida ham diniy go‘zallik ilohiylik bilan uzviy bog‘liq
jarayon ekanligi, dunyoviy go‘zallik esa hissiyotlarga suyangan, ko‘rish, eshitish
orgali insonda zavg-shavq uyg‘otadigan, jonli va jonsiz narsa va predmetlar, vogea-
hodisalar, insonning go‘zal kechinmalari gamrovini tashkil etadigan voqelik sifatida
idrok etiladi.

Tasavvuf g‘oyalaridagi go‘zallik kategoriyasi estetik go‘zallikdan kengroq,
multiparadigmal xususiyatga ega. A.Kurbonmamadov aytganidek: “Paradigmalar
nafagat nazariyani, balki butun fanning rivojlanish tendensiyasini ham belgilaydi.
Har ganday fan ko‘p paradigmalidir. Paradigmalar nafaqat nazariyani, balki o‘zaro
bog‘langan va bir-birini to‘ldiruvchi bir gancha ilmiy g‘oyalarni ham qamrab oladi.
Ular hagigiy va xayoliy, real va mifologik tarzda bo‘lishi mumkin?.

Tasavvufda go‘zal, chiroyli, latofatli, nafis, ko‘rkam, jozibador, maftunkor,
xushro‘y tushunchalari insonlarni o‘ziga jalb qilgan, kuchli attraktorlik xususiyatiga
ega bo‘lgan, estetik zavq bergan hamma narsaga nisbatan qo‘llaniladigan kategoriya
sifatida qo‘llaniladi. Go‘zallik sifatlari tug‘yoniylik, maftunkorlik, foydalilik,
mo‘jizaviylik singari tushunchalar orqali izohlanadi. Go‘zallikning xususiyatlari

! Vicropus scretuku. [amsaTHukn MUpoBoii scTetnueckoii mpiciu. — M.: T.11. Uckycctso, 1964. — 308 C.

2 Bopes 0. Dcretuka. M. TMonuTusaar, 1988. — 38-57 6.

% VcTopuko-KyabTypHBIE TPaTHIUHU 3TI0XH Xakuma TepMu3H 1 ee 3HaUYeHHEe B MUPOBOM IIMBUIIM3AIMH (Ha PYC., AHTJL
s13.). — J.: Jouumr, 2016. — 105 c.
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qulaylik, manfaatdorlik, yogimlilik, chiroylilik tushunchalari bilan belgilanadi.
Unsurlar, sifatlar va xususiyatlar uyg‘un bo‘lgan narsa-hodisalargina chinakam
go‘zallikni aks ettiradi. Chiroyli narsaning sifati bizning manfaatimiz uchun
hamohang bo‘lmasa yoki maqgsadlarimizga mos kelmasa, u har gancha maftunkor
bo‘lmasin, go‘zallik sifatida baholanmaydi.

Tasavvuf falsafasiga ko‘ra, to‘rtta moddiy unsurning har biridan insondagi to‘rt
xususiyat, to‘rt holat, to‘rt mayl va to‘rt sifat yuzaga keltirilgan bo‘lib, insondagi
tuprogdan paydo bo‘lgan xususiyatlar — sabr, umid (Xudoning marhamatiga), ezgu
xulg va muruvvatdir. Insonda suvdan —quvonch, saxovat, nazokat, birlik, shamoldan
yolg‘on, ikkiyuzlamachilik, sabrsizlik, tantiglik, olovdan — nafs, kibr, tama, hasad
paydo bo‘lgan deb hisoblanadi. Tasavvufga ko‘ra, tuprog Allohning munavvar nuri,
suv — uning yorug® hayoti, havo — buyukligi, olov — uning g‘azabining timsoli
sifatida e’tirof etiladi. Islomda estetik nuqtai nazar go‘zallikka oshno bo‘lishdir.
Alloh go‘zal ekan, u yaratgan odam ham, u bunyod qilgan olam ham, bandalarga
hadya etgan noz-ne’matlari ham go‘zaldir.

Go‘zallik va nafosatning ko‘plab ta’riflari mavjud bo‘lib, bu tajriba, hissiyot,
zavqlanish hissi (P.V. Simonov), kognitiv qobiliyatlar o‘yini (I. Kant)!, magsadga
muvofig va murakkablikni yengish usuli (V.M.Volkenshtein), giyinchiliklarni
yengish hodisasi (B. Brext), kompleksning soddalikka gisgarishi (V.Geyzenberg),
har ganday manfaatdan holi zavg (I. Kant)?, yagona uzluksiz tasvir (Gestalt)?
mulohazalaridir. Antik davrdan buyon transformatsiyaga uchragan “Estetiklik va
axlogiylik o‘rtasidagi farglanmaslik holati” (Dorofeyev, D. 2018)*, axlogiy-estetik
sinkretlik (Samadov, A. 2019.)° xususiyatlariga egaligiga garamay, axlogiylik va
estetiklik “bir xil munosabatlarning ikkita ajralmas tomonini ifodalaydi” deb
aytishimiz mumkin. Aynan tasavvuf falsafasida go‘zallikning substansional
mohiyatining makon va zamon atributlari yunon faylasuflarining kalokagatiya®—
tushunchasi kesimida chuqur ma’no va mazmun kasb etadi.

T.Mahmudov go‘zallikka oid fikrlarida “Go‘zallikning onasi tabiatdir...
Tabiatning tabiiy go‘zalligi boshqa. Tabiiy go‘zallikning andozasi va qonun —
qoidasini topish va yaratish qanchalik mushkul bo‘lsa, san’at go‘zalligining
andozasi va qonuniyatini topish shunchalik qiyin. Tabiiy go‘zallik ichki va tashqi
omillarning million karra turlanishi natijasi bo‘lsa, san’at go‘zalligi obyektiv va
subyektiv omillarning turlanishi va nurlanishi natijasidir”, deydi’.

Go‘zallik tabiatda ham, insonda ham, jamiyatda ham mavjud bo‘lib, olim
ta’kidlaganidek, go‘zallik xilma-xil variantlarda turlanib, nurlanib namoyon bo‘ladi.

! Kant U. Kputuka ciocodnoctu cyxaenus. — M.: Mckycerso, 1994, — 367 c.

2 Cumonos I1.B. Ipemuciosue k pycckomy usznanuto / Kpacota u Mosr. BUOJIOrHYeCKHE acTIeKThl SCTETUKU. — M.:
Mup, 1995. - 335 c.

% Mayns I'. ®unocodckue Teopur NPeKpacHOro M HaydHOE MccienoBanne mosra // Kpacota u Mosr. Bruosoruueckue
acrmeKThl 3cTeTHKU. — M.: Mup, 1995. — 335 c.

4 Nopodeen I.10. DcreTnxa o6pasa U 3TUKA JKU3HU aHTUYHOTO punocoda // Borpocs! punocoduu. — Mocksa. 2018.
Ne 6. — C.202-208.

> Samadov A. Shaxs axlogiy-estetik idealining sinkretik xususiyati. Monografiya. — T.: Innovatsion rivojlanish
nashriyot-matbaa uyi, 2019. — 115 c.

® Kalokagatiya — (tarjima gilib bo‘lmaydigan antik estetikaning atamasi. Ikki so‘z: “kalos” — go‘zal, chiroyli va
“agatos” — oliyjanob, yumshoq, muloyim)

" Maxmymos T. Xaéruii caboxnap. — T.: Mumtoz so‘z, 2006. — 144 6.
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Zero, tasavvuf ta’limoti Alloh borligni 0‘z jamoli va kamolini namoyish qilish uchun
yaratgan ko‘zgusidir deyiladi. Bu ko‘zgu esa biz ko‘rib turgan moddiy olam
hisoblanadi. Biroq bu ko‘zguning javhari inson qalbi bo‘lib, Alloh inson galbida
o‘zini ko‘radi.

So‘fiy adabiyotida go‘zallik va go‘zallikni tarannum etuvchi, go‘zallikni
izohlovchi tushunchalar muhim ahamiyat kasb etadi. Ayniqsa, inson go‘zalligi
(axloqiyligi, estetikligi) masalasiga alohida garalib, go‘zallikka eltuvchi funksional
vazifalar bilan belgilanadi. “Islom nazarida shariat hukmlariga ichki va tashqi
tarafdan to‘la ergashgan kishining hayoti go‘zal bo‘ladi. Yuzaki amali yaxshi bo‘lib,
ichki olami buzuq bo‘lgan kishi ruhidan ajralgan jasad kabidir. Botiniy
ma’naviyatlari kamolga yetgan-u, zohiriy amali ko‘zda tutilganidek yaxshi
bo‘lmagan kishi — 0‘zi yaxshi-yu, lekin yuzi xunuk, ko‘zi ko‘r, oyog‘i ogsoq odam
kabidir?, deyilgan.

Tasavvuf falsafasida go‘zallik hayot va yashashni, moddiy va ma’naviy
madaniyatni gadrlashda aks etadi. Inson go‘zalligini ko‘rsatib beradigan, yuzaga
chiqaradigan go‘zallik unsurlari, elementlari va xususiyatlarida aks etadi; go‘zallik
ijodda, ong va tafakkurda, yaxshi amallarda, insoniy fazilatlarda, adolatda, odob-
axloqda, ustoz-shogirdlikda, bilim va ma’rifatda hamda ularni qadrlash, e’zozlashda
namoyon bo‘ladi. Inson go‘zalligi va bu go‘zallikka erishish yo‘llari asosiy
g‘oyalardan biri bo‘lib, birinchidan, insonning o‘zi bir butun yaxlit tizim sifatida
go‘zallikning namunasi hisoblanadi, ya’ni “surati go‘zal qiyofada paydo bo‘lgan”
(inson), deyiladi. Ikkinchidan, insonning ichki-botiniy olami, unga ruh ato etilgani
inson go‘zalligining ikkinchi tomonidir, deb belgilangan.

Tasavvuf ta’limotida inson galbi go‘zalligining immanent xususiyatlari, yopiq,
germetik shaklda emas, aksincha “Men” va insoniyatning mohiyatini tushunish,
ma’naviy fazilatlarini shakllantirish mexanizmlari orqali tasavvufiy yechim, g‘oya
va nazariyalari qadriyatlarining aksiologik mohiyati bilan muhim metodologik
manba vazifasini o‘taydi.

Dissertatsiyaning “Abu Homid G*‘azzoliy va Alisher Navoiyning tasavvuf
falsafasida go‘zallik konsepsiyasi” masalalariga bag‘ishlangan uchinchi bobida
tasavvufda inson go‘zalligining immanent jihatlari, antropologik, ontognoseologik
mohiyati va tarixiy ahamiyati; Abu Homid G‘azzoliy qarashlarida tasavvufiy
go‘zallik masalalari va Alisher Navoiy ijodida inson go‘zalligi muammosi va
tasavvufiy yondashuvidagi buyuk imtiyozi muammolari tahlil etilgan.

Insonning ma’naviy go‘zalligi masalasida faylasuflar va tasavvuf ilmi
allomalari shaxsning ma’naviy tuzilishidagi to‘rtta muhim xususiyatga e’tibor
garatadilar: qgalb, nafs, ruh va aqgl. Inson hagidagi tasavvuf ta’limoti diniy
antropologiyaning variantidir, u inson borlig‘idagi uch tamoyil — jismoniy, ijtimoiy
va ma’naviy birligi haqidagi konsepsiyani ilgari suradi. Tasavvuf mutasavvuflar
ijjodida to‘g‘ridan-to‘gri bilishning ikki turini — intuitiv-tafakkur bilimi (mushohada
yoki kashf) va tasavvufiy ilm (tahqiq)ni ajratib ko‘rsatish kerak. Ushbu bilim turlari
o‘rtasidagi farq quyidagicha: umumiy obyektga (dunyo, inson va Xudo) ega bo‘lgan

! Karraes K. Maxaymu Ab3am Tapuxu Ba Mykammai jJax0eauiinap Tapukaru. — T.: Mashhur press, 2016. — 166 6.
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uch xil bilim (ratsional, intuitiv-tafakkur va tasavvufiy) mavjud. Bu uch turdagi
bilimlarning barchasi umumiy asosga ega.

Tasavvufda inson yaratilishi jihatidan Allohning yerdagi noibi, “Axsan-i
takvim™?, ya’ni: “Albatta, shubhasizki, inson (zoti)ni eng chiroyli shaklda yaratdik”
ma’nosida qo‘llangan (“Tin” surasi, 4-oyat). Insonning go‘zalligi va mukammalligi
siriga ega bo‘lishi uning bu dunyoning mohiyati darajasida bo‘lganligidandir.
“Mukammallik”, “xushbichimlik” (axsan-i taqvim) shakl va moddada emas, balki
“husn” degan ma’noni anglashdadir.

“So‘ngra uni asfala sofilinga gaytardik™ (“Tin” surasi, 5-oyat).

Ushbu fikrga ko‘ra, ruh sifatida eng go‘zal tarzda yaratilgan inson, keyinchalik
tana qafasiga joylashtirilib, “Asfala sofilin®?> deb nomlangan moddiy sohaga
tushirilgan. Bu haqda “Keyin (qgilmishlari tufayli) uni gabihlarning eng gabih
holatiga gaytardik®, deyilgan. (“Tin” surasi, 5-oyat) Islom ta’limotida inson haqida
aytilgan ushbu so‘zlar tasavvuf ilmida insonning go‘zal va xunuk jihatlarini
asoslovchi muhim atributlar hisoblangan.

Insonning substansiyasi, ma’nosi, tanasi va ruhi bor. Faylasuflar insonni
gapiruvchi hayvon (hayvon-i notik), mutasavvuflar esa hayvon-i sevuvchi sifatida
ko‘radilar. Mugaddas kitob Qur’onda mutlaq ma’noda insonni doimo zaif va
Allohga muhtoj, tuprogdan yaratilgan, xalq bo‘lganida parchalanib ketgan, juda
shoshqalog, isyonga moyil va mag‘rur deb ta’riflanadi, shuningdek buzug va
noshukr, ba’zan johil va zolim kabi sifatlar bilan ham ta’riflanadi.

Abu Homid G‘azzoliyning go‘zallik paradigmalari o‘z davrida ham, hozirgi
kunda ham muhim va ahamiyatlidir. G*azzoliy “Ihyou ulumid-din” asarida kishining
shaxsiy kamolotida tasavvufning rolini bayon qilish bilan birga, insoniy
munosabatlar, ijtimoiylashuv, ijtimoiy konfliktlar, jamiyatda shaxs axlogi va
odobining go‘zal va latif ishlari xususida fikrlaydi®.

Aristotel ta’kidlaganidek, ezgulik (go‘zal fazilat) — bu intellektual fazilatlar
bilan axlogni qo‘shish uchun asosiy omildir®. G‘azzoliy Aristoteldan ruhlanib,
mo‘tadillik, ezgulik sifatini tabiat va tipologiya sohasida ko‘rib chiqadi va ezgulik
fazilatini yaxshi, go‘zal inson sifatida tanishtiradi. U bu fazilatlar sifatlarini
quyidagicha izohlaydi: “Hayosi ko‘p, ozori kam, amali ko‘p, vazmin sabrli, shukrli,
ganoat halim, dilkash, uyatchan, mehribon bo‘ladi. La’natlamaydi, so‘kmaydi,
chaqimchilik, g‘iybat qilmaydi. Shoshqaloq, kekdor, baxil, hasadgo‘y emas, doimo
yuzlari ochiq, jilmayib turadi, didi nozik™.

Aristotelning mo‘tadillik nazariyasidan (tagsimlash tengligi, adolat) unumli
foydalangan alloma bu nazariyani gabul gilsa-da, ammo boshgacha tahlil giladi,
inson fazilatlari son jihatdan ko‘p bo‘lsa-da, ular 4 ta kategorial guruhga bo‘linadi:
hikmat, shijoat, iffat va adolat. Bular esa 4 xil kuchlardan kelib chiggan: aqgl, kuchli

! https://islamansiklopedisi.org.tr/ahsen-i-takvim

2 Asfala sofilin - arabcha so‘z bo‘lib, lug‘aviy ma’nosi baxtsiz, past odam ma’nosida qo‘llaniladi. Asfala sofilin
Qur’on atamasi bo‘lib, unda ham pastda ma’nosida qo‘llaniladi.

3 Islom.uz “Tadcupu xunon” kitobidan.

4 Fazzomuit, A6y Xomuz. Uxgy Yinymuamun (Jyaéau aarnam kutobu). — T.: Sharq, 2015. — 304 6.

> Myzaddapos @. AXIOK Ba akj opacujard GOFIMKIMK: ApucTOTeN Ba T'a33onuii Hykrau Hasapiapu. “Mapkasuil
Ocué niMuit MEpOCHHUHT WHCOHUST IIMBUIIM3AIMCHIA TYTTaH YpHU: PecryOnvka uiaMuii-Hazapuii koHdepeHuns
tymmamu. 2016. — Bb.185.
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gahr, g‘azab va ehtiros. Har ganday ijobiy kuchlarda bir-biriga zid holatlar
chetlanadi, mo‘tadillik ustunlik qiladi. Ezgu fazilatlarni 2 qismga bo‘ladi: birinchisi,
intellektual agliy fazilat, ikkinchisi, axloqiy fazilatlar. Bu ikki jihatlar mo‘tadil
(uyg‘un, teng) bo‘lsa, inson go‘zal va mukammal bo‘ladi.

Insonning ilmga intilishi, ilm olishi go‘zal fazilatdir. “Har bir musulmonga
talabi ilm qilish farzdir... Bir soat ilm o‘rganish kechasi bilan namoz o‘qib
chiggandan afzaldir. Bir kun ilm o‘rganish uch oy ro‘za tutgandan yaxshiroqdir”®.
“Insonlarning eng fazilatlisi olimlardir. Ular jamiyatda biron narsaga ehtiyoj
tug‘ilsa, bularni qondirishda foyda keltiradilar, ehtiyoj bo‘lmaganda ham ruhingizni
boyitadilar?>. Ammo, ilm amal bilan go‘zaldir, amalsiz ilm yomg"‘irsiz chagmoq va
momagaldirogga, amalsiz olim ipsiz kamonga, zakotsiz mol goyaga tuz ekkanga,
ilmi bo‘laturib, qalbi gattiq kishi toshloq yerga, rag‘bat qilmaydigan kishiga gilingan
nasihat gabrda nay chalishga, haromdan gilingan sadaga siydigi bilan kiyimini
yuvgan kishiga o‘xshaydi®.

Har kishining izzati va sharofati ilm birla va qudrat birla va yo himmat birla va
yo jamoli va surati birla bo‘lur. Ba’zi odamning ilmiga nazar gilsang, andin johilroq
kishi yo‘qdur. Agar dimog‘ini bir tomiriga xalal etsa, xataru halokdadur, va aning
iloji nimadur? Va agar aning quvvati va qudratiga bogsang, andin ojizroq nimarsa
yo‘qdurkim, agar pashsha va ari nish ursa, uyqusiz va beqaror bo‘lur. Agar ani
himmatiga nazar qilsang, taomidin bir no‘xat chog‘liq narsaga zarar etsa, ranjur
bo‘lur. Va agar jamoli va suratiga nazar gilsang, mushkuldurkim, ichida bir najosat.
Agar ikki kun o‘zini yuvmasa badbo‘ylikdin rasvo bo‘lur. ... odam bu olamda bisyor
nugson va ojizlik va nokaslikda va aning bozori ro‘zi giyomatdur. Agar kimyoyi
saodatni ko‘nglida tutib amal gilsa, hayvonlik martabasidin farishtalik martabasiga
yetar. Va agar dunyoga ko‘ngil tutsa, qiyomat kuni it va to‘ng ‘iz ul kishidin afzaldur,
deb aytadi®.

“Mukoshafat-ul qulub” asarida iztirob va huzursizliklar ichida qiynalib
yashayotgan shaxs, jamiyat va xalqglarga xotirjamlik hamda saodat yo‘llarini
ko‘rsatib kelganligi aytilgan. “Mukoshafa” (“ko‘rinmaydigan narsalarni ochish”,
“kashf etish™) qalblarni bosib yotgan g‘ayriinsoniy fe’l va tuyg‘ularning kashfidir.
Jamiyatda baxt-saodat, farovonlik ko‘p jihatdan marhamat, odob-tavoze, ixlos,
adolatga bog‘ligdir. Jamiyatdagi xunuklik va fojeaviylik axlogsizlikda, aldov,
xasislik, buzuglik, poraxo‘rlikdadir. Hasad esa galb kasalligi bo‘lib, buni fagat ilm
va amal bilan davolash mumkin. Agar inson qalbida ko‘rolmaslik, bag‘ritorlik,
bemehrlik, ochko‘zlik, shahvoniylik bo‘lsa, bu xunuk jihatlarni davolashlari,
tarbiyalashlari lozimligini aytadi®.

O‘rta asr Sharqi osmon ga’ridan miltillovchi yulduzlar nuri bilan yoritilgan
gorong‘u yoz kechasiga o‘xshaydi, Sharq badiiy olamining ana shunday
yulduzlaridan bir1 buyuk mutafakkir shoir Alisher Navoiy bo‘lib, uning betakror
obrazlari haqidagi fikrlari shuncha asr davomida insoniyat e’tiborini tobora o‘ziga

! Myxamman Iaitram6ap xuccacu. Xaaucnap. — T.: Kamanak, 1991. — 93 6.

2 A6y Xomup Fazzomuit. Mykormagat-ya Kyny6. (Mupbasus Abzam Tapsxumacu.). — T.: Anomar, 2002. — 250 6.

3 mom Fazzomnmii. Kupk kyncuit xamuc/Apa6 tamunan Pamun 3oxun tapskumacu. — T.: Sano-standart, 2017. — 28 6.
4 Fazsomuit, AGy Xomun. Kuméu caomar. — T.: Adolat, 2005. — 36 b.

5> A6y Xomun Fazzonuii. Mykomadar-yn Kyi1y6. (Mupbasus Abzam Tapskumach.) — T.: Aonar, 2002. — 250 6.
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tortmoqda. Alisher Navoiy butun umrini go‘zalliklarga xizmat qilishga bag‘ishladi,
0‘z ijodida insoniy gadr-gimmat, mehr-ogibatni tarannum etdi. Buyuk shoirning
badiiy-estetik merosi insonga va uning go‘zalligiga bag‘ishlangan madhiyadir.

Tasavvufiy garashlari bilan hammani lol goldirgan Alisher Navoiy koinotda
Xudoning o°zini namoyon qilishini ko‘radi. Inson yaratilish tojidir. Asarlarida
insonni “g‘aroyib”, “gavhar”, “oliy sifat”, “latif”, “sharif”, “atirgul” sifatlarida
ulug‘lab, nutq, so‘zlashish gobiliyatini mavjudotlar ichidagi buyuk imtiyozidir deb
baholaydi.

Alisher Navoiy yuksak ideal obrazlar, chuqur hissiy boylik izlagan. Shoirning
romantik idealining gandaydir mavhumligi monotonlikni, ayol go‘zalligining bir
xilligini (sarvdek nozik, qip-gizil yonoglar, oy kabi qoshlar va boshqalar) yaratdi.
Boshga tomondan, bu an’anaviy tarzda o‘stirilgan tafakkurning barchasi yuksaklik
ruhi bilan sug‘orilgan. Alisher Navoiy “Farhod wva Shirin” dostonida ayol
go‘zalligini “Uning gaddi-qgomati Jannat savsaniday ozod, yuzi gul, biroq yuz
gulning xirmani kabi edi. Uning ot rangidagi la’l toshiday qip-qizil lablaridan
harorat ko‘tarilib, o‘sha gul xirmaniga ot tutashgan edi. U o‘tdan chigqan alanga
ko‘kka chirmashib, quyoshning boshidan oyog‘ini o‘rtagan™, deb kuylaydi.
“Xamsa” asarida Layli obrazida ishq erkinligi, muhabbat tuyg‘usi inson borlig‘ining
tabily ko‘rinishlari sifatida katta ijtimoiy muammo ko‘taradi. Layli “Chehrasi
gulistonida ochilgan olov rang gular bilan jahonga o‘t soladi. Uning boshidagi anbar
hidli gora zulflari — gul rang yuzida gora tutun, manglayidagi tilla qoshi go‘yo o‘tdan
chiqgan alangalardir. Uning lablari peshonasi, yuziga yoqqan o‘tning cho‘g‘lari edi.
...Qanday chaqin, ofat chaqini yoki u yuz, go‘zallik ravshanligidir. Yuzi atrofidagi
gavharlar qanday bo‘lsa, yulduzlar oy bilan shunday bo‘ladi. Uning sochlari ustidagi
durrasi vasl shomidagi oydinlikka o‘xshardi. Go‘zallikda boshdan-oyog‘igacha
chiroyli, sevimlidir*2.

Navoiy sof an’anaviy insoniy go‘zallikdan chuqur insonparvarlik sari
ko‘tariladi. Uning uchun irq, millat va boylikka hech qanday to‘siq yo‘q, haqiqiy
inson insonga, millatga yaqinligi naqadar kuchli namoyon bo‘lishi bilan ajralib
turadi. Asarlarida vyaratilgan obrazlar turli millat vakillari bo‘lib, sevgi-
muhabbatning millat yoki irg tanlamasligini, boylik yoki kambag‘allikka alogasi
umuman yo‘gligini ta’kidlaydi. Bunday hukmlar buyuk jasorat va go‘zallik
timsoliga yangicha yondashuv edi. Navoiy uchun go‘zalning jinsi ham, jamiyatdagi
mavdeyi ham qadrli emas, uning o°‘zi shirin jonzot sifatida ilhom manbayidir.

Inson mohiyatini idealistik talgin gilishiga garamay, Navoiy insonga bo‘lgan
muhabbatini ifodalagan asarlaridagi insonparvarlik g‘oyalari bilan buyukdir. Uning
ilk lirikasida shoir tasavvurida yaratilgan go‘zallik eng ko‘p tarannum etildi.
A.Navoiy an’anaviy g‘azal doirasida o‘z mahbubining yangidan yangi girralarini
ochib bordi. A.Navoiy lirikasida insoniy his-tuyg‘ular hukmron bo‘lib, insonning
jismoniy go‘zalligi oldida ham ta’zim qiladi. A.Navoiy g‘azallarida asosan

! Hapowmit Anumep. ®apxon Ba Illupun. (Hacpuii 6aén myamnudu Fapyp Fymom.) — T.: Anabuér Ba cambar
Hampuéru, 1975. — 117 6.

2 Hagowit Anumuiep. Jlaiinu Ba Maxnyn. (Hacpuii 6aén) — T.: Fadgyp Fynom HoMuaru A1abuéT Ba canbaT HaIpuéTH,
1990. — 268 6.
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insonning tashqi go‘zalligini kuylagan bo‘lsa, she’rlarida insonning ma’naviy
go‘zalligini, axloqiy kamolotini yuksak baholagan.

“Hayrat ul-abror”, “Lison ut-tayr”, “Saddi Iskandariy”, “Farhod va Shirin”,
“Sab’ayi Sayyor”, “Majolis un-nafois”, “Mahbub ul-qulub”, “Nazm ul-javohir”,
“Layli va Majnun” va boshga ko‘plab asarlarida go‘zallik tushunchasi falsafiy-
estetik nugtayi nazardan ta’riflanadi. Alisher Navoiy ma’naviy merosining tahlillari
shuni ko‘rsatadiki, go‘zallik alloma nazdida, birgina Haqgqa (“Alloh go‘zal”)
tegishlidir, bu jihatlari bilan tasavvufiy garashlarini namoyon giladi. Tasavvufga
ko‘ra: Olam — Parvardigorning ijodi hisoblanadi. Ilohning ko‘zgusidir. Jamiki
go‘zalliklar manbayi — Allohdandir, voqelikdagi go‘zalliklar Alloh jamolining
aksidir, ma’naviy go‘zalliklarni anglash va koinot sarvari ruhi azaliyga monand
narsalarning go‘zalligini gabul qilish yo‘lidagi pillapoyalardir.

Alisher Navoiyning falsafiy garashlari aks etgan asarlaridan biri “Lison ut-
tayr” asari debochasida “Alloh go‘zal”’ligi madh etiladi, osmonning betinim
harakati, hayotiyligi, yomg‘irning ozodalik, poklovchi funksiyalari, tog® va
cho‘qqilar, dengiz va kemalar, chiroyli bog‘-u rog‘lar, fasllar va yer, quyosh va oy,
gullar, daraxtlar kabi jamiki borligda mavjud bo‘lgan tabiat hodisalari va sirlari
“jilvalanadigan go‘zalliklar” deb ta’riflanadi. Insonni barcha narsalardan mumtoz
qilib, bir hovuch tuprogdan mukammal va chiroyli qilib yaratdi, bu chiroylilikni
odamiylik deb ataydi.

Dissertatsiyaning “Tasavvuf ma’naviy merosiga zamonaviy munosabat va
milliy san’atda tutgan o‘rni” deb nomlangan to‘rtinchi bobida zamonaviy o‘zbek
san’atida tasavvuf mavzusi va musulmon san’atida tutgan o‘rni; O‘zbekiston turizmi
istigbollari kontekstida ziyoratgohlarning ma’naviy, tarbiyaviy, diniy imkoniyatlari
masalalari tadgiq etilgan.

San’atning turli yo‘nalishlarida (tasviriy san’at, me’morchilik, she’riyat,
musiqa) tasavvufiy go‘zallikning immanent jihatlari (oddiylik, jo‘nlik, kamtarlik,
vatanparvarlik, halollik, insoniylik, mehr-muruvvat, poklik) san’at asarlarini
mazmunan boyitib kelishi, uning insonga beradigan zavqi, o‘z-o‘zini anglashdagi
ahamiyati ochib berilgan.

Islom va tasavvuf mavzusi zamonaviy o‘zbek san’atining dolzarb
yo‘nalishlaridan biridir. Bu sohada faoliyat yuritayotgan ijodkorlar o‘z asarlarida
vogeaning bir bo‘lagini tasviriy tilda, bir bo‘lagini ranglar oqimida, qolganlarini
badiiy tilda ochib beradilar. ljodkorlar tarixiy, diniy mavzularni yoritishda XX asr
san’atidan farqli ravishda, avvalgilariga o‘xshab obrazlar talginida shartli
yechimlarga o‘tib ketmadilar. Asarlarida hayot falsafasining ichki — botiniy
jihatlarini badiiy usulda tasvirlashga harakat gilmoqgdalar, olam, borlig, inson
to‘grisidagi go‘zal g‘oyalarni ramziy tasavvurlar bilan tushuntiradilar. Bu asarlarda
faqat 1jodkorning magsadigina emas, tarix va taqdir bilan bog‘liq rivoyat va
hikoyalar ham oz badiiy tasvirini topmoqda.

Rassomlar Akmal Ikromjonov, Sobir Rahmetov, Rahmon Shodiyev, Baxtiyor
Mahkamov, Rahim Rizomuhamedov, Akmal Nur, Muxtor Esanov, Ortigali
Qozoqov, Jamol Usmonov, Ablakim Turdiyev, Fayzulla Ahmadaliyevning diniy
mavzudagi asarlari so‘fiylar hayotini falsafiy-poetik ramzlar va tashbehlar,
majozlarga boy yechimlarda taqdim etar ekan, ularning ezgulik, ilohiy ishq yo‘lidagi
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zahmatlari, taskinlikka yo‘g‘rilgan hayot tarzlarini mushohada qilishga chorlaydi.
Bunday lavhalar “Suv eltayotgan darvesh” (1990-y.), “Yolg‘iz karvon” (1990-y.),
“Devor” (Darveshlar. 2001-y.), “Darveshning yuragi” (2000-y.), “Uxlayotgan
darvesh” (2000-y.), “Uch darvesh” (2004-y.), “Darveshning tushi” (2009-y.) kabi
qator ishlari misol bo‘la oladi.

Akmal Nur ijodiga murojaat etish, shundan dalolat beradiki, u Sharq
mamlakatlari rivoyatlari va badiiy yo‘nalishini shunchaki oddiy takrorlamaydi. U
bir lavha, manzara va ko‘rinishdan boshqa mavzuga o‘tar ekan, Sharq xalqlari tarixi
va taqdirida bo‘lgan badiiy-estetik ulug‘vorlik va majoziy hamohanglik
mavjudligini obrazlar talqini orqali ta’kidlaydi. Sharqona mavzular uyg‘unligi,
mavzular yaqinligi va tasviriy uslubning nafisligi rassomning shargona islom dini
tarixi, taqdiri va istigboliga nisbatan bo‘lgan o‘ta noziklik ifodasidir. Rassomning
1990-yili ishlagan “Anor”, ‘Oila”, “Eltuvchi ho‘kiz”, ‘“Namoz”, “Tutashish”
asarlarida insoniy va diniy tasavvurlar chirmashib ketadi. Xalgimizda yangi chiggan
oyga qarab duo o‘qish, yaxshi niyatlar qilish mavjud. Lekin hech kimning qo‘li
yangi oyga Yyetib chigmaydi. Rassom asarni shunday ishlaganki, insonning yaxshi
niyati, intilishi chegarasiz. Inson va koinot o‘rtasida sirli, jumbogli munosabat
mavjud. Inson ana shu jumbogni ochish uchun intiladi. Buning uchun u osmon sari
intilib, hatto oy bilan tutashishga to‘g‘ri keladi. Asarda keksa kishining o‘roqday
yangi oyga qo‘l cho‘zib, duolar bilan nafas olayotgani nihoyatda jozibali ishlangan.
“Namoz” kartinasi ham chuqur insoniy ehtiros va ishonchning dunyodagi eng nozik
kechinmalar ekanligini ko‘rsatishga qaratilgan.

Rassom B.Mahkamov kartinalarida ham tasavvufona hayot tarzi, an’ana va
madaniyatlar keng o‘rin egallagan. Uning “Ikki eshik orasida”, “O‘tkan kunlar”,
“Eski shaharga kirish” nomli kartinalarida tasavvufiy qarashlar o‘zini namoyon
giladi. Hashamat, gimmatbaho bezaklardan yiroq hovli va uy-joylardagi oddiylik va
soddalikdagi go‘zallikni ochib bergan. Insonni yaqin o‘tmishini his qilishga
undaydigan bu asarlarda tabiat bilan yaqin alogadorlik, muhabbat, poklik, halollik,
sokinlik, tinchlik-xotirjamlik ifodalangan. Ranglardagi uyg‘unlik esa tarixni,
o‘tmishni, o‘zligimizni, tabiatdagi musiqani anglatadi. ljodkorning magsadi
tasavvufona hayot tarzini ifodalash orgali milliy merosimiz va milliy
gadriyatlarimizni anglash, ularni avaylab-asrashga da’vat etishdir.

Tasavvuf mavzusi ruhida yaratilgan san’at asarlari qalb go‘zalligi va
nozikligining, tuyg‘ular teranligining, ilhomlanish madaniyatining paydo bo‘lishiga
asos bo‘lib xizmat qilgan. Zamonaviy san’at asarlarida tasavvuf mavzusining obyekt
darajasiga olib chiqilishi bu oddiy go‘zallik, o‘zlikni anglash, milliy qadriyatlarni
his qilish, ajdodlarimiz qo‘lga kiritgan yuksak madaniy va ma’naviy yutuqlardan
bahramand bo‘lish va ularni yana bir bor tarix sahifalariga muhrlashdir.

Tasvirly san’atda avliyolar, farishtalar, mugaddas ziyoratgohlar va shunga o‘xshash
tasavvufiy mazmundagi asarlar juda ko‘p. Alloh yaratgan dunyoning bepoyonligi, xilma-
xilligi va go‘zalligi san’atning boshqa ko‘rinishlarida, ya’ni kalligrafiya, xattotlik va ulug‘vor
Sharg miniatyurasida mujassamlashgan. Mazkur rasmlarda, ijodkor tasavvufona oddiy va
fagirona hayot tarzini go‘zallik darajasiga olib chiggan, asarda milliy madaniyatimiz, hayot
falsatamiz, milliy merosimiz an’analari chuqur ifodalangan. Kartinalarni kuzatayotgan kishi
galbida milliylik, ajdodlar ruhini his gilish holatlari kuzatiladi. Shuningdek, Islom
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madaniyatida Alloh tomonidan yaratilgan dunyoning bepoyon xilma-xilligi va go‘zalligi
san’atning boshqga ko‘rinishlarida, ya'ni kalligrafiya, xattotlik va arnament nagshlarda ham
mujassamlashgan. Qur’oni Karim oyat va suralari bilan masjid va minoralar, peshtoq yo‘llari
va muhtasham binolaming devorlari bezatilgan. Me’morchilik, arxitektura, musiqa,
adabiyot, kino, teatr kabi ko‘plab san’at turlarida badily asarlarni yaratishda tasavvufiy
merosga alohida e’tibor garatiladi.

O‘zbekiston hududi qadimiy madaniyat markazlaridan biridir. Dunyo
mamlakatlari vatanimizni yagindan tanishini, xalgimizning boy tarixi va
madaniyatini 0‘z ko‘zlari bilan ko‘rishini istar ekanmiz, bu istaklar aynan turizm
imkoniyatlari hisoblanadi. Turizm sohasini rivojlantirish va uni yangi bosgichga
ko‘tarish borasida, avvalo, ko‘hna madaniy va arxitektura yodgorliklariga boy
bo‘lgan Samarqand, Buxoro, Xiva, Shahrisabz, Marg‘ilon kabi shaharlar muhim
ahamiyatga ega. Bu shaharlarni butun dunyo aholisini o‘ziga jalb qiluvchi gadimiy
tarixiy yodgorliklar, madrasalar va gadimgi inshootlardagi nagshlar jahon Islom
me’morchiligining eng go‘zal namunalaridan biriga aylantirgan. Jumladan,
Samarqanddagi Registon maydoni, yana ko‘plab tarixiy obidalar, gadamjolar,
ziyoratgohlar borki, ularning ayrimlari ancha mashhur bo‘lsa-da, ba’zilari faqat
mahalliy aholiga ma’lumdir.

VIII asrda yurtimizga islom dini va madaniyatining kirib kelishi bilan ulug*
allomalar, avliyolarga bo‘lgan e’tiqod kuchaydi. Ularning vafotidan so‘ng qabrlari
obod qilinib, ziyoratgohlarga aylantirilgan. Avliyolarning gadamjolariga borib
ziyorat gilishning sababi shundaki, avliyolarning hurmatini bajo keltirish, ular
yaratgan ma’naviy merosni o‘rganish, kelajak avlodga ajdodlari to‘g‘risida
ma’lumotlar berishdir. Bu hodisa 0‘zbek millatining mental xususiyatlaridan birini

tashkil giladi.
“Ziyorat” atamasi arabchadan, “biror yerga yoki shaxs huzuriga borish”
ma’nosini anglatadi. Islomiy ma’noda — muqgaddaslashtirilgan mozorlar,

qadamjolar, ziyoratgohlarga borib, ma’lum bir rasm-rusumlarni bajarish, galbni
poklashdir. Mamlakatimizning barcha hududlarida bunday maskanlar talaygina, ular
nafagat diniy-ma’rifiy maskan, balki yuqorida aytganimizdek, yoshlarimizni
tarbiyalashdagi o‘ziga xos tarbiya o‘chog‘i funksiyasini ham bajarmoqda.

Mamlakatimizda mugaddas gadamjolar va ziyoratgohlar xalgaro ruhiy taskin
beruvchi, savabli ishlarni amalga oshiruvchi maskan sifatida emas, balki uning
yanada imkoniyatlarini yuksaltiruvchi turistik maskanlarga aylantirishni tagozo
etadi. Ziyorat turizmini rivojlantirish ham boshga turizm sohalari kabi
mamlakatimiz milliy va mintagaviy igtisodiyotini mustahkamlashda muhim o‘rin
egallaydi. Zero, “Ziyorat turizmi bo‘yicha mamlakatimizning salohiyati juda
yuqori”! bo‘lib, hozirgi kunda musulmon mamlakatlari uchun vizasiz rejim
yaratilgan.

Samargand zaminida minglab taniqli shaxslar, yuzlab allomalar va o‘nlab eng
buyuk imom-allomalar o‘tishgan. Hozirgacha birgina Samarqand zaminida dunyo
migyosidagi eng buyuk allomalardan 25 nafarining tarixlari va gabrjoylarini
aniqlaganmiz. Bu chegara bo‘lmay, kelgusi tadgiqotlar natijasida ularning soni

! Typusm MaMmakaTHMHU3 HKTHCOAUETHHUHT 3pTanry KyHu. https://uzlidep.uz/news-of-party/14351
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kengayishi anig. Eng buyuk allomalarning aksariyatlari figh, hadis, kalom allomalari
bo‘lishib, qolganlari tasavvuf tariqati peshvolari va davlat arboblari bo‘lishgan®.

Qadimiy tarixchi Yoqutining shahodat berishicha, Xudo asragan shahar
Samarqandda yashash va vafot topib ko‘milish juda katta sharaf hisoblangan; kimki
Samarqandda vafot etsa, go‘yo yettinchi osmonda vafot etgani kabi hisoblanar va
maloikalar qatorida jannatga Kkirar ekan. Albatta, bu rivoyat-u nagllar
Samarqanddagi ulug® ziyoratgohlarga dafn etilgan buyuk imomlar, mutasavvuf
allomalar hamda ularning izdoshlari hagida aytilgandir?.

Movarounnahr olimlari oltin silsilasini boshlab bergan eng avvalgi imomlar
Imomi ad-Doramiy as-Samargandiy; keyinchalik ul zotdan ilm bobida o°zib ketgan
shogirdi va butun dunyo imomi nomi ila sharaflangan al-Buxoriy; islom olamining
aksariyatini tashkil etgan sunnat ahli va jamoasining raisi, kalom-aqoid (e’tiqod)
ilmining asoschisi Imom al-Moturudiy as-Samargandiy; ilmi hikmat va hagigat
asoschisi buyuk Imom Abul Qosim al-Hakim as-Samargandiy; kalom va figh
ilmining buyuk davomchisi Imom Abu Lays as-Samargandiy; islom olamidagi eng
ulug® mazhab bo‘lgan Hanafiya mazhabining buyuk fighshunos olimi Imom
Burhoniddin Marg‘inoniy as-Samargandiydan nafagat islom ahli, balkim dunyodagi
barcha ilm ahllari rozidirlar hamda ilmiy jasoratlaridan abadul-abad minnatdorlar?.

Tadgigot doirasida Samargand shahridagi Xoja Ahror Valiy mavzoleyiga,
Shohizinda tarixiy obidalariga, Mahdumi A’zam qadamjosiga, Jomboy tumanidagi
“Vali Bobo” ziyoratgohiga tashrif buyurdik. Ko‘pchilik ziyoratchilar, turistlar bilan
suhbatlashdik. Tasavvuf allomalari gadamjolari-ziyoratgohlarini bilasizmi, mazkur
gadamjolarga nima magsadda tashrif buyurasiz, bu ziyoratgohda kimning gabri
borligini, uning shaxsi va gqanday inson bo‘lgani to‘g‘risida ma’lumotingiz bormi,
degan mazmunda berilgan savollarga ziyoratchilar tomonidan “Ha, bilaman”,
“Birinchi kelishim”, “Avliyo bo‘lgan deb eshitganman”, “Endi bilaman-da”, “Niyat
qilib keldim”, “Farzandli bo‘lmoqchi edim”, “O‘qishga kirmoqchiman”, “Yengillik
deb o‘ylayman” gabilidagi javoblarni berishdi.

Samarqand qadimdan el orasida mashhur bo‘lgan tarixiy shaxslar, allomalar,
avliyolar, so‘fiylarning yashab o‘tganligi, ularning gabrlari ustiga hurmatlari uchun
maqgbaralar, xonaqohlar qurilganligi bilan ham mashhurdir. Aziz-avliyolarning
mozorlarini, gabristonlarni ziyorat gilib turish islom dinida savobli ish hisoblanadi.
Ziyoratgohlarga borish, ularni e’zozlash diniy gadriyat hisoblanadi. Din aholini eng
oliy, ruhiy, axloqiy va ma’naviy qadriyatlardan, tarixiy va madaniy merosdan
bahramand giladi. Kishilar turmushdagi shaxsiy musibat va omadsizlik, aynigsa,
befarzandlik, yaqin kishilarining baxtsizligi, hayot ideallaridan ajralib qolish,
kasallik yoki o‘limdan xavfsirash, yolg‘izlik his-tuyg‘usi va shu kabi boshga
ijtimoiy-psixologik omillar insonlarni diniy hissiyotlarga berilish natijasida
ziyoratgohlarga borishlariga sabab bo‘lgan.

Ajdodlarimizdan bizga meros bo‘lib qolgan bu an’ana, ya’ni buyuk, aziz deya
ulug‘lanadigan go‘zal qalb va ijod sohiblarining qabrlariga tashrif buyurib, ularning

! Karraes K. IOptumusnunr yta Gyrok annmomanapu, Umom Anu Cyrauit Ba KymymikeHT Tapuxu. Wimuii-ommaton
pucona. — T.: HaBpy3, 2020. — 4 6.

2 Cambonnii. Kurabyn-anco6 (tajx. 1. Kamonuaaunos). — T., 1993. — 78 6.

8 Karraes K. Camapkasasoma. — T.: Mashhur-press, 2017. — 16 6.

26



ruhlari shod bo‘lishlarini tilab, duolar qilib, shu asnoda, odamlar ham o‘zlarining
qalblarini mehr va g‘ururga, ishonch va umidga to‘ldirib, ma’naviy poklanib
ziyoratlarini amalga oshiradilar. Shu sababli 0°z tarixiy makon va zamonida ilm, din
borasida mashhur bo‘lgan tasavvuf allomalarining mamlakatimiz bo‘ylab
joylashgan gadamjolaridan diniy turizmni rivojlantirish  imkoniyatlaridan
foydalanish magsadga muvofiqdir.

Xulosa qilib aytganda, birinchidan, davlatimizda turizm istigbollaridan
muvaffaqiyatli natijalar kutilayotgan keng islohotlar davrida tasavvuf allomalari
qabrlariga e’tibor garatish, ularni yirik ziyoratgohlarga aylantirish hamda ularning
ijodi va faoliyati bilan tanishish imkoniyatini beruvchi muzeylar tashkil etish,
obodonlashtirish va homiylarni jalb gilish, ilmiy tadgiqot ishlarini olib borish zarur,
ikkinchidan, Kkelajak avlodni milliy va umuminsoniy qadriyatlar ruhida
tarbiyalashda ajdodlarimizning ibratli hayoti, e’tiqodi, dunyogarashini har
tomonlama o‘rganish, asarlarining tub mohiyatini tushunish magsadga muvofiqdir,
uchinchidan, yoshlarni vatanparvar, bag‘rikeng va jonkuyar, saxovatli, diyonatli
shaxs sifatida tarbiyalashda ajdodlarimizning tajribalari metodologik manba bo‘lib
xizmat giladi.

XULOSA

Amalga oshirilgan ilmiy izlanishlar natijasida quyidagi xulosalarga kelindi:

1. Tasavvuf falsafasini o‘rganish fanlararo yondashuvni talab qiladi.
Tasavvufda go‘zallikni metodologik jihatdan tadqiq etish keng ko‘lamli mohiyatga
ega. Go‘zallik tasavvuf falsafasida diniy va dunyoviy konseptuallikka ega. Islom
falsafasida go‘zallik tuchunchasi muhim atributlardan hisoblansa-da, go‘zallikka
munosabat ko‘rinmaydi. Tasavvuf falsafasida esa go‘zallik va unga munosabat keng
aspektlarni oz ichiga oladi hamda muhim ahamiyatga egadir. Ammo tasavvuf
falsafasidagi go‘zallik paradigmalari G‘arb va Sharq olimlari ilmiy izlanishlarida
kam o‘rganilgan. Tasavvuf falsafasida go‘zallikni tushunish va tushuntirishga katta
e’tibor garatilganini olib borilgan tadqiqotlarimiz yaqqol namoyon etadi.

2. Tasavwuf ilmi allomalari ijodlarida estetika, badiiy tajriba din va tasavvuf,
hayot va falsafa, nazariya va amaliyotni mahorat bilan birlashtirganlar. O‘z davri
mentalitetini yaxshi tushunishgan, san’at va go‘zallikning inson galbiga yaginligini
bilishgan. Diniy va tasavvufiy garashlar, real hayotdagi vogelikni badiiy ifodalab,
yaxlit estetik tizim ishlab chigishgan. A.Yassaviy, N.Kubro, B.Nagshband, Forobiy,
Ibn Sino, U.Xayyom, G‘azzoliy, A.Jomiy, A.Navoiy asarlarida estetik jihatlarning
tasavvufiy dunyoqarash tizimidagi o‘rni aniqlashtirib berilgan. Bugun inson
ma’naviyatini yuksaltirish, ma’naviy qashshoqlashuvga qarshi kurashish, odob-
axlogga ommaviy madaniyatning salbiy ta’sirini kamaytirish dolzarbdir. Shu
magsadda, ajdodlarimiz tajribalarini, nasihatlarini, hikmatli va ibratli hayotlarini
o‘rganish o‘rinlidir.

3. Tasavvuf manbalari nazariy, falsafiy, badiiy shakllarga bo‘linadi.
Tasavvufiy magsad turli garashlar bilan uyg‘unlashib ko‘pma’noli xususiyat kasb
etadi. Tasavwvuf, so‘fiy atamalari ham ko‘pma’nolidir. Ko‘pma’nolilik
murakkablikni, murakkablik nochiziglikni, nochiziglik sinergetik xususiyatni
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keltirib chiqaradi. Tasavvuf estetikasi go‘zallik paradigmasi sifatida antropologik,
ijtimoiy, madaniy, aksiologik narsa va hodisalarni, konsepsiyalarni ishlab chigadi.
So‘fiylar — go‘zal, latif, latoif insonlar hisoblangan. Tasavvuf falsafasi insoniy
go‘zallik falsafasi bo‘lib, asosiy darajalarda inson-insoniylik majmui yotadi.
Tasavvufdagi borliq, jamiyat, tabiat, insonga go‘zal munosabatni o‘rganish orqali
qudratli ma’rifiy qurolga ega bo‘lish mumkin. Islom manbalariga itoat etgan holda
tasavvuf ta’limoti turli qarashlarga mansub maktab va tariqatlarga bo‘linib ketsa-da,
ular go‘zallik g‘oyalarida birlashadilar.

4. Diniy ta’limotlarda go‘zallik tushunchasi tahlillariga ko‘ra aytish mumkinki,
go‘zallik hodisasi, tushunchasi transformatsiyaga uchrab borgan. Go‘zallik ikki
asosga: diniy va dunyoviy konseptuallikka ega. Zardushtiylikda go‘zallik — moddiy
dunyoni estetik jihatdan baholash mezoni, yahudiylikda 10 ta tipharet, nasroniylikda
uchlik triadasigi go‘zallik timsollari, kuch va qudrat, buddizmda ma’rifatga olib
boruvchi to‘rtta yo°l, nirvanaga erishish amallaridir. Islom ta’limoti va hadislarda,
islomga ergashganlar, unga imon keltirganlar go‘zal. Qur’oni Karim, ilm-ma’rifat,
savodxonlik, tinchlik, adolat, haqiqat, bag‘rikenglik, beminnat yaxshilik go‘zaldir.
Hadislar go‘zal, ulardagi rivoyatlar go‘zal, ularga amal qilib yashash go‘zalligi
asoslandi.

5. Tasavvufiy go‘zallik konsepsiyasida muhabbatning (ishqg, oshiq) axlogiy,
ontologik jihatlari ko‘rib chigilgan. Muhabbatning ko‘p funksional tizimi
rivojlanish, harakatni determinatsiya giladi, ushbu rivojlanishda paydo bo‘ladigan
to‘siqlarni yengadi. Muhabbat muammosi “kesishgan (barcha fanlarga tegishli)
muammo” sifatida turli nugtayi nazarlarda turgan fanlar, konsepsiyalar vakillari
tahlilining obyektidir. Muhabbatga asoslangan munosabatlar muammosi ijtimoiy
rivojlanish, konstruktiv so‘zlashuv (dialog), o‘zaro tushunish va h.k.lar uchun shart-
sharoitlar yaratadi va insoniyat sivilizatsiyasi rivojlanishining fundamental asosidir,
chunki muhabbat — hayot kvintessensiyasi sifatida odamlarni bir-biriga mehr-
oqibatli, rahmdil bo‘lishga undab kelmoqda.

6. Estetik tafakkur tarixida estetika go‘zallikni o‘rganib, uning qoidalari,
tamoyillari, elementlarini ishlab chigqan. Go‘zallik to‘g‘risidagi g‘oya va
nazariyalar shakllangan. Go‘zallik paradigmalari paydo bo‘lgan. Mazkur
paradigmalar Platon, Tertullian, Aristotel, Sokrat, Foma Akvinskiy, Gegel, Lalo,
Meyman, Xartman, Chernishevskiy, Borev tomonidan nazariy asoslangan.
Go‘zallikning falsafiy yo‘nalishlarda, falsafiy fanlardagi ta’riflari shakllandi.
Aynigsa, tasavvuf falsafasida go‘zallik xuddi o‘rgimchak to‘ridek ko‘rinishga ega.
Bu model tasavvuf ta’limotidagi go‘zallik tushunchalari va elementlari o‘rtasidagi
o‘zaro alogadorlik, bog‘langanlik, yirik tizimlilikni (xollizm) namoyon giladi.

7. Insoniyat XXI asrda erishgan yirik yutuglar, kashfiyotlar va turli sohalardagi
taraqqiyot va rivojlanish tendensiyalari bugungi kelajak avlodning keyingi tagdiri
va kelajagi uchun ham qayg‘urishga undamoqda. Ma’naviyat, madaniyat, ijtimoiy-
siyosiy, iqtisodiy, ekologik, iqlim o‘zgarishlariga sabab bo‘layotgan inson omilining
tub mohiyatini tushunishda ajdodlarimiz tajribasiga murojaat qilish muhim
ahamiyatga ega. Aynigsa, tasavvuf ta’limotidagi inson ma’naviyatining
yuksalishiga olib boruvchi “tasavvufiy strategiya’larning zamonaviy yondashuvlar
bilan integratsiyalashuviga erishish maqgsadga muvofigdir. Yangilayotgan
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O‘zbekistonda yoshlarning ma’naviy yuksaklikka erishuvi, adolatli jamiyatni
bunyod etish, ijtimoiy davlat qurishni amalga oshirish har gachongidan ham
dolzarbdir.

8. Tasavvuf va tarigatlarni insonning moddiy va ma’naviy jihatlarini, uning
tabiatdagi, jamiyatdagi o‘rnini chuqur tahlil gilgan ta’limot deb belgilash mumkin.
Tasavvufda inson mohiyatining antropologik, ontognoseologik mohiyati
o‘rganilgani ahamiyatlidir. Tasavvufda inson “Axsan-it takvim” (eng chiroyli shakl)
va “Asfala sofilin (eng xunuk)” darajalarda tahlil qilingan. Bundan tashqari,
insonning mikrokosmosdagi o‘rni, uning qalbi, jismidagi tabiat elementlari
tasvirlangan. Insonning juda mukammal emasligi, uning kuchsizligi, aqgliy
imkoniyatlarining o‘z davriga xosligi, bilimining qotib qolganligi ham aks etgan.
Qalb, nafs, ruh va aqlning mohiyati, o‘zaro alogadorligi, uning jismda mavjudligi
izohlanadi. Tasavvufni mangu tinchlik va saodatga erishish istagiga muvofiq ruhni
yomon odatlardan poklash, ma’lum bir axloqiy kamolotga yetish, qalbni salbiy
fikrlardan xalos qilish, o‘zini va galbini eng yaxshi yo‘l bilan bilishdir deb ifodalash
mumkin.

9. Go‘zallik va xunuklik hamma narsada namoyon bo‘ladi, ular doimiy
to‘qnashuvda, kurashda amal giladi. Xunuklik orgali go‘zallik o°z gadrini oshiradi,
go‘zallik xunuklikning mohiyatini ochib beradi. Bu kurash ham yorug‘lik bilan
zulmat, hayot bilan o‘lim, yaxshilik bilan yomonlik o‘rtasidagi kelishuvsiz kurash
singari abadiy bo‘lib qolmogqda. Ijtimoiy hayotda xunuklik, yomonlik ma’lum vaqt,
davr, sharoitda g‘olib chiqishi, go‘zallikni barbod qilib, yaxshilikni yengishini
anglay bilish kerak. Birog go‘zallik va yaxshilik eng kichik va so‘nggi zarrachalar
yanglig® yana ko‘payishga va ko‘karishga moyil, ular hayot, yashash va yasharish
ramzi sifatida insoniyat tarixi va ma’naviyatining asosini tashkil etib kelmoqda.
Jumladan, Vatanga sadogat, ota-onaga hurmat, bolaga mehr, Vatanni sevmoq,
muhabbat tuyg‘usi va hokazo xususiyatlar umuminsoniy go‘zallik, axlogiy
gadriyatlar ekanligini kelajak avlodga singdirish zarur.

10. Diniy qadriyatlar ham ma’naviy yuksalishning bir shakli hisoblanadi,
ammo insoniyat ma’naviyatini yuksaltirish yoki inson ma’naviyatini bir din
mezonlari  bilan o‘lchash, dinsizlik, boshga dinlarga e’tigod qilish
ma’naviyatsizlikni bildiradi deyish ham xato fikr, ma’naviy go‘zallik (barkamollik,
yetuklik, komillik) tinimsiz o‘z ustida ishlash, mehnat qilish, bilimli bo‘lish kabi
juda ko‘plab xususiyatlar bilan izohlanadi, uning mohiyati juda keng ko‘lamli
ekanligini bilishimiz zarur.

11. Bugungi kunda globallashuv, migratsiya, rivojlanish va taragqiyot davrida
ma’naviy qoloqlik, ma’naviy qashshoglashuvning oldini olish uchun
ajdodlarimizning insonni ma’naviy yuksaltiruvchi, axlogni mustahkamlovchi g‘oya
va nazariyalari aks etgan boy merosini keng ommaga targ‘ib gilish lozim.

Olib borilgan tadgigot ishlarining xulosalari asosida quyidagi taklif va
tavsiyalar ishlab chiqildi:

birinchidan, ajdodlarimiz ma’naviy merosi Uchinchi Renessansning ma’naviy
tayanchi, yoshlar ong-u tafakkurini ezgulik g‘oyalari bilan to‘ldiruvchi muhim
vosita ekanligini har bir kishining galbiga chuqur singdirish uchun turli chora-
tadbirlarni kuchaytirish;
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ikkinchidan, tasavvuf allomalari gadamjolarini milliy turizmning istigbolli
hududlari sifatida yuksaltirish, ziyoratgoh joylarni ommalashtirish maqgsadida
zamonaviy infrastrukturadan unumli foydalanish, keng jamoatchilikni ziyoratgohlar
bo‘yicha yetarli va qizigarli ma’lumotlar bilan tanishtirish maqgsadida “Yo‘l
xaritasi’ni ishlab chiqish;

uchinchidan, “Tasavvuf falsafasida go‘zallik paradigmalari” nomli
xrestomatiya chop etish, tasavvuf ma’naviy merosini keng o‘rganish, tasavvuf
adabiyotini o‘zbek va xorijiy tillarga tarjima qilish;

to‘rtinchidan, oliy o‘quv yurtlari, kasb-hunar maktablari, akademik litseylarda
tahsil oluvchilar uchun “Inson go‘zalligi paradigmalari” nomli maxsus kurslar
tashkil qilish, falsafa fanining mavzulariga tasavvufiy go‘zallik paradigmalari
bo‘yicha ma’lumotlar Kkiritish;

beshinchidan, muzeylar, ko‘rgazma zallari, ziyoratgohlar, tarixiy obidalarni
tasavvuf ilmi allomalari asarlarida aks etgan go‘zallik obrazlari bilan boyitish zarur,
3D modelli innovatsion ragamli eksponatlar va animatsiyalar tayyorlash;

oltinchidan, televideniye va radioda, ijtimoiy tarmoqlarda tasavvuf
ta’limotining Markaziy Osiyo tarixiy taraqqiyotidagi munosib o‘rni to‘g‘risida,
tasavvuf ilmi allomalari asarlari, ularning go‘zallik haqidagi qarashlari, ma’naviy
yuksalishdagi mezonlarni ishlab chigganini yoritib beruvchi turkum ko‘rsatuvlar
tashkil gilish magsadga muvofig.

30



PA30OBBI HAYYHBIA COBET HA OCHOBE HAYYHOI'O COBETA
DS¢.03/30.12.2019.F.02.02 TIO MPUCYKJIEHUIO YYEHBIX CTEINIEHUI
IHPU CAMAPKAHACKOM I'OCYJAPCTBEHHOM YHUBEPCUTETE
NMEHMU MTAPOPA PAIIINTOBA

CAMAPKAHJCKH T'OCYJAPCTBEHHBI YHUBEPCUTET UMEHHA
INAPO®DA PALHINTOBA

TYPCYHKYJOBA IIAXHO3A TYHUUUEBHA

NMMAHEHTHBIE U CUCTEMHBIE OCHOBBI ITAPA/IUT"'MbI
KPACOTBI B ®PHJIIOCOPUN TACABBY®DA

09.00.03 — UcTopusi punocopun

ABTOPE®EPAT
AUCCEPTAMM HA COUCKAHUE YYeHOU cTeneHu 1oKkTopa puinocodpckux Hayk (DSc)

Camapkang - 2024



Tema anccepranmm aoxtopa Hayk (DSc) 3apermcrpupoBana B Bbicmeii aTrecTanuoHHOl
komHuccun Pecnybimkn Vioekncran nog Ne B2021.3.DSc/Fal98.

Hucceprauua BeinonHeHa B CamapKkaHICKOM rocyJlapCTBEHHOM YyHHBepcuTeTe umeHH Illapoda
Pammnosa.

AsTopedepar juccepTalMM Ha Tpex s3bIKaX (Y3BEKCKOM, PYCCKOM, AaHTJIHHACKOM (pe3tome)

pasMmeleH Ha BeG-caiite Hayunoro cosera (www.samdu.uz) u HudopmalnonHo-00pa3oBaTensHOM
rioptaite «ZiyoNet» (www.ziyonet.uz).

HayuHbIi KOHCYJILTAHT! Maxmynosa I'yiu TninaGosna
A0KTOp (puocoPCcKUX HayK, nmpodeccop

OdyunanbHbie ONNOHEHTHI: IOnycora I'ynangom Camuesna
nokTop dunocodckux Hayk, npopeccop

I'aiigynnaes OTaGex Myxammanuesuy
nokTop dunocodekux Hayk, npodeccop

Arzamxomxaesa lllaxnoza CanamarmaGoBna
noxrop puiocopekux Hayk (DSc), moueHT

Beaymas opranuzanms: JKM3aKCKHI rOCYAapCTBEHHBIH NeAarornIecKuit
YHHBEPCHTET

o
3ammTa JUccepTalum COCTOUTCA « 3"7» W/d g&ou roga B /0 f1ac01a Ha 3acelaHUU Pa3oBOTO
Yuenero coseTa Ha 6ase Yuenero coreta DSc.03/30.1272019.F.02.02 o NPHCYKAEHUIO YUEHBIX CTENEHE
nipn CaMapKaH/ICKOM rocyAapcTBEHHOM yHHBepcHTeTe umenn Lapoda Pammnosa (Anpec: 140104, ropox
Camapkann, Yuusepcuterckuit 6ysBap, 15. Ten.: (8366) 235-19-38, 235-64-90; takc: (8366)231-15-86,
(8366)  235-27-24; e-mail: rektor@samdu.uz. Ucropuueckuii dakynsTer CaMapKaHACKOTo
rocyapCTBEHHOTO yHuBepcHuTeTa nMenn [llapada Pammnosa, 1-i stax, 105-ayauropus).

C nucceprauyeii MOXHO 03HAKOMHUThCS B MIH(OPMALMOHHO-peCy pCHOM uenrpe Camapkauickoro
TOCY/lapCTBEHHOTO yHMBEpCHTETa MMeHH Illapoda Pammmora (3apeructpuposata nox Ne//4). (Ampec:

140104, r. Camapkann, YHusepcuTeTcknit 6ynssap, 15. Ten.: (8366) 235-19-38, 235-64-90: dakc: (8366)
231-15-866 235-27-24).

ABTtopedepar auccepTauuu pa QERTHNLL, » L/*M’/‘? [:Z /,('5 __ 2024 ropa.
(PeecTp npoTtokona paccetiy N¢ -of B MUK ﬁ//f 2 2024 ropa).

s (
/4%% II.II.HermaToBa

pencenarens HaydHoro cosera

IO MPUCYKJEHUIO YUSHBIX CTEIeHEN,
% noxtop ¢punocodekmx Hayk (DSc), npodeccop

X.A.Jlxypakynos
VYuenslil cexpetaps Hayuanoro copera
MO NPUCYKAECHUIO YYEHBIX CTENEHEH,
noxrop ¢punocopekux Hayk (DSc), moueHT

A.P.Camagos
IIpencenarens nayyHoro cemusapa npu Hayunom
COBETE 10 MPUCYKIEHUI0 YUYEHBIX CTENEHEN,
noktop ¢unocodekux Hayk (DSc), npodeccop



BBE/IEHUE (anHoTaums guccepranuu 10Kkropa Hayk (DSc))

AKTYQJbHOCTh M HEOOXOAUMOCTh TeMbl auccepranmu. Bo BceM Mupe
Mporiecc TJIo0aNu3alny, MEXKHAIlMOHATbHAST WHTErpalus, IUBUIN3AUOHHbIC
M3MEHEHUS MPUOOPETAIOT BaXKHOE 3HAYCHUE B PAa3BUTHUU M IPOrpecce OOIIECTBA.
OpnHako AT MacmTaOHbIE M3MEHEHUS HE COOTHOCSATCA C COIHAIBHO-TYXOBHBIM
pa3BUTHEM, YCUIIMBACTCS PAJl HETAaTUBHBIX SIBJIEHUW, TO €CTh pa3JIUYHbIC
OIMACHOCTH, CBSI3aHHBIE C MIPECTYIMHOCTHIO, COBEPIIIEHUEM YOUICTB, Oe3paznudunem,
OTCYTCTBUEM CPEIH JIIO/ICH JIFOOBU U MUJIOCEPIUs, HAPKOMAHHUEH, MPUCTPACTHEM K
oOoramieHuo, HECTaOWIHLHOCTBIO B oOIIecTBe. B CIOXHBIM mepuoa, Koraa
YBEIIUYMBAIOTCS TaKW€ HETraTHUBHbIE AaCMHEKThl, KaK JyXOBHasi OTCTAJIOCTb
(MpUHMKEHNE LIEHHOCTU YeJI0BEKa), KYJbTYPHBIN KpU3HUC (pa3jIuvHbIC Tpareauwu,
BOMHBI), JyXOBHasg rpy0ocTb (MHTPUTH, CKIOKH, JDKMBOCTb, OOMaH,
peaaTeNnbCTBO), BO3HHUKAET HEOOXOJMMOCTh OOOCHOBBIBATH IIGHHOCTH OBITHS,
MUpa, JKU3HU KPUTEPUSIMU KpPACOThI, TMOHWMAaHUS €€ TIyOWHHOW CYIIHOCTH,
BO3BBIILICHUS] HAYKH, MPOCBEIICHUS, HPABCTBEHHOCTH, AYXOBHOCTH, NIPEAAHHOCTH
POJIMHE, TEPITUMOCTH.

Bo MHOrux Hay4HO-HCCIEAOBATEIbCKUX YUPEKACHUSIX W HAYYHBIX IEHTpax
MHpa OCYIIECTBISIOTCS Hay4dHbIe MCCJIEIOBaHUS, TOCBSIIEHHbIE HAayYHBIM
JOCTH)KEHUSIM, JKM3HU HApOJOB, HUX 00pa3y >KU3HHU, HAIMOHAJIbHBIM U
00I11eYeIOBEYECKUM OCOOCHHOCTSIM 00BIYaeB, OOPSAI0B U TpaJAULINi, CBOEOOpa3HOI
poiii chOPMUPOBAHHOTO B YUEHUU TacaBBy(a CErMEHTa KPacOThl B Pa3BUTHH CTUJIS
MblluieHUs: B niepuoj; Peneccanca B LlenTpanbHoilt A3un. B yacTHOCTH, BakHOE
3HaUE€HHWE TMPUOOPETAIOT HAYYHBIE WCCIEIOBAaHUS, HMEIONIME OTHOIIEHUE K
HUCTOPUYECKON  HEOOXOJMMOCTH B  BO3HUKHOBEHMHM Y4Y€HHs  TacaBBy(a,
COOTHOILIEHUIO  PEJIUTMO3HOM M CBETCKOM  KpacoThl, COIMATbHBIM
TpaHc(OpMAIIMOHHBIM TpOIIeccaM, MPU3HAHUIO POJIU PEJIMTHO3HBIX IIEHHOCTEH B
00€ecCIeYeHn! CIpaBeIIMBOCTU U YCTOMUUBOCTU B OOLIECTBE, PACCMOTPEHUIO €€ B
Ka4yeCcTBE OJIHOU M3 (JOPM COBEPIICHCTBOBAHUS IMYHOCTH, TPABUIILHO OLIEHKE POJIU
PENUTHO3HBIX KPUTEPHUEB B (opMUPOBaHMU HPABCTBEHHOCTH, KYIbTYPHI.
[TockonmbKky B HacTosIee BpeMs Bce OONBIIYI0 aKTyalbHOCTh MpHOOpETaeT
HMCTOPUYECKOE U COBPEMEHHOE 3HaUCHHE KaTerOpUM KPacoThl B YUEHUH TacaBBy(da,
B YACTHOCTH, €€ UMMAaHEHTHBIX aCIIEKTOB.

B Hamelt crpane ynensiercss oco00e BHUMaHUE M3YUECHUIO HAIlled MCTOPUH,
MOJIMHHOW  CYITHOCTH JYXOBHOT'O HACJEIus HalIuX TMPEIKOB, OCOOEHHO,
pacCMOTpPEHHIO ydeHHsi TacaBBy(a W TpynoB MyTacaBBU(OB HE Kak HEYTO
ycTapeBllee, 3a0bITYl0 HCTOPUIO, a B  KauyeCTBE HAI[MOHAIBHOM W
OO0IIEYeTTOBEYECKON IIEHHOCTH, HCTOPUYECKOTO OIBITa, HCTOPUKO-KYIHTYPHOTO
MaMsATHHUKA, OOraToro mapagurMaMy KPacOThl, COBEPIICHCTBYIOMIEH TyXOBHOCTh
yenoBeka OECIICHHOW XWU3HEHHOW mporpammbl. «HemoBTopuMoe M yHUKaIbHOE
HAy4YHOE U JIyXOBHOE€ HACIEUE HAIIUX BEIMKUX IMPEAKOB JIOJDKHO MPEBPATUTHCS
JUIsl HaC B JEHCTBYIONIYIO JKU3HEHHYIO IporpaMmy. JTo O0eccMepTHOE Hacleaue
BCerja JOKHO OBITh PSIZIOM C HaMu, TOCTOSHHO JapoBaTh HaM CHJIbI U
BJIOXHOBeHHE»!. DTO yKa3aHWe, ONPEACIAIONIee HAYYHO-METOIOIOTHYCCKYIO

! Mupsuées LLLM. Sluru V36exucron crpareruscu.(Ctparerns Hosoro Ys6exucrana). — T: O‘zbekiston, 2021, —
34 6.
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Tema auccepraumm nokropa Hayk (DSc) 3apermcrpupoBana B Beicmedi aTrecTamuonHoil
komuccnn Pecnybiimkn Yioexncran nog Ne B2021.3.DSc¢/Fal98.

Hvcceprauus BpimonHeHa B CaMapKaHICKOM ToCY/apCTBEHHOM yHuBepcuTeTe MMeHH [llapoda
Pammmnosa.

ABTopedepar 1McCepTAlMM HAa TPeX sA3bIkaX (Y30EKCKOM, DYCCKOM, AHTIMHCKOM (pe3toMe)
pasmelieH Ha BeO-caiite Hayunoro cosera (www.samdu.uz) u HndopmalroHH0-00pa3oBaTeIbHOM
noptayie «ZiyoNet» (www.ziyonet.uz).

Hay4uHblil KOHCYILTANT: Maxmynosa I'yviiu TunaGosaa
nokTop (unocodckux Hayk, npodeccop

O¢duunanbHbie ONNOHEHTHI: I0nycoBa I'ynangom Camuesna
noktop punocodckux Hayk, mpodeccop

I'aiigyanaes Oradex MyxammaaneBny
noxTop hunocockux Hayk, npodeccop

Arsamxomxkaena lllaxnoza CanamarmaGosna
noxTop ¢unocodckux Hayk (DSc), qoneHT

Beaymas opranusamus: JKU3aKCKHI rocyapcTBeHHbIH NeAarornyecKuii
YHHBEpCHTET

o
3ammra quccepTaluy COCTOUTCS « 3’&» W/& y/iféou rozia B /_0 fIacm?. Ha 3aceJaHuH PazoBOro
Yuenero coBeTa Ha 6ase Yuenero copera DSc.03/30.12°2019.F.02.02 o MIPHUCYKAEHUIO VUCHBIX CTENEHER
npn CamMapkaHACKOM rocy1apCTBEHHOM yHHBepcHTeTe uMenH [lapoda Paminosa (Anpec: 140104, ropox
Camapkann, Yausepcutetckuit 6ynseap, 15. Ten.: (8366) 235-19-38, 235-64-90; daxc: (8366)231-15-86,
(8366) 235-27-24; e-mail: rektor@samduuz. Mcropuueckuit dakyneTer  CaMapkaHackoro
rOCYNapCTBEHHOTO yHUBEpcUTeTa Menn [lapada Pammnosa, 1-i stax, 105-ay quropus).

C nuccepraumeit MOKHO 03HaKOMHTECS B MH(OPMALMOHHO-peCy pCHOM entpe Camapkauickoro
roCyTapCcTBEHHOro yHuBepcuTeTa MMenu Illapoda Pammposa (3apernctpuporana mog Ne//4). (Anpec:
140104, r. Camapkany, YHusepcuteTckuii Gynssap, 15. Ten.: (8366) 235-19-38, 235-64-90; daxc: (8366)

231-15-866 235-27-24).
o
g/, -
HI.II.HermaToBa

pencenarens HayuHoro cosera

< O TIPUCY KACHUIO YUYEHBIX CTENeHeH,

r‘;z‘\ij}";nonop ¢unocodekux Hayk (DSc), npodeccop
“/'4'

X.A. [l xypaxkynos

YuensIil cekpetaps Hayusoro cosera

MO TNPUCYAKIEHUIO YYEHBIX CTENEHEH,
noxTop dunocodekux Hayk (DSc), moueHT

A.P.Camanos
IIpencenarens HayyHoro ceMunapa npu Hayunom

COBETE 0 NPUCYKICHUIO YYEHBIX CTENEHEH,
Aoktop ¢unocodekux Hayk (DSc), mpodeccop


https://ias.org/
https://www.mcgill.ca/islamicstudies/
https://www.stonybrook.edu/commcms/asianamerican/
https://iphras.ru/

TapukatraMu TacaBBy(a, wux cneuuduueckue ocodbenHoctu (International
association of sufizm); Bompocsl IPOUCXOXKICHHS YCIIOBEKA U €r0 BO3BPAIICHUC B
TPaHCIEHICHTHBI MUP, 3HAUE€HHE BO3BPAIIEHUSI B COBPEMEHHBIN MUP JYXOBHOTO U
MHTEIJIEKTYaJIbHOTO BETUYHSI, KOTOPOTO JOCTHUIIIa CPEAHEBEKOBAs MyCyJIbMaHCKasl
¢unocopus (Department of Asian & Asian American Studies Stony Brook
University, Heto-Hopk), M3yueHsl MCTOpHYECKHME ACIEKThI Cy(hH3Ma, MepeBOIbI
TPYAOB yUY€HBIX-CY(UEB, TAPUKATHL U CYAyKH (CyWHCKHE OpJeHa M MUCTHUECKHE
nytn)  (KemOpwmxkckuit,  Oxcdopnackuif,  JIOHIOHCKUW  yHUBEPCUTETHI,
BenukoOputanun), MMPOKOE paclpoCcTpaHEHHE TacaBByda, €ro peruruo3Has
CYILITHOCTH, coBpeMeHHbIe pazHoBuaHOCTH (The Institute for Islamik World Studies,
Zayed University, OAD), ocyIIeCTBICHbI UCCIIEIOBAHMS, TTOCBSIIICHHBIC YUCHBIM,
3aHMMAaBLINMCS] YUCHUAMHU TacaBBy(a U pazauuHbIMH ero Borpocamu (Kaupckuit
YHUBEpCUTET, Erurer), CUCTEeMaTHYECKH HM3yU€HAa MCTOPHUS HcCjIamMa U HCTOPUS
¢unocopun TtacaBByda (yruepcurer CopOonnbl, @DpaHius), MNPOBEACHBI
MCCJIEJIOBAHMSL, TOCBSILIEHHBIE NCIIAMCKON KYJIbTYpE, UCIIaMCKOM HayKe, TacaBBY(y
(CramOynbckuit  yHUBepcuTeT,  Typuus),  OCYIIECTBIECHBI  MaclITaOHbIE
UCCIICIOBAHMUS ONbITA CAMOIO3HAHUS M COBEPUICHCTBOBAHMS B IPAKTUKE
TacaBBy(pa,  KiIacCM(UKAIMU  TEPCIEKTUBHBIX  IUIAHOB  (POPMHUPYIOMIMX
HEMOBTOPUMOE U MPEKpacHOEe «SI» COBPEMEHHOI0 4YeloBeKa, ONMPEIEICHUIO0 TOTO,
YTO IIO3HAHHME JYXOBHOI'O Hacjienusl TacaBByda (GopMUpyeT YeIoBeKa B JyXOBHOM,
ACTETUYECKOM M  HWHTeIUlekTyanbHOM  acmekTtax  (Cankrt-IlerepOyprekumii
YHHUBEpCHUTET, Poccusi), mMccienoBaHa peIWTHO3HAs CYIIHOCTh, MHOTrooOpasue,
cypuiickoe Hacnenue (MexayHapoaHash HCIaMcKas akajaeMus Y30eKucTaHa),
UCCIIEIOBAHA JEATENbHOCTh CY(QUHCKUX YYEHBIX, TEPEeBEACHbl HX TPYAbI
(TamkeHTCKUM TOCYIApCTBEHHBIN YHUBEPCUTET BOCTOKOBEIEHUS), OOOCHOBAHBI
dunocodckue m HaydHble acnekThl cypmsma (HammonanbHBI yHHBEpCUTET
VY30ekucrana), BBISIBICHBI Cy(DHIICKHE TUSBKH, Cy(DUIICKHUE TpaIUuIlliU, PA3TNIHbIE
acnekTbl  B3MIAA0B  cyuiickux  yu€Hbix (byxapckuiéi  rocyaapCTBEHHBIM
YHUBEPCUTET), MPOBOJAATCS OOIIMPHBIE HCCIEN0BaHUA CY(QUICKUX HCTOYHHUKOB,
M033UH, JIUTEPATYpbl, Puinocodun u ucropun (CamapkaHJICKUe TOCYIapCTBEHHbIE
YHUBEPCUTETHI, ¥ 30€KUCTaH).

Bo BceM Mupe OCYyLIECTBIISIIOTCSI MCCIIEOBAHMs, CBSI3aHHBIE C BOIPOCAMH O
KaTeropud KpacoTbl B ¢uiocobuu TacaBByda B CIECAYIOUUX HPHUOPUTETHBIX
HANpaBICHUSAX:  KOHIENTYaJIbHO-METOJOJIOTUYECKUE  OCHOBBI  (pumocoduu
TacaBBy(pa B pamKax cpemnHeBeKoBoW (uimocoduu mycyiabMaHckoro BocToka;
000CHOBaHHE 3aKOHOMEPHOCTEH COIMAIBbHO-TYXOBHOTO, KYJIBTYPHOTO Pa3BHUTHA,
copMUpPOBABIIEroCsl Ha OCHOBE YYEHHsI TacaBBy(]a; HCCIEIOBAHHE CYIIHOCTH
PEJIUTMO3HBIX, HPABCTBEHHBIX OTHOIIEHWH W OTHOIIEHWH HACTaBHUK-YYEHHUK B
TacaBBy(e; uccienoBaHue poiu ¢puinocopun TacaBByda B IO3HAHUU YEIOBEKA, Er0
MOHUMAaHUsSl KPacOThl, TTyOOKOE U3Y4YEHHUE, OINPEACIICHUE IIEHHOCTHBIX acCIeKTOB
HCTOPUYECKOr0 HACJEIWsl HAIIMX MPEIKOB MpH pa3paboTKe OCHOB IyXOBHOMU
CTpaTeruu B yCIOBUSIX UEOJIOTHUYECKON, KYJIbTYPHOU Ir100ain3aluy.

CreneHb H3yYeHHOCTHM mNpPoOjaeMbl. Bompockl BO3ZHUKHOBEHHUS YUECHHS
TacaBBy(da, ITaoB €ro UCTOPUUYECKOTO Pa3BUTHUS, CTPYKTypa yueHHUs TacaBBy(da,
€ro CpaBHUTENbHBIN aHANU3 C APYTUMHU UCTOPUUECKUMH YUSHUSIMH, IPOOIIEMBI €T0
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KpU3Hca YIeIsuli 0co00€ BHUMAHUE Y/AEIEHO B pabdoTax TaKUX AHTIMHCKUX
yuenblx, kak A.Jlx.Apbeppu, A.M.IIummens, Jx.C.Tpumunrem!, snonckux,
WHIWWCKUX, HUPAHCKUX BOCTOKOBENOB, Takue kak T.M3yrcy, HWapuc I[llax,
X.Kop6un?, wucropus TacaBBy(a, MHUPOBO33DEHHE YUYEHBIX TacaBBy(a, HX
bun0ocoCcKO-MUCTUUECKOE Yy4YEHHE TIyOOKO H3yYeHbl TaKUMHU YYCHBIMU, Kak
V. Yurruk, J{. KHbIIL, HMU OCYLIECTBIIEH IEPEBO]] TPYIOB Y4EHBIX-MyTacaBBU(OBS,

Ponp ¢punocoduu racasByda B uctopuu LlearpansHoit A3un 1 MaBepanHaxpa,
cypusm u cydwuiickas nuTeparypa, €ro CoIHalbHble, HPABCTBEHHbIC WU
XyJI0’KECTBEHHBIE AaCMEKThl M3Yy4YE€Hbl YUYEHBIMH-BOCTOKOBenamu ctpan CHI,
takumu kak B.B.bapronen, E.E.beprensc, A.H.bonasipeB, B.A.I'opaneBckuid,
N.ILIIerpymenckuii, A.T.TarupkaHoB®, IOCBSINEHHBIE OTUM  BOIPOCAM
COBPEMEHHBIE HCCIIEIOBAHUS MPOBEACHBI TAKUMU yueHbIMU, Kak M.T.CrenansHu,
A.Tamumpapu, D.A.®ponoBa u IpyruMu’.

B V30ekucrane mmMpOKO W3YyYEHBI MHOTHME AacCleKThl TacaBByda, €ro
couanbHO-PUI0COPCKHE TMPOOJIEMBI, CBS3aHHBIE C  MEKIUCIUILIMHAPHON
MeTononoruer.  Ys0ekckumu — puiocopamu, Takumu  kak  M.MymuHOB,
M.Xaiipynnaes®, Takumu sureparyposemamu, kak H.Komunos, W.Xakkyu,
b.Bamuxyxaes’, wucropukamu .Kapumoseiv, K.KarraessiM®, ¢unocopamu,
takumu kak P.Illoxuwe, I'.HaBpy3osa, I'.Maxmymnosa, O.l1lapunosa, I11l.Manaesa,
C.Kapumos®, mMonogsiMu ydeHbiMu, Takumu kak A.Camanos, JK.XoIMyMHHOB,

1 Arberry A. Sufism. — L.: George Allen and Unwin LTD, 1950. — 141 p; Illummens A.M. Mup Hciamckoro
muctuimsMa. — M., 2012. — C.58; Schimmel A.M. A life of learning. N.Y., 1993. — 13 p.

2 |zutsu T. Sufizm and taosizm. — P.: SUHAIL ACADEMY LAHORE, 1983. — 495 p; Shah, Idries The Sufism. — L.:
1977, 1964. Octagon Press, — 54 p; Corbin H. History of Islamic Philosophy. — L.: New York City: Kegan Paul
International Ltd, 1993. — 445 p.

% William C. Chittick. Sufism: A Short Introduction, Oneword, 2000, William C. Chittick. The Heart of Islamic
Philosophy. Oxford University Press, 2001; Kusir A.JI. Mycynmanckuiit muctanusm. — M.: C.IL: Tuns, 2004, — 464
¢; Kubimr A JI. Mcnam B MCTOpHYESCKON MEPCICKTHBE: HAYalIbHBIN 3Tam U OCHOBHbIC ncTtouHuku / A.JI. Kb, —
Kazan.: M3n-Bo Kazan. yr-Ta, 2015. — 192 ¢, Kaumr A. Mycynmon tacaBBydu. — T.: @an 3uécn. 2022. — 448 6.

4 Bapronbn B.B. Kynsrypa mycynmanctso. Counnenus B 9 tomax. Tom VI. Msn. Hayka, — M.: 1998. — 112 ¢;
Beprensc E.D. Cyduswm u cyduiickas imureparypa. — M.: Hayka, 1965. — 531 c; bonaeipes A. H. Emé pa3 k Bopocy
o Xomxka-Axpape. (JyxoBeHCTBO U monuTHYECKast xu3Hb Ha bikaem u CpenHem Boctoke B mepuon deonanusma.)
— M.: Hayxka, I'PBJI, 1985. — 63 c; l'opuieBckuii B.A. baxaynaun Hakm6ana byxapckuii. 1136.cou. T.3. — M., 1962;
W.ILIlerpymeBckuit. Mcmam B MHpame B VII—XV Bekax (kypc useknmit) / OtB. pemaktop B. W
Bensie. — JI.: UsmarensctBo Jlenunrpaackoro yauBepcurera, 1966. — 400 c; TarupxanoB A.T. Omnucanue
TaPKUKCKAX U TIEPCHICKUX pykomrceil. — M.: M3a-Bo JleanHrpanckoro yauBepcutera, 1962. — 566 C.

5 Crenansun M.T. ®unocopckoe Hacnenue cypusma B coBpeMeHHOM Mupe / Duinocodckoe Hacleaue HapoioB
Bocroka u coBpemennocts. — M.: 1983; Tamumpmapu A. ctopus nepcuackoid mureparypbl. — Cankt [letepOypr:
[eteroyprroe Bocrokosenenus, 2007; ®@ponosa E.A. Tuckypc apadckoit ¢pumocopun/Ots.pea. A.B. CMupHOB.
—M.: OO0 «Campax: SI3bIKH CIaBIHCKOM KyasTypsl, 2016. — 312 C.

® Mymunos U. Tannanran acapiap. 1-tom. — T.: 1969. — 34 6; Xaiipynnaes M.M. A6y Hacp Anb ®apabu. — M.:
Hayxka, 1982. — 302 ¢; Xaiipymnaes M. dapabu: snoxa u yuenue. — T., 1975.

" Komunos H. TacasByd. — T.: Movarounnahr, O‘zbekiston, 2009. — 140 6; Komun uHCOH Xakuaa TYpT pucosa. dope-
ToxxuK Trimaad H.Komunos tapxkumacu. — T.: Ma’naviyat, 1997. — 280 6; Komunos H. Hakm6annus /O‘zME, 6. —
T.: O‘zbekiston Milliy ensiklopediyasi, 2003. — 294 6. Xakkyn 1. [laitx Ax6ap// Tafakkur. — TomkenT, 2000 — Ne 1.
— 93 6; Xakky:n U. TacaeByd Ba mebpusar. — T.: G*.G‘ulom nomidagi nashriyot-matbaa birlashmasi, 1991. — 31 6;
Bamuxyxaes b. Xoxa Axpop tapuxu. — T.: Yozuvchi, 1994, — 96 6; Banuxyxaes b, Ypuudoes b. Xymonoaun Bamm.
— C.: CamKMH, 1995. -39 6.

8 Kapumos 2. X3¥xa Axpop xaétu Ba paosustu. — T.: MabHasust, 2003. — 45 6; Karraes K. TacasBy annomanapu.
— T.: Fapyp Fynmom HMUY, 2017. — 320 6; Karraee K. Maxaymu Ab3am Tapuxu Ba mykamman JlaxOemuitnap
cynonacu. — T.: Mashhur-press, 2016. — 192 ©.

® [lloames P.T., baxpuena JI.X. Cydusm B 1yX0BHOM u3HM HapoaoB Masepannaxpa (IX-XI BB.). — C.: 2018. — 168
0; HaBpy3oBa I'. Hakmbanaus TacaBBy(GHH TabIMMOTH Ba OapkamoJl HHCOH TapOmsicu. — T.: @an, 2005. — 232 ©;
Haepysora I'. baxoynmuu Hakmbaun (pucona) / Jloiinxa myammmdu K.K.Paxa6os. — T.. ABU MATBUOT-
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K.PaxumoB, O.¥YpakoBa, IIl.ArzamxomxkaeBa, M.Hoposa, Jl.Kapumosa,
M.Hopko6unos,  J[.JKymanuészosal, = oCHOBaTrenbHO  M3y4eHbl  JyXOBHas,
I'YMaHUCTUYECKAsl, XYJ0>KECTBEHHO-ICTETHUECKasi, pOMaHTh4YecKasi, ¢puiocodckas,
PENUTHO3HAS CYIIHOCTh YUCHHS TacaBBy(a, €ro CHCTEMHBIE aCTIEKTHI.

Knaccudukanus u uHTEpIIpeTaiusi Hay4dHbIX UCTOYHUKOB TOKA3bIBAET, YTO
YUYEHBIMH W CIEIUAINCTAMHU PA3IUYHBIX OTpaclieil HayKd, C OJHOW CTOPOHBHI,
MOpOOHO MCCIIEIOBAHBI XYI0KECTBECHHbBIE aCTIEKThl M HAIIPaBIIEHUs TacaBBy(da, ¢
JIPYTroi CTOPOHBI, PEIUTUO3HO-PuI0codcKkue OCHOBHI TacaBBy(a. OHAKO OHU HE
npeciefioBall IeNb — HWCCIEIOBAaHUE MapagurMbl KPacOThl, SBISIFOIICHCS
MacmTaOHOW KOHIIeTIMe B TacaBBy(pe, B KauecCTBE IIEJTOCTHOW CHCTEMBI,
CpPaBHUTEIBHOE HCCIIEIOBAHNUE PEIUTHO3HBIX U CBETCKUX AaClEeKTOB KaTErOpUH
KpacoThl. VMcxoas u3 BhIIeyKa3aHHOW KIAcCHU(DUKAIUU, YIUTHIBAsl STH CTOPOHBI,
00BEKTOM HACTOSIIEr0 UCCIeI0BaHMs ObUTH U30paHbl CUCTEMHBIE 1 UMMAHEHTHBIE
aCTeKThl KaTErOpHH KpacoThl B (uinocoduu TacaBByda.

CBs3b Hcc/IeI0BAHUS € IUIAHAMH HAYYHBIX-HCCJIEI0BATEJIbCKHX PadoT
BbICIIET0  00pPa30BATEJILHOTO  YYpe:KIeHHsl, TIJe Oblia  BbINOJHEHA
auccepraums. Jluccepramms BbeIMOTHEHA B pamkax wuccienoBanns CY-01
«Punocodckre 0OCHOBBI 0OECTIEUEHUS] YCTOMYMBOCTH COIIMATIBHO-YXOBHOM Cpebl
B Y30€KUCTaHE», COINIACHO IUIaHy Hay4YHO-HCCIIEOBAaTENbCKUX  padboT
CamapkaH/ICKOr0 roCy/IapCTBEHHOTO YHHUBEPCUTETA.

Ileap uccjeq0BaHUsI COCTOWT B PACKPBITHM WMMAHEHTHBIX W CHUCTEMHBIX
OCHOB TMapaJurMbl KpacoTsl B prtocodum TacasByda.

3agauu uccjieJ0BaHUs COCTOST B CIEYIOLIEM:

HOJBEPTHYTHh MEXIUCIUTUTMHAPHOMY METOIOJIOIMYECKOMY aHAIIN3Y U3yUeHHE
dbunocoduu TacaBBy(da, a TakKKe CETMEHT ACTETHIECKOM KPaCOThl B MHOT'O3HAYHOM
CYLIHOCTH yueHus TacaBBy(a B LleHTpanbHOM A3uu, yCI0)KHEHUH UAel TacaBBy(da;

OCYIIECTBUTh CHCTEMHBIH aHAJIM3 KPAacOThl YEIOBEKAa B aKCHOJOTUYECKOMN
ocHOBe ¢unocoduu TacaBByda, OnpeeTuTh €€ UCTOPUKO-(HUi1ocockoe 3HaUEHHUE,
COZep)KaHUE M CTPYKTYpYy TOHSTHUS KpacoThl, €€ PEIUTHO3HbIE W CBETCKHE
OCHOBAaHMsI, HDAaBCTBEHHBIE U ICTETUUYECKUE aCTIEKTHI;

PacKpbITh, YTO B HMCTOPUU ODCTETUYECKOW MBICIH MMapagurmMa KaTeropuu

KONSALT, 2011. — 24 6. (Tapux Ba Takaup); Haspy3osa I'.H. Hakmbannus — kamonor #ymu. — T.: dan, 2007.
— 189 6; HaBpyzoma I'.H. baxoymnmua Hakm6an TabiMMOTHHUHT Enutap TapOuscunaru axamusta. — byxopo, 2008.
— 40 6; Mahmudova G. Avestoning falsafiy mohiyati. — T.: Noshir, 2015. — 279 6., Maxmynosa I'. I.M.M§muHoB
Ba ¥30ek (ancada TAPHXMHHHT yMYMMETOIOIOTHK Myammounapu// V3bexucronaa dancada Tapuxu MakTabum Ba
yurH4M PeHeccanc: Xankapo nnmuii-amanuii koHdepeHuus Martepuaiap. — Tomkent, 2023. — B.30-34., Karimov
S. Tasavvuf va futuvvat: umumiylik va xususiylik. — Samargand.: Imom Buxoriy saboqlari, 2019/1. — B.13.

! Camamop A. Illaxc axmoxuif-3CTeTHK MIICATMHMHI CMHKPETHK Xycycustd. Monorpadus. — T.. Innovatsion
rivojlanish, 2019. — 115 6; Xonmymunos XK.M. Baxnar yn-Byxyn dancadacu Ba ynunr Hakuibanans TabIuMOTHTA
tascup. (M0H-an-Apabuit, Myxamman [Topco Ba AGxypaxmon XKomuit Kapanutapu acocuaa). @aic. pan. mox (DSc)
... auc. aBroped. — T.: 2020. — b.59; PaxumoB K. MoBapoyHHaxp TacaBBy(hM TapuxH: TABIMMOTHHHI IIaKJUTAHHUIIN
Ba Tisuvnanrtupitams (VI — XTI acprap). Mosorpadms. — T.: Akademnashr, 2020. — 400 6; Ypaxosa O.K. Illapk
POMAHTHU3UMUHHUHT 3CTETHUKACH: TaJIPYOKUH TaxJIMi Ba 3aMOHaBHH EHIANIyBIap HepapXuscHHUHT ancaduit
acocnapu. ®anc. pan. nox (DcS) ... auc. aBroped. — C.: 2022; Agzamxodjayeva Sh. Alisher Navoiyning tasavvufiy
garashlarida inson muammosi konsepsiyasi. Fals. fan. dok (DSc) ... dis. aftoref. — T.: 2023; Hoposa M.®. Caiipumann
Boxap3uitnunr tacaBByd Tapuxugaru ypuu. @anc. dan. 6yi. ¢anc. nox (PhD) ... auc. aBroped. — Byxopo, 2020;
Kapumosa JI. M. AbaypaxmoH Komuii TabIUMOTHIA WHCOH KaMOJIOTH XaKWIAard FOsUIap Ba yJIapHHUHT Emuiap
tapOusicunaru axamusata. Panc. dan. 6yit. panc. gok. (PhD) ... auc. aBtoped. — HaBowmii, 2021; XKymanuésosa .
Bobyp Ba tacaBByd. — T.: Auru acp aBioau, 2003. — 82 6.
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KpPacoThI SBIISIACH 00bEKTOM MEKIUCIUILTMHAPHOTO UCCIICOBAHUS;

IpOaHaIN3UPOBATh UMMAHEHTHBIE aCIEKThl KPacoThl YeIoBeKa B riiocopuu
TacaBByda, €€ aHTPOIOJOTMYECKYIO0, OHTOTHOCEOJIOIMYECKYI0 CYIIHOCTh H
UCTOPUYECKOE 3HAUCHHE;

uccae0oBaTh 000CHOBaHUE KAaTETOPUU KPAaCOThI B peUTrHO3HO-Punocodckoi
ocHoBe TBopuecTBa A0y Xamuna ['azanu, Anumiepa HaBou B KOHTEKCTE OOIICHUS
1 00paTHOM cBsi3U MeXAy borom u uenoBekowm;

000CHOBaTh KYJbTYpHBIC, IyXOBHBIC, BOCHHUTATEIbHbICE U PEIUTHO3HBIC
BO3MOXXHOCTH MECT TMaJIOMHHUYECTBa B IMepcrneKkTuBax Typusma HoBoro
V30ekucTaHa, NpoOaHAIM3UPOBATh CYIIHOCTh TEeMbI TacaBByda U (peHoMeHa
MCJIaMCKOT'0 UCKYCCTBA B COBPEMEHHOM Y30EKCKOM HCKYCCTBE.

O0BbEeKTOM HCCJIEeTOBAHMS SIBISETCS PENUTHO3HO-(UIOCOPCKas CYITHOCTD
KaTEeropuH MPEeKpacHOro.

IIpenmeT mccier0BaHUsI COCTABISIOT MMMAHEHTHBIE M CHCTEMAaTHYECKHUE
MCCJIEIOBAHUS MMapaIUTMbl KpacoThl B prtocoduu cyuzma.

Metoabl ucciaenoBanusi. B nuccepranuu MCHONIb30BaHbl TAaKUE METOJIBI
HAyYHOT'O TO3HAHMS, KAK €IWHCTBO HCTOPUYECKOT'O0 M JIOTHYECKOTO, aHAIH3 U
CUHTE3, 0000IleHre, CPAaBHUTENbHBIN aHAIN3, MEXIUCIUIUIMHAPHBINA TOIXO,
¢bunocodckas KOMIapaTUBUCTUKA, CUCTEMHBIN aHAJIH3.

HayuHasi HOBM3Ha HCCJIETOBAHMS 3aKIIIOUACTCS B CIEAYIOLIEM:

JOTHYECKH OOOCHOBaHAa B3aMMOCBS3b PEIUTHO3HBIX U CBETCKHUX OCHOB
B3IJIAJIOB YYEHBIX TacaBBy(a Ha KpacoTy B pa3BUTHH (UIOCO(CKON MbICIU
HaponoB LlenTpansHoit A3uu B nepuon Bo3poxnenus - Peneccanca;

PacKpBITHI CyOCTaHIIMOHATbHAS CYIIIHOCTh MPEKPACHOT0, €r0 IUaJCKTHYECKHIE
U CUHEpreTMYecKHe OCOOEHHOCTH, YPOBHU HEPAPXUUYECKOr0 pa3BUTHSA B
dbunocopun TacaBBydha Ha OCHOBE (HIOCO(CKHUX aTpHOYTOB IMPOCTPAHCTBA U
BPEMCHU;

000CHOBaHO KOHCTPYKTHBHOE BJIUSHHE TaKHMX HWMMAHCHTHBIX KPHUTEPHUECB
OOBEKTUBHOM U CYOBEKTHMBHOM KpacoThl, Kak JIFOOOBb, CTpacTh, KpacoTa,
J100E3HOCTh, COBEPIICHCTBO, MOPSAOK, COYYBCTBHE, IMOMOIIb, BBIPAKEHHBIX B
¢bunocoduu TacaBByda, Ha 00OTaIEHIE TyXOBHOCTH MOJIOJICKH, UX (pr3ndeckoe u
HPaBCTBEHHOE COBEPIICHCTBOBAHUE;

00OCHOBaHBl ~ BO3MOXXHOCTH  peaju3allMi  TaKWX  CTPATETUYECKUX
MPUOPUTETHBIX 3a/Ja4, KakK JIOCTH)KEHHE JYXOBHOTO COBEpPIICHCTBOBAHMS
MOJIOACKH OOHOBJIstOIIErocs ¥Y30eKucTaHa, Co3/laHle CIPaBeJIMBOrO OOIECTBA,
MOCTPOEHUE COIMAIBHOIO TOCYNAapCTBA, MOCPEACTBOM PACKPBITUS KYJIbTYPHO-
aHTPOTOJIOTHYECKOr0, OHTO-THOCEOJOTHYECKOr0 U aKCHOJOTHYECKOro acHeKTOB
Cy(puiiCKUX B3IJIS0B HA KPACOTY;

JI0Ka3aHbl C TOYKH 3PEHHS] EIMHCTBA MCTOPUUYECKOTO M JIOTUYECKOTO, YTO
Takie BO3BEJIMYHMBAIOIIME IPOCBEIICHHWE YENOBEUYECKHE IIEHHOCTH, Kak
MaTPUOTU3M, TYMaHU3M, MUP, CBOOOIY, Y4ECTHOCTh, APYKOY, 100p0, MPOCBEIICHHE,
BBIpa)KEHHBIE B CY(UNUCKON KpacoTe, SBIAIOTCS MEPBOCTENIEHHBIMU (PaKTOpaMu MpH
oOecreyeHnu JyX0BHOTO Mporpecca.

IIpakTHYeckue pe3yabTaThl HCCIEI0BAHUS 3aKITIOYAIOTCS B CIEAYIOIEM:

B IMCCEPTAIH OnpeAeeHbl Gunocodcekasi CyImHOCTh yueHHUs TacaBByda 1 ero
CTPYKTYpa, 3Tambl Pa3BUTHS U YCIOKHEHUS, PEIUTHO3HBIE U CBETCKUE aCIEKTHI,
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KOTOPBIE€ TOCIYXHJIN TEOPETHUKO-METOAO0JIOTHIYECKOH OCHOBOM IS TIOBBIIICHUS
3 (HEKTUBHOCTH Y4EOHO-METONYECKON U JTYXOBHO-TIPOCBETHTEIBCKON DPaOOTHI,
OTHOCsIIENCS K (prstocockuM Bompocam, B 00pa30BaTENbHBIX U BOCITUTATEIbHBIX
YUPEXKICHUSX;

pe3ynbTaThl HMCCIEAOBAaHUS HUCIOJNB30BAHUM B OOOTallleHUH HAy4YHO-
HCCIIEIOBATENILCKUX IIEHTPOB, (DOHIOB HOBBIMH CBEACHUSIMH, HMEIOIIUMHU
OTHOILIEHUE K CPETHEBEKOBBIM BOCTOUHBIM CY(UNHCKUM B3TJISAaM;

ABOJIIOIMOHHBIA aHAIM3 MapaJurM KpacoThl B TacaBBy(e Ha OCHOBE HOBBIX
HAYYHBIX B3IJIAI0B U TIOJIXOA0B MO3BOJIMI CAENATh MEXIUCITUTUIMHAPHBIC HAYIHBIE
BBIBOJIBI,

dbunocopcku 000OCHOBaHA POJIb JYXOBHOTO HACIEIUS HAIIMX NPEIAKOB B
MOBBINICHUN 3HAHWM, HDABCTBEHHOCTH, JYXOBHOCTH U KYJIBTYPhI MPEICTaBUTEICH
BCEX CIIOEB OOIIeCTBa Hallled CTpaHbl, OCOOEHHO MOJIOJCKH, U pa3zpabOTaHBI
PEKOMEH AU 17151 MX 0oJiee MIyOOKOro H3y4eHHUsI.

JloCTOBEPHOCTH pe3yJIbTATOB MCCJIeI0BAHUS ONPEACIAETCS TeM, YTO OHU
OCHOBBIBAIOTCS] HA UCTOPUYECKHUE M COBPEMEHHBIC UACH M YUEHUS, OTHOCSIIHUECS K
TEHJCHIIMA TapaJurMbl KpacoThbl 4YeJIOBeKa, oOOpalleHHeM K  Hay4yHo-
KOHIENITYaJIbHBIM UHTEPIPETALUIM «TAPMOHUYHOTO COOTHOIICHUS PETUTHO3HOU U
CBETCKOM KPacOThI», CIIEAOBAHUEM MPUHITUIAM O0BEKTUBHOCTH U CHCTEMHOCTH TPU
pa3pabOoTKe TEOPETUYECKUX BHIBOJIOB U MPAKTUYECKUX PEKOMEHIAIINMN, BHEIPEHUEM
pe3yqbTaTOB  HUCCIEOBAaHMA B TPAKTUKY W TIOATBEPXKACHHEM  HX
YIOTHOMOYEHHBIMU OpTaHU3AIASIMH.

HayuyHasi W npakTuyeckass 3HAYUMOCTb pPe3yJIbTATOB HCCJIeI0BAHUS.
HayuyHasi 3HaUMMOCTh pE3yJIbTaTOB HMCCIENIOBAHUS OIpeneisieTcss 000CHOBAHHBIM
OCBCIIICHWEM  BIUSHUSA  KOHIEMIMS KpacoTbl Ha  y4eHUE TacaBBy(a,
pacnpoctpaneHHoro B LleHTpanbHOW A3WM, pPa3BUTHE €r0 MHOTOYHUCICHHBIX
HAIPaBJICHUN ¥ XYIOXKECTBEHHYIO JTUTEPATYypy, 00OTallleHMeM HOBBIMU UICSIMU U
CBEJICHUSAMH  HAay4YHO-QMIOCO(PCKUX  yUEHUH, WMEIIIUX  OTHOIIEHHE K
KOHLIENTYAJIbBHOW CBSI3U MEXY PEJIMTHO3HOW U CBETCKOM KPacOTOM, a TAKKE TEM,
YTO OHMU CIYXKaT TOBBIIIEHUIO 3P(HEKTUBHOCTH HAyYHBIX PabOT, MOCBSIICHHBIX
JaHHOW MpoOsieMe, BO3MOXHOCTBIO WX HCIOJIB30BAaHUS B COBEPIICHCTBOBAHUU
HAYYHO-METOJIOJIOTMYECKUX OCHOB HAyK, HM3YYAOIIMX CHEeNU(PUKY TyXOBHBIX,
HPABCTBEHHBIX, KYJIbTYPHBIX, SCTETUYECKUX MPOOJIEM YeIOBEKa.

[IpakTudeckas 3HAUMMOCTh PE3YJbTATOB HCCIEIOBAHUS OMPEICIACTCA TEM,
YTO OHM OCHOBAaHa Ha MEXIUCUUIUIMHAPHOW METOAO0JIOTHH, BO3MOKHOCTBIO
MCTIOJb30BaHUSI TEOPETUUECKUX OOOOIICHUH U BBIBOJOB IMCCEPTALMU B HAYYHBIX
dbyHIaMEHTAIbHBIX MCCIEAOBAHUAX B psAJe HAy4dHBIX oOsacTedt (JIuTeparypa,
UCTOpUS, COLMOJIOTHUSA, PEIUTHUsl, HCKYCCTBOBEAEHUE, TYpU3M), B YACTHOCTH, MpHU
MOJIFOTOBKE YYEOHWKOB M YYEOHBIX MOCOOMI MO 0OIIECTBEHHO-TYMaHUTapHBIM
TUCIUIUIMHAM, TPENoJaBaéMblM B  BBICHIMX M  CPEAHHX  CHEIUATbHBIX
00pa30BaTENBHBIX YUPESKIACHHUIX, HA TCOPETHUUECKUX M TMPAKTUUCCKUX 3aHITHSX,
COBEPIIEHCTBOBAHUM TAaKWX JUCIMIUIMH, Kak (umocodusi, uctopus duocodumu,
ACTETHKA, ITHKA, peuruoBeneHue, Guiocodus yenopeka, punocodus TacaBByda,
MOJTOTOBKE y4EOHBIX MOCOOUH M Y4EOHUKOB MO STUM JAUCHUTUTHHAM.

BHenpenue pe3yabTaToB HcceqoBanusa. Ha ocHOBe HAyYHBIX pe3yabTaTOB
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uccienoBanus Ha TeMmy: «l/IMMaHEHTHbIE M CHCTEMHBIE OCHOBBI MapagUrMbl
KpacoTsl B prstocoduu TacaBByhar:

NPEJIOKEHUS M PEKOMEHIAlUU 110 JIOTHYECKOMY 00OCHOBAHHUIO B3aUMOCBSI3H
PEJIUTUO3HBIX W CBETCKUX OCHOB B3IJISJ0OB YYEHBIX TacaBBy(a Ha KpacoTy B
pazButun  ¢unocodckoir Mpicau  HaponoB lleHTpanbHOM A3um B mepuon
Bozpoxnenus - Peneccanca UCIoNb30BaHbl PU MOJATOTOBKE TEOPETUUECKOM YacTH
npukiagaoro mpoekta [13-20170928696 «KonmenryansHas ¢unmocodcekas
METOJIOJIOTUS aHAJIM3a U peain3aluu npoiecca pedpopM B Y30ekucTaHe (Ha OCHOBE
Crparerun JedcTBUil)», peanu3oBaHHONM B HanuoHanTbHOM  YHUBEPCHUTETE
V36ekucrana B 2018-2020 romax (cmpaBka Ne 04/11-2972 HammonanbHOTO
yHuBepcuTeTa Y30ekuctana ot 17 mas 2023 roga). B pesynbrare 3T0 MOCTYXHIO
MOHUMAHUIO TOJIOKUTEIbHBIX H3MEHEHUH, MPOUCXOASAIIUX B HaIlle CTpaHe B
HACTOSIIEE  BPEMS,  COBEPIIEHCTBOBAHMM  JIYXOBHOTO,  HPAaBCTBEHHOI'O
MHUPOBO33PEHUS MOJIOAEKH, IOHUMAHHUIO MMAPAJUTM PEKPACHOTO;

TEOPETUYECKUE BBIBOJIBI M MPEIOKEHUS IO PACKPBITUIO CYOCTaHITMOHATLHON
CYLIHOCTH MPEKPACHOT0, €ro TUAJEKTUYECKUX U CUHEPreTUYECKUX O0COOEHHOCTEM,
YpOBHEH HepapXxuuecKkoro pasButus B Quiocodpun TacaBBypa Ha OCHOBE
¢unocopckux aTpuOyTOB MPOCTPAHCTBA M BPEMEHU HCIONB30BaHBI IPH
noaArotoBke KHUr" «Mcropuko-¢punocodckoe Haciaenne yYEHbIX M MBICIUTENEH
CPEIHEBEKOBOI'O BocTtoxkay, W3JaHHOMU MexayHapoaHbIM HAy4HO-
uccienoBarenbckuMm 1ieHTpoM HWmama byxapu npu Kabunere MunuctpoB
Pecniybnmuku  V36ekucran (cmpaBka Ne 02/220 MexayHapoIHOTO HAy4HO-
uccienoBarenbckoro uentpa KMwmama byxapu npu Kabunere MuHuctpos
Pecniy6nuku Y306ekuctan ot 8 mas 2023 roma). B pesynbrate 3TO MOCTYXHIO
BOCIIUTAHUIO TOJPACTAIOIIET0 MOKOJEHUS B AyXE YBAXKEHHUS K IYXOBHOMY U
HAay4YHOMY HACIEAUI0 MPEIKOB, PETYJIUPOBAHNIO OCHOBAHHOW HA KPacoTe CUCTEME
YeIIOBEUECKUX OTHOIIEHUH, (DOPMUPOBAHUIO HABBIKOB YBAXEHUS K HAITMOHATLHBIM
1 O0IIeYEeTIOBEYECKUM LIEHHOCTSIM, COBEPIIEHCTBOBAHUIO B3IJISAJIOB HA MapajurMbl
KpacoTbl, UMEBIIUX Ba)KHOE 3HAYEHHE B COBEPLICHCTBOBAHUU YEJIOBEKA,;

TEOPETUUECKHE BBIBOBI U MPEAJIOKEHUS 10 0OOCHOBAHUIO KOHCTPYKTUBHOTO
BIIMSIHUSA Ha 00OTalieHre JyXOBHOCTUA MOJIOAEKH, UX (PU3NUECKOE U HPABCTBEHHOE
COBEpIIICHCTBOBAHUE TAaKWX HWMMAHEHTHBIX KPUTEPUEB OOBEKTUBHOW W
CyOBEKTUBHOM KpacoThl, KaK JIOOOBb, CTpacTh, KpacoTa, JHOOE3HOCTH,
COBEpIIECHCTBO, MOPAIOK, COYYBCTBHE, IOMOIIb, BBIPAXKEHHBIE B (UIOCOPHUH
TacaBBy(a, MCMOJIL30BAaHbI MPHU BBIIOJIHEHUH 3aJ]1a4, HAMEUEHHBIX B IYHKTE 26
«Onpenenenne U peanuszanusi MPUOPUTETHBIX 3324 B 00JIACTH NPEIOTBPAILCHHUS
pocTa paauKaIM3alMu B 00ImecTBe, OOpPHOBI C PpA3IUYHBIMH JCHCTBUSMH,
HallpaBJICHHBIMM HA OTPABJIEHUE CO3HAHUSA MOJIOAECKHU Pa3pyILIUTEIbHBIMU
Yy>KIbIMU» U TyHKTE 28 «Opranuzanus 3pPeKTUBHON MponaranaucTCKon padoThl
MIPOTUB PA3pYIIMTEIbHBIX HJICH, HANPaBICHHBIX HA MPOOYKIECHUE PaAUKAIbHBIX
HAaCTPOEHUN U paclpocTpaHeHne 0e3HPABCTBEHHOCTH CPEU HACEIeHUsl, OCOOCHHO
cpenn  MoOJoAeku»  HampaBieHuss VI «AruranMoHHO-IIPOINAraHuCcTCKue
MEPONPUATUS 1O  MEKHAIMOHAIBHOMY  COIJIaCUI0 U MEXPEIUTHO3HOM
TOJIEPAHTHOCTH, MPEIOTBPALICHUIO PaJUKaIN3Ma CPEIU HACEJICHUS» IPOrpaMMbl
Mep PecryOnrkaHcKoro 1ieHTpa TyXOBHOCTH U TipocBenienus Ha 2023 rox (crpaBka
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Ne 234 Uncturyra couuaabHO-IYXOBHBIX HCclieoBaHUN npu PecrnyOnukaHCKoM
LEeHTpe nyxoBHOCTH U mpocsenieHus ot 20 utons 2023 ropa). B pesynbraTe 310
NOCITYKWJIO  OpPraHM3allMd  JACSITEIbHOCTH IO  HalpaBlIeHUIO OOpbObI ¢
paAMKaIM3MOM M 3KCTPEMU3MOM B Hallled cTpaHe, OOpbObl C pa3IU4YHBIMU
JBVDKEHUSIMU, HANpPABICHHBIMA HA OTPABJIEHUE CO3HAHUS MOJIOACKH YYKIBIMU
UAesIMU, a TakxkKe pa3paboTKe METOJUYECKUX PEKOMEHAAIMl MO YCHJICHHUIO
AYXOBHOT'O BOCIIMTAHUS IS MPOIAraHIuCTOB TyXOBHO-TIPOCBETUTEILCKOM chepsl;

NPEUIOKEHNUSI U PEKOMEHIallMU 110 0OOCHOBAHUIO BO3MOXXHOCTH peau3aliu
TaKMX CTPATErMYE€CKUX MPUOPUTETHBIX 3a/lady, KaK JOCTHXKEHUE JIyXOBHOI'O
COBEPIIICHCTBOBAHUS MOJIOICKM OOHOBIISIIOIIETOCST  Y30€KUCTaHa, CO3JaHue
CIPaBEJIMBOIO OOIIECTBA, MOCTPOEHUE COLMAIBHOTO TOCYAAapCTBA, MOCPEACTBOM
PacKphITHsI  KYJIbTYPHO-AaHTPOIOJIOTHYECKOI0,  OHTO-THOCEOJIOTMYECKOT0 U
aKCUOJIOTUYECKOT0 aCIEKTOB CY(UUCKHUX B3IJISJIOB Ha KPAacoTy HCIOJIb30BaHbI B
peanu3zaiu nyHKTa 53 «[IpuHATHE MEp IO CBOEBPEMEHHOMY BBIIIOJHEHUIO
3alaHAld MO JaJbHEHIIEMY pa3BUTHIO Typu3Ma M KyJIbTYpHOI'O Haclieaus,
HaMe4yeHHBIX B pamkax Crparerun pa3sutus HoBoro Y30ekucrana na 2022 — 2026
roJibl», a Takxke NyHkTe 25 Opranuzaius «MecsiuHHKa BHYTPEHHETO TYpU3Ma» C
IIPEIOCTABIEHUEM CKUIOK B HECE30HHBIE MECALBI U B peaM3aluy IpOrpaMm
«Henenss BHyTpeHHero Ttypusma», «/IHm BHyTpeHHero Ttypusma» IIporpammel
Camapkanjackoro ob6mnactHoro [JlaBHOro ympasiieHUS Typu3Ma U KYJbTYpHOTO
Hacimenus Ha mepByro nonoBuHy 2023 rToma (cmpaBka Ne 03-13/4-358
CamapkaHcKoro 00J1acTHOro I'JaBHOrO yNpaBi€HUs Typu3Ma U KyJIbTYPHOTO
Haciequs npu MuHHCTEpCTBE Typu3Ma M KyJabTypHOro Hacnenus PecmyOnuku
V30ekucran ot 31 mas 2023 rona). B pe3ynbrare 370 MOCIYXWIO JalbHEUILIEMY
pPa3BUTHIO BO3MOXHOCTEH BHYTpeHHero typusma B CamapkaHie U, OCOOEHHO,
MHTEpeca HACEJIEHUS U TYpUCTOB K MUCTOPUYECKHM MECTaM MOKJIOHEHHS, MECTaM
MaJJOMHHYECTBA;

BBIBOJIbI MPEUIOAKEHUSI U PEKOMEHIallUK IO JI0KA3aTeNbCTBY C TOUYKHU 3PEHUS
€IMHCTBA HCTOPUYECKOI'O M JIOTMYECKOr0, YTO YEIOBEUECKHE LEHHOCTH,
BO3BEJIMYMBAIOIINE NATPUOTU3M, TYMAaHHU3M, MHUpP, CBOOONY, YECTHOCTh, APYKOY,
100po, TPOCBEIIEHUE, BBIPAKEHHbIE B CY(QUHCKOM KpacoTe, SBISIIOTCA
NEepBOCTENEHHBIMU  (pakTOpamMu TpuU  OOecrneuyeHuH JYXOBHOTO Iporpecca
UCIIONTb30BAHBI TIPH TIOATOTOBKE clieHapus nepenaun «Kun mavzusi» («Tema qas»),
nepenannoit B a¢up 2023 roga CamapkaHICKON 00JIaCTHOHN TenepaTnoOKOMITaHuEH
(cripaBka Ne 01-07/112 CamapkaHackoil 00JACTHOH TenepainOKOMIIaHHH OT 6
anpenst 2023 roga). B pesynbrare 3TO MOCIYX U0 00OTAIEHUIO MPECTABICHUI
paauociymareneii o QumiocopckoM Haciaenuu TacaBBy(da, B3TISIOB YUEHBIX
TacaBBy(a Ha KpacoTy, KpacoTy YeJIOBEKa.

Anpolauus pe3yJIbTATOB HCCJIeAOBaHUA. Pe3ynbraTel HACTOSIIETO
HcceI0BaHus 00CYKIEeHbI U anpoOHupoBaHbl Ha 13 KOH(DEpPEHIHAX, B TOM Yuciie 8
MEXAYHAPOJHBIX U D PECYOIMKAHCKUX HAYYHO-TIPAKTUYECKUX KOH(PEPEHIUSX.

Ony0JMKOBAaHHOCTH pPe3yJabTATOB HMcciaeaoBanus. [lo Teme nuccepranuun
onyOnuKoBaHO 35 HaydHbIX paboOT, B TOM uucie 1 MoOHOrpadus B Hay4dHBIX
W3JIaHUAX, PEKOMEHIOBaHHbIX BrIciiel aTTecTalilMOHHONW KoMuccuen PecryOnnku
V30ekucTan Uil MyOJMKAlMM OCHOBHBIX HAyYHBIX PE3YJIbTaTOB JIOKTOPCKHUX
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nucceprauuid, 20 ctateit (15 crareil B pecriyOJMKAHCKUX U S CTaThbU B 3apyO0EkKHBIX
KypHaJax).

CrpykTypa n 00beM auccepranmu. Jluccepranusi COCTOUT U3 BBEACHUA,
yerblpex TraaB, 11 mnaparpadoB, 3aKIlOYEHUS] U CIHCKA HCIOJIb30BAaHHON
muteparypsl. O0mmii 00beM nuccepraiuu coctasisieT 230 crpaHuir.

OCHOBHOE COJAEP) KAHME JMCCEPTALIUN

Bo BBemeHuM OO0OOCHOBaHbl AaKTYyaJlbHOCTb M HEOOXOJUMOCTH TEMBI
UCCJIC/IOBAHUS, CTEIEeHb W3YYEHHOCTH MpPOOJIEMbI, COOTBETCTBUE HCCIEAOBAHUS
MIPUOPUTETHBIM HAIPaBJICHUS pa3BUTUS HAYKHM W TEeXHOJNOrWH PecmyOmmuku
VY30ekucran, 1enb, 3aladd, OOBEKT, MPEAMET HaydHas HOBU3HA MCCIIEIOBAHUS,
Hay4JHas ¥ MPaKTHYECKasl 3HAYMMOCTD TOJyUYCHHBIX Pe3yJbTaTOB, UX BHEAPEHUC B
MPAKTUKY, TIPUBENCHBI CBEJCHUS 00 WX ampobaruu, MyOJuKaIusaX, CTPYKType |
00BbEMY THCCEpPTALINH.

B mepBoil rmaBe nmccepramnuu, O3aryiaBIeHHON «MeKIuCHUuIIuHAPHbIN
METO0JIOTHYeCKH A MAaCIITA0 N3yYeHHs PeJTUruo3Ho-puinocodckoro Hacjaeanst
YUYeHbIX TacaBBY(ay, U3JI0KECH MEXTUCIUTUIMHAPHBIN METOAOTOTUIECKHUIA aHATH3
uzydeHus: guiocopun TacaBByda, MpoaHATM3UPOBAHBI BOMPOCHI MHOTO3HAYHOMN
CYIIHOCTH U UCTOPUKO-Priocopckoro 3HaueHus punocobuu TacaBByda, pa3BUTHS
cyuiickoro MbliiuieHuss B LleHTpanbHONM A3MM M CErMEHTa ACTETUYECKHU
MIPEKPACHOTO B €r0 YCIOKHEHHH.

B mamiei ctpaHe 3aciy>KMBarOT BHUMaHUS IMOCBSIIICHHBIC YICHHUIO TacaBBy(da
HAyYHbIE  WCCJICIOBAHUS  JIUTEPATypOBEAOB, HCTOPUKOB, (GuiaocohoB u
penurnoBenioB. TapukaTsl TacaBByda B CBOEM COJIEPKATEILHOM pa3HOOOpa3uu U
AKIIEKTU3ME B TIPOJAOKEHIUN HECKOJIBKUX CTOJICTUIA COXPaHSIIN HICHHOE €IUHCTBO,
UX OOBENUHSIIM OCHOBHBIC IIEIH, TO €CTh OBbUIM EIUHOIYIIHBI B BOIPOCAX
JOCTUKEHUsI a0COIOTHOW HCTHUHBI (PETUTHMO3HOW CTPacTH, JIIOOBH), OOpeTeHUs
MIPOCBEIICHHOCTH (3HAHUS, HACTABHUK-YUCHUK, ITKOJIA), PETUTHO3HOW U CBETCKOMN
KpacoThl (KpacoTa AJljiaxa, KpacoTa 4ejoBeKa).

WccnenoBanms yueHsix 3amana u BocToka, TOCBSIICHHBIC YUCHHAO TacaBByda
(cypusma), onmmparOTCs Ha JIB€ OCHOBBI, IepBas — PEIUTHO3HO-(HIOCOdCKUE
TPYIbl, B KOTOPHIX OOOCHOBaHa TEOPHUS M METOJOJIOTHS TacaBBy(da, BTOpas —
XYJ0)KECTBEHHO-ICTETUYECKHUE TPOU3BENICHUS, CO3/IaHHbIE Ha OCHOBE UJeH
tacaBBy(a. B mccinenoBanum yzensiercss BHUMaHUE TOMY, YTO B PEJIUTHO3HBIX U
CBETCKHX OCHOBaX CY(GUHCKUX B3IJISJIOB MOHSATHE TPEKPACHOTO MPEACTaBICHA B
rapMOHMM © 00JaJaeT KOHIIENTYaJIbHOM CYIIHOCTHIO. B cOBpeMeHHbIX
WCCJICIOBAHUAX  HEAOCTAaTOYHO  W3YYCHBl  TIpaBWIa, TCOPUM U HJICH,
00OCHOBBIBAIOITUE TIPEKPACHOE B TaCaBBYy(]e.

®dunocodus TacaBByda B LlenTpanbHoit A3uu, chopMUpOBaBIIASICS B CPETHUE
BEKa, BCKOpMJICHHAs pENUTHe W YyYeHHeM Hciama, XaJucaMu, co3jala
creuUIECKYI0 METOIO0IOTMYECKYIO IIAPaIUrMy . DTH aClIeKThl XapaKTEPHBI U [

! Mapamurma (T.KyH) — MIMPOKO NPU3HAHHAS COBOKYITHOCTh YOk IEHUI, IIEHHOCTEH U T.I.,. XapaKTepHas 1Jisl WIEHOB
Hay4HOTro OOIIeCTBa B ONpENENICHHBIH HMCTOPHYECKUI MEpPHOJ, MPEAOCTaBISIOMAs 00pa3ibl IS MTOCTAHOBKH H
permieHus mpooaem.
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MOHSATHS MPEKPACHOTO B TacaBBy(e, KaTeropus MpeKpacHOro B KAYECTBE OJTHOTO U3
METamnoHATHI UMesIa COOCTBEHHYIO CYIIHOCTh B PA3IMYHBIX B3TJIANIAX, MIKOJIAX U
Tapukarax TacaBBy(da. OOIeMeToqonoruyeckuii acnekt ¢uiocopuu TacaBByda
OBbLJI HAaCTOJBKO IIMPOK, YTO MPOSIBISJICS B HCCIENOBAHMSIX B OOJIACTH MPO3bI U
MO33UM, JINTEPATYPhl, PEJIUTHO3HBIX YUYEHUN, BBIACIASICH MHOTO3HAYHOU
CYIIHOCTBIO, =~ MHOTOBapMAaHTHBIMM  acleKTaMu. YueHue  TacaBBypa B
MEXAUCIHUIUIMHADHOM ~ Cpe3€  OTJIMYAEeTCd  MHOIO3HAYHOM  METOJIOJIOTHEH,
BBIPQ)KEHHON B PEJIMTUU UM IIApUATE, HAYKE U MPOCBEUICHWH, HPABCTBEHHOCTU U
BOCIIUTAHHOCTH. YueHue TacaBBya 00J1aaeT CIOKHBIMHU, HEJIUHEHHBIMU
0COOEHHOCTSIMU U JJaeT OoJiee riy00oKoe NpeCTaBIeHHE O IBYX WM MHOTO3HAYHOM
acneKkTe MUPOBO33pEHUs cy(u3Ma, €ro CTPYKTYPHBIX U CUCTEMHBIX OCOOCHHOCTSX.
VYyenune TacaBBya B KauecTBE IIEIOCTHON CaMOOPTAaHU3YIOMICHCS CHUCTEMBI
XapakTepU3yeTcsi  MEepeXOoJOM  OT  HEYCTOMYMBOCTM K  YCTOMYMBOCTH,
BO3HMKHOBEHHEM TapaMeTPOB MOPSAKA.

[Ipencrapisitomiascsi Ha NEPBbIA B3IV CIOXKHBIM W 3allyTaHHBIM YUYEHHEM
HayKa TacaBBy(da, IPOJ0JIKasi CBOU SKCIIEPUMEHTANIbHbIE, IPAKTUYECKUE HAyYHbIE
U3bICKaHUs, MO3BOJIsIa BIOUpaTh MpUEMIIeMbI st ceOst Tapukat. [lo MHEHHIO
K.C.Tpumunrema, cyQuilckuii myTh CyIIECTBYET TaKKe U B OyAJIM3Me, NyJlau3Me,
uHAyn3Me, xpuctuanctBe. Cypuickuii myTh y MyCYJbMaH OCHOBBIBA€TCS Ha
HPAaBCTBEHHOM OYMIIEHUU (WIYXOBHBIM JDKUXaQa» — MymKaxaa) H  Hlee
COBEpIICHCTBOBAHMS YEJIOBEKA. JTa HJed OTpak€Ha B TEOPUM HPABCTBEHHBIX
KauecTB (MakamaT) M CYXJEHUAX O CIIOHTAHHO, HEOKUJAHHO BO3HHMKAIOIIEM B
KOPOTKHMH CPOK MEPIAIOIIEro CBeTa o3apeHus (xom)?.

B ¢uiocopuu u cucreme ¢puinocopckux Hayk H3y4daeTcss HEMHOro Oosee
CIIOKHasl U TIy0oKasi CYIIHOCTh y4YeHHsI TacaBBy(a, TO €CTb €ro HpPaBCTBEHHOE,
ICTETUYECKOE, pEeIUruo3Hoe (OOKECTBEHHOE) U Cy(QHIICKOE COJepiKaHUe,
bunocodckuit xapaktep (Iyanm3M, IUTIOpaliu3M, TyMaHu3M). B durocodun
TacaBBy(pa MHOXKECTBO TMOHSATHUM, TaKUX KakK CTpPacTh, JIIOOOBb, COBEPILIECHCTBO,
ayia, Ipyxo0a, 3epkaio, 0ecea, MHOro3HauHbl. D.KapumMoB B CBOEM HCCIIEI0BAaHUN
«Xomxa Yo6aiinymnox Axpop. Puconaiin Bonuauiisi», nu3ydas Kaxxa0oe COCTOSHUE,
BIIUSIIOIIIEE HA YEJIOBEKA, TOBOPUT: «...JI[py>K0a yenoBeka, 00J1aJaolero KpacoTou,
C 3€pKajoM, IPOUCXOJUT HE OT TOr0, YTO OHO SIBJSIETCS 3€PKaJIOM, & IOTOMY YTO OH
cosepuaer B HeM cebs. Clie0BaTeNnbHO, OH IPYKUT ¢ CAMUM COOOM»2, 3TO ABISAETCS
CaMOKpUTHKOH. «HeyauBUTENTbHO TO, YTO aBTOPHl HMCTOYHUKOB TacaBBy(a, -
ropoput O.KapumoB, - B LEIIX CWIBHOIO BO3JCHCTBUS Ha CO3HAaHUE
CPEIHEBEKOBOT'0 YUTATEINS CIIELUATIbHO 00PALATIUCh K XYI0KECTBEHHBIM METO/IaM,
B KOTOPBIX CMENIAHBI PEAIbHBIE M MHUCTHYECKHE COOBITHs» . JeHCTBHTENBHO,
xopouro moHuMas A(GQEeKT BAUSHUS MCKYCCTBA, CY(QHUM HUCKYCHO BIAJIeIu
HCKYCCTBOM CJIOBA, XYA0KECTBEHHOMW JINTEPATYPOHU.

®dunocoduss TacaBByda B IOJIHOM CMBICIE ClIoBa sBisercs (uiocodueit
npeKpacHoro, ¢puinocopuerd KpacoThl YEJIOBEKa, PEIIUTMO3HON aHTPOIIOJIOTUEH, ee
OCHOBHBIE YPOBHHM COJEpXaT COBOKYIIHOCTb IIPEKPACHOTO B TapMOHUYHOM

! Tpumunrsm Ix.C. Cyduiickue opaeHsl B uciaame. — M.: Punon knaccuk, 1989. — 232 c.
2 Kapumos 3. Xoxka Y6aiiaymiox Axpop. Puconan Bomunuitita. — T.: Sluru acp aBnoau. 2004, — 11 6.
3 Tam xe. — 12 6.
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€IMHCTBE 4YeJIOBEKAa W YEJIOBEUYECKOIro, TYMaHUCTHYECKOro. B 3TOM oTHOIIEHUH
cypusimu paspaborana ObUla CHadajga pEIUTHO3HAS KOHIEHIMS —«AJurax
MIPEKPACEH», a 3aTEM CUCTEMY IMAPAJIUTM YEJIOBEUYECKON KpacOoThl, paCCYXKIalIu O
MPEKPACHOM 3CTETUYECKOM OOJMKE, MNPEKPaCHbIX HPABCTBEHHBIX KAayECTBaX,
MPEKPACHOM JyXOBHOCTH, MPEKPACHOM >KU3HH, MPEKPACHON JI0OOBH, MPEKPACHOM
MOBEJICHUM, TPEKPACHOM pedH, MPEeKpPacCHOM 3HAHHUM, MPEKPACHOM OOIIECTBA,
MPEKPACHOM HACTABHUKE, MPEKPACHOM MHpE, MPEKPACHOM SIBICHUU U JIPYTHUX
npekpacHbix ¢akropax. B cBoux uccienoBanusix A. lllummens 0ObsICHSET CUMBOI
MPEKPACHOTO BO B3aUMOCBSI3U C MOHSITHEM «IBOMCTBEHHOCTH)», OHA TOBOPHUT, YTO
OH 00O3HayaeT JeleHrue MUpa HaJBoe (pealbHBIA MUP U TOT MUP, AOOPO M 3110,
MYXYMHA U )KEHIIMHA, POKICHUE U CMEPTh, BOJIa M OTOHb, IEHb U HOUb, aKTUBHOCTh
M TACCHUBHOCTH), MOJSIPHOCTH >XU3HU. [IpekpacHblii CUMBOJI “‘TBOMCTBEHHOCTH
BO3HUKAIOIIEH B TBOpUecTBe, OblT n300pereH JxananunauHom Pymu, koTopsiii oH
pa3bsCHSIET Ha NpUMEpE MOHATUS «KIyOOK HUTHU» (ABa KOPHS: HEBEXKECTBO U
MyIpOCTh)?.

B TBOpuecTBe Cy(puiiCKMX YyUEHBIX MACTEPCKH OOBEAMHEHBI ACTETHKA,
XYJ0)KECTBEHHBIN OIBIT, PEIUTUS W TacaBBY(d, KW3Hb U (pritocodus, Teopus u
MPaKTUKA. DCTETUYECKHUE aCIeKThl (Pritocockoit CylmHOCTH TacaBBy(da 03HAYAIOT
CYLIECTBOBAHHE B HEM OOLIECYEIOBEYECKOI0 ACTETHUECKOro cermMeHTta. Omnopsl
PEJIUTUO3HBIX U CY(QUUCKHX B3IJISA0B, PEATbHON KU3HM Ha XYJI0KECTBEHHYIO
JIEHCTBUTENIBLHOCTh, MPE/ICTABIICHHAS B TPY/1aX YUYEHBIX TacaBBy(da, IEMOHCTPUPYET
pa3pabOTaHHOCTh  IIEJIOCTHOM  JICTETHYECKOW cumcTembl. Axman  Sccasw,
Hamxmunnun Kyopo, baxaynnua Hakmbann, ®apadbu, Mon Cuna, Ymap Xaiism,
["azanu, A6aypaxman Ixamu, Anumep HaBou B cBOMX Tpyaax ONpEAENIUIN POJib
ACTETUYECKUX MPUHITUIIOB B CY(UNUCKON CUCTEME MUPOBO33PEHUS

1. IlpekpacHoe B penuruo3Houd cdepe — 3T0 OOKECTBEHHas KpacoTa,
ompezensronas 1o00Bs U cTpacth K bory. B cybusme paspaboran MexaHu3M
MIPOXOXKIAEHHUS CJIIOKHOTI'O MYTH JOCTHXKCHHSI co3epliaHusl 00KECTBEHHOM KPacOThI
(TpeboBaHus BEphL, IyTh TAPUKATA).

2. IIpexpacHoe B MuUpckoii cepe, mpeKkpacHoe B OBITUH, YETOBEKE, MPUPO/IE,
o0llleCTBE W JPYrux MNpeaMeTax U sBJICHUSAX (OObEKTUBHAs W CyObEKTHBHAs
Kpacota). Ha mpoTshkeHuu MHOTHX JIET YUeHHE TacaBBy(a COBEPIICHCTBOBAIOCH B
paMKax TapMOHHUM PEJIWTMO3HOIO M CBETCKOro. biaromapsi CBOEMl 3CTETUKE OH
IJIyOOKO ITPOHMK B 00JIACTh MPAKTUYECKON KU3HU.

HecMotpst Ha To, uyTO B TapuKarax TacaBBy(a, ChOpMHUPOBABIINXCS HA OCHOBE
YYEHHsI HCIIaMa, MHOXECTBO pa3 VYTBEPKIAETCS O NPEKpacHOM, JOOBH K
npekpacHoMy, pumocodus uciiaMa B peKUX CITydasx CBS3BIBACTCS C IPEKPACHBIM.
[ToaTOMy HEKOTOpBIE Yy4Y€HbIE YTBEPXKIAIOT O HEOOXOJUMOCTH YCTAaHOBJICHMS
3a0BITOM B HCJIaME UCTOPUH MPEKPACHOTO MOCPEACTBOM CYPUNUCKUX MPOU3BEIACHUM.
B aroit csasu Kazyé Mypato B cBoeil padore «Kpacora B cydusme: Yuenue
Pa3buxana bakin» roBOpUT O TOM, YTO CTPEMIIEHHE YEJOBEKAa K MPEKPACHOMY
ABJISIETCS 1ENbI0 XKU3HU MycylbmaH. llompaxas bory, denoBek JoJIKeH
CTAHOBUTHCSI COBEPILICHHBIM, BOCCTAHOBUTH CBOK BPOKICHHYIO YEIOBEYECKYIO

1 Schimmel A. The Mystery of Numbers. - New York. Oxford, Oxford University Press, 1993. — 50 p.
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npupoay, MNoA00HYI0 mpekpacHoMmy o0iuky bora. Heobxogumo riay6oko
MIPOAHATM3UPOBATh OCHOBHBIC TIOHITHS, OTHOCSIIHECS K MpekpacHomy, B Kopane,
XaJucax M Tpydax Y4eHbIX TacaBBy(a. YTBepkKaaeT 0 HEOOXOIMMOCTH H3YyYaTh
00XECTBEHHYIO0, KOCMUYECKYI0, YEJIIOBEUECKYIO KPacoTy IOCPEICTBOM H3YyUEHHS
MPEKpacHoro B MpoOpokax, B Tom uucie, Agame, ABpaame, Ocyde, Moucee u
Myxammene anaiixuccaname. OTMeyaer, 4to cyduiickas Teopusl MPEKPACHOTO
MajoOHU3y4y€Ha, B OCHOBHOM, H3-3a 3allyTaHHBIX METOAOB M SKCLEHTPHYECKOU
TEPMMHOJIOTMH Ha IIEPCHUICKOM U apabCcKoM s3bIKax ™,

[IpekpacHoe B TacaBBy(e TpexcTylneHuyaTas, IepBas, aOCOIIOTHasd,
HEM3MEHHas OOXKECTBEHHAash KpacoTa, BTOpas, KpacoTa MPEIMETOB M SIBICHHI
MaTepuaibHOIO MHpa, TPEThs, MCUXWYECKas, HEBUIUMAs KpacoTa, CBs3aHHas C
nelictBusmu denoseka’. COInacHO B3IJIAAAaM BCEX NPEACTaBHMTENEH TacaBBy(a
(U6 anp-Apabu, Atrop, ['azamu, Pymm), kpacota Bcex Bemield 3Toro mupa
COOTBETCTBYET OOKEeCTBEHHOW KpacoTe. PasHooOpasme, wmHOroodpasue B
MaTepPHAIIBHOM MUPE SIBIISIETCS BRIPAXKEHUEM O0KECTBEHHOMN YaCTHUIIbI, B TOM YHCIIE
OHM CBSI3BIBAJIM MPEKPACHOE B UETIOBEKE C 00KECTBEHHBIM OBITUEM, BO3BEIIMUYUBATU
B CBOMX CTHUXOTBOPEHUSX, Ta3elsiX, I03MaX U BbICKA3bIBAHUSAX JyXOBHOE
COBEPIIIEHCTBO YEJIOBEKA, CBA3BIBAS €T0 C MPUPOAOW, OBITHEM, MUPOM, JOCTONHBIM
o0pa3oM nepeiaBaliv TaKKe UK €ro BBICOKOTO YPOBHH.

AHanu3 UCTOPUYECKU CIOKHUBIIETOCS HACIEIUs TacaBBy(a MOKa3bIBaET, YTO B
HEM VJCJICHO BHHUMaHWE TMPAKTHYECKUM acleKTaM TMpoOJieMbl BHEIIHEH U
BHYTPEHHEHW KpacoThl UYEJIOBEKa, OCOOCHHO, CO3/IaHUS YEJIOBEYECKOTo «SI» u
METO/IOJIOTHYECKUX OCHOB T00€mbl HaJx CBOMM <«S», caMoBOCIUTaHUS,
caMOYyIIpaBJI€HUs, CAMOOPTaHU3ALMH, OCYLIECTBIISIICS MOMCK OTBETOB HAa BOMPOCHI
«Mosxet i1 6e300pa3HbIil 4eTOBEK ObITh MPEKPACHBIM?», «MOXKET JIN MpeKpaCHbIN
4yesoBeK ObITh 0Oe300pa3HbiM?». Bompocsl COBEpPIIEHCTBOBAHUS TyXOBHOCTH,
JOCTIKEHUST YEJIOBEKOM COBEPIICHCTBA TMPEACTABISUIM  COOOHW  OCHOBHBIE
aHTpoOIoJIOrMuyeckue mpodbsieMbl TacaBByda. Hampumep, TONBKO pelieHHe
poOJIeMbl JT00BU Cy(PUU UHTEPIIPETUPOBATIHN CIAEAYIOIIUM 00pa3oM:

«JIroOumebIit»y uvenoBek mpekpaceH. MHaue He Moxer ObiTh. TO ecTh He Bce
KpacaBHIIbl JTIOOMMBI, JJa U HE 00s3aTeIbHO UM OBIThH Jt0OUMBbIMH. Kpacota — 3T0
4acTh Jt00BH. BBIT MI0OMMBIM — 3TO peanbHo. Cle1oBaTenbHO, U KpacoTa pealibHa.
ITo muennto Xomku Axpopa Bamnm, paspaboraBiiero Takoi «myTh JIOOBH» WU
MexaHu3M «popmupoBaHus 100BW», 00a, Kak Myxu0 (Jro0s1uii), Tak 1 Max0yo
(BO31I00JICHHBIN) TIPEACTAIOT B HICTUHHOM IBeTe Baxmara. B acTeTnke tacaBByda
MIPEKPacHOE, SCTETUYECKOE OTHOIIEHHE, 3CTETUYECKAsi MeuTa TaKKe 0OOoraiieHbl
TEMOI1 JIIOOBHU U CTPACTH.

CornacHo aHanu3zy CyQUICKUX  HUCTOYHUKOB, XaJIMCOB, IOAOOHBIE
ACTETUYECKUE BO33PEHUS ABISIOTCS A(PPEKTUBHBIM CPEICTBOM YKPEIUICHUS U
dbopMHpOBaHUs TPEKPACHBIX HPABCTBEHHBIX KAadyeCTB HapoAa, YKPEIUIsuIH
KYJbTYpHBIE IIEHHOCTU UCIaMCKoO# penuruu. [IpousBeneHus Takoro cojepkaHust

! Kasy& Mypato. Kpacota B cybusme: Yuenue Paszouxana Baxmu. - SUNY Press; Penpuntaoe m3nanue, 2017, —
223 c.

2 @apunynaun Atrop. Maunrtuk yr-taiip. — T.: Fagyp Fynom nHomunaru nampuér-mar6aa wxoauit yiiu, 2006. — 63-
64 6.
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JaBajy yTEUIEHUE W JYyXOBHOE MHUTAHUE CTPAXKIAYIIUM JylliaM, Onarogaps UM B
o0IIecTBE YKpEIULSUIMCh JII000Bb, COCTpagaHue, Mup u coriacue. Hapon mox
BJIMSIHUEM BOCTOP KEHHBIX BIEUATICHUN OT 3CTETUKU CyPU3Ma, BO3AECPKHUBAICS OT
IJIOXUX, TPEXOBHBIX M HEYUCTBHIX MOCTYIKOB, CTPEMHJICA MPAaBUIBHO MBICIHUTh U
MIPaBUIILHO BECTH CEO4.

Bo BrOpo# rmaBe nmccepranuu, oszaryiaBiceHHON «Kareropusi Kpacorbl B
HCTOPUHM JCTETHYECKON MBICIH: MNapagurMaTH4deckass TpaHcdopmanus,
HMMAaHEeHTHbIE aCNeKThbl, CHCTEMHBIH AHAJM3)», OCBEILEHbI TAKKE MPOOIJIEMBI, KaK
napaaurMaibHas Tpanc(opmanus KaTeropuu MpeKpacHoe B UCTOPUHU 3CTETUYECKON
MBICIIA; CyOCTaHIIMOHAIbHAS CYIIHOCTh MpeKpacHoro B (umocodun tacaBByda B
cpese aTpuOyTOB MPOCTPAHCTBA U BPEMEHHU; CUCTEMHBIN aHAJIM3 KPAacOThl YeJIOBEKa
B aKCHOJIOTUYECKON OCHOBE (pritocoduu TacaBBy(da

Penurnosnas u cBerckast KpacoTta B pa3BUTHH PHIIOCO(CKON MBICIIM OTPAKEHBI
B CMEIIAHHOM BHUJE, MPOABISIOT ce0s B pa3IMyHbIX acnekrax. [loHsaTus
PEJIINTUO3HOTO M CBETCKOrO, C OJHOM CTOpPOHBI, JONOJHSAA JApPYr Jpyra,
MPOSIBJISIFOTCS. B CMEIIAHHOM BUJIE, C APYTOM CTOPOHBI, OHU PE3KO OTIUYAOTCS APYT
OT JIpyra coJiepKaTejlbHO. B penuruo3HoM MHUpPOBO33PEHUN BOCIIEBAETCS KPacoTa
00KECTBEHHOI'0, CBETCKAsi KpacoTa CBsI3aHa C MaTePHAIIbHBIM.

B wucropum »>CTETMYECKOW MBICIH KAaTeropus MPEKPaCHOro SBISIETCS
aKTyaJIbHBIM U CIOPHBIM OOBEKTOM OTHOLICHHMS MCTOPUM 4YEJIOBEYECTBA K
AecTBUTENbHOCTU. B japeBHeM MH(DOIOrMYECKOM MBIIUIEHUH, a 3aTeM B
CUCTEMATU3UPOBAHHBIX PEJIMTUO3HBIX M HCTOPUYECKH CIIOKHUBIIMXCS HAyYHBIX
YUYEHMSIX OCTETHYECKas KaTeropusi MPEKPacHOro OTpakeHa CHaydala B
CUHKPETUYECKOM BHUJE, 3aTEM B CMEIIAHHOM BHUJE€ U BOCIPUHHUMAJIACH JIFOJIBMH B
pa3nuyHbIX acrekTax. [[oHATHE MpeKpacHOro MCTOPUYECKH BHEAPSAIOCH BO BCE
chepbl, TO €CThb, HauMHAsl C MEPBOOBITHOTO IEPUOAA PA3BUTHUS YEJIOBEUYECTBA
MIPOHUKAJIO BO BCE CPephl KyIbTYPhI, B TOM YUCIIE€ PEIIUTHIO U UCKYCCTB, 536l U 00pa3
#u3HU. «[IpekpacHoe sBISETCS HE TOJBKO TOHATUEM WJIH E€CTECTBEHHbBIM
MPU3HAKOM BElIe, HO TaKXe BBIPAKEHUEM €IMHCTBA YYBCTBEHHOIO U
JIOTUYECKOr0, Pe3yJbTaTOM JyXOBHOTO OCBOEHHUSI a0COIIOTHOW MJIEU MPOSBICHUS
YeJIOBEKOM ceOs B ICHCTBUTEILHOCTI» .

Kareropust mpekpacHOro B Ka4eCTBE NMapagurMaJIbHOIO U3MEHYMBOIO SIBJICHUS
B PEIUIMO3HOM M HAyYHOM I[1apaMeTpax CHCTEMbl OOIIECTBEHHOIO CO3HAHMS
(GYHKIIMOHATBHO OTIOJHSIET APYT ApYyra, HHOT/A MPOSIBISIETCS B LIETOCTHOM BUJIE,
C JApYrof CTOpPOHBI, COIEPXKATEIBHO PE3KO OTIMYAKOTCS JApPYyr OT Jpyra. B
PEJIUTHO3HOM MUPOBO33PEHHUH BOCIIEBAIACH KPACOTa O0KECTBEHHOI0, PETUT MO3HON
CcyOCTaHIIMM, @ B KAYECTBE HAYYHOT'O MOHSITHUS MPEKPACHOE aHAIM3UPOBAIOCH KaK
CYIIHOCTHO MHOI'O3HA4HOE ITOHSATHE.

[To muennto uapo: «lIpexnae dyem BBIpa3sUTh MHEHHE O TAKOM CIIOKHOM
BOIPOCE, KaK 00pa30BaHUE KPacOThl, 5 JOKEH OTMETUTh, UTO Hapsly CO MHOTUMHU
aBTOpaMH, JIOMABIIMMU TOJIOBY HAJl 3TOM TeMOM, Ojarogapsi HEKOen 3J10M0IyYHOM
CIIy4ailHOCTH, JIFOJJM MHOT'O TOBOPSAT O TE€X BEIAX, KOTOPbIE OHU IJI0XO MOHUMAIOT,
OJHAM H3 TAaKUX BONPOCOB SBISETCA IpekpacHoe.. Hu ¢ Toro HM ¢ cero

1 Maxmynosa I'. Ba Gomkanap. Y36eKHCTOHIA HCIOXOTNAP KAPAEHHHM TAXJIMI STHII BAa aMaira OIIMPHIIHUHT
KoHIenTyan-dancaduit merogonorusicu. — T.: Noshir, 2020. — 96-97 b.
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OOJBIIMHCTBO JIIOACH HAYMHAIOT MpPU3HABaTh CYIIECTBOBAHUE MPEKPACHOTO,
MHOTHE HAYMHAIOT €€ ONIYIIaTh, HO €IMHMIBI 3HAIOT YTO STOM.,

B ucropum screrndyeckoil MpICiK (OT @HTUYHOCTH 10 HACTOSIILIETO BPEMEHH)
BO3HUKJIO IATh MApagurM KaTerOpuu NPEKPACHOI0, COTJIACHO MEPBOM MTapagurme,
«IpeKpacHoe» — 3To Kpacota bora, ero kpacora uiau aOcCoOTHas HIeHHas
KpacoTa B KOHKpeTHbIX mpenmerax u siBneHusx (Ilmaron, Teprymimnan, doma
AxBuHckuii, ['erenp). CormacHo coIUaIbHOMY HANpPaBICHUIO, BBIIBUHYTOMY
pycckuM yueHbIM HO.BopeBbiM, mpekpacHoe sBIseTCS OOBEKTUBHBIM SIBICHHUEM,
o0JaJalolIMM  €CTECTBEHHBIMU  OCOOEHHOCTAMHM,  MPEJACTaBIsAEeT  cOOOM
NPUBJICYCHHBIN B OMNBIT OOIECTBEHHOTO MPOU3BOJCTBA, UCXOJs U3 MOTPEOHOCTU
YelloBeKa, M HMMEIOMIMI MOJOKUTEIbHOE 3HAYEHUE JII 4elOBeKa CBOOOHBIM
IyXOBHBIA Ipouecc’. B 5Toli mepBoli mapagurMe COBOKYIMHOCTH ITOKA3aHHBIX
MHOI'OYUCIICHHBIX ITOHATUN KPacOThI CXOAHBI B IPU3HAHUU €UHON boKeCcTBEHHOU
KpacoTsl. B yuenuu tacaBBy(da mpeoOiagaeT UMEHHO 3Ta NapajurMa, HoToMy 4To
B TacaBBy(e IEHCTBUTEIBHOCTb, MHpP, OOILIECTBO, MPUPOA, YEIOBEK CO3JAaHbI
Aunaxom. IIpenmeTsl U sIBIEHUs, )KUBask U HEKUBAsL NIPUPOJBI U BCE OCTAIIBHOE C
PETUTHO3HON TOUYKHU 3pEHHS H300pakaeTcsl MPEKPACHBIM.

OCTEeTUYECKHE SBJICHUM CBS3aHbBl C  JOCTaBIIOIIMMH  yJIOBOJIbCTBUE
CTOPOHAMM, HO JCTETHMKA H3y4aeT IPEKPACHOE B TEOPETUYECKOM, HIAECHHOM H
napajaurMaibHoM acrnekrax. C TOYKHM 3pEHMs BBILICYKA3aHHBIX MHEHHI B YUYEHUU
TacaBBy(pa pelMruo3Has KpacoTa BOCIPUHUMAETCd B KadecTBE IIpolecca,
HEPa3pbIBHO CBI3aHHOT'O ¢ 00’KECTBEHHBIM, a CBETCKAasl KpacoTa KaK OMHUPAIOIIAsCs
Ha YyBCTBA, BBI3BIBAIOIIAS Yy YEJIOBEKA YAOBOJBCTBUE IIOCPEACTBOM BUJICHUS,
CHBILIAHNS TEUCTBUTEIBLHOCTD, COCTABISAIOIIASACSA OXBAT BBI3BIBAIOIIMX Y YEJIOBEKA
YAOBOJIbCTBUE W HACIAXKIECHUE >KUBBIX M HEXUBBIX IIPEIMETOB U SBIICHHH,
IIPEKPACHBIX NIEPEKNUBAHUMN YEIIOBEKA.

Kareropuss mnpekpacHoro B wuiesx TacaBByda IIUPE ACTETUYECKOTO
MPEKPacHOro, HMMEET MYJIbTUIAPAJAUTMaJIbHYI0 0coO0eHHOCTh. Kak roBoput
A .KypboumamanoB: «llapagurMel onpenensitoT HE TOJBKO TEOPUI0, HO TaKXKe
TEH/JCHLIMIO pa3BUTHUs Bced Hayku. JloOas Hayka MyJbTUIIApaJAUrMalbHa.
[TapagurMpl OXBaTHIBAIOT HE TOJIBKO TEOPHIO, HO TAKXKE U P B3aUMOCBSI3aHHBIX U
B3aUMOJIONOJIHAIOIINX Hay4yHbIX Haed. OHU MOryT OBITh JEHCTBUTEIBHBIMH M
BOOOPaKAEMBIMH, PEAbHBIMU ¥ MU(DOTOTHYECKUMI»,

[ToHATHS KpacHBOro, MPEKPACHOTO, U3SIIHOIO, TOHKOTO, IIPUBJIEKATEIBHOIO,
04YapOBaTEJIbHOTO, MPUSATHOIO B TacaBBy(e NPEICTaBISIIOT COOOM KaTeropuio,
NPUMEHSEMYI0 KO BCEMY, 4YTO TpHBJIEKAeT JIOJel, 00JiaJaeT CBOWCTBAMHU
aTTpaKkTOpa, [JOCTAaBIIIET JCTETUYECKOE yNOBOJIbCTBHME. KauecTBa KpacoTsl
OOBSICHSIOTCS IOCPEACTBOM TAaKUX MOHATUH, KaK BOJHEHHE, OYapOBaHUE,
IIOJIE3HOCTh WM TAuWHCTBEHHOCTb. (BOMCTBA KpacoOThl ONPEAEISIIOT TMOHATHUS
ynoOcTBa, MHTEpeca, NPUATHOCTH, MpUBJIEKATENbHOCTH. llognmMHHYIO KpacoTy

! Ucropus scretuxu. IlamaTauku MupoBoii scretndeckoii Mpiciu. — M. || Tom. M3narenscrso “Hckycerso”, 1964.
—C. 308.

2 Bopes 0. Dcretuka. - M.: [lonutusaar, 1988. — C. 38-57.

% VcTopuko-KyabTypHBIE TPaTHIUHU 3TI0XH Xakuma TepMu3H 1 ee 3HaUYeHHEe B MUPOBOM IIMBUIIM3AIMH (Ha PYC., AHTJL
s13.). — J.: Jouumr, 2016. — 105 6.

47



OTpaXkarOT TOJBKO TPEAMETHl W SIBJICHHS, B KOTOPBIX JJICMCHTHI, KayecTBa H
0COOEHHOCTH HAaXOoNATCS B rapMoHuH. Eciin kauecTBO KpacuBOM BEIH HE CO3BYYHO
HaIIMM WHTEpPEecaM WM HE COOTBETCTBYET HAIIUM IIEJIsIM, OHA HE OLICHUBAETCS KaK
KpacoTa, Kakoil Obl IPUBJIEKATENbHOW OHA HU ObLIA.

Cornacuno ¢unocoduu TacaBBy(a, 3 4eThIpEX MaTEPHUAIBHBIX IJIEMEHTOB Y
YelloBeKa BO3HUKIIM YETHIPE CBOMCTBA, YETHIPE COCTOSHHUS, YETHIPE CKJIOHHOCTH U
YeThIpe Ka4eCTBA, BO3HUKIINE U3 3EMJIM YEIOBEUECKHE KAa4eCTBA — 3TO TEPIICHUE,
Hajexa (Ha MmuiocTh bora), mpaBuiibHOE TTOBeeHUE U Benukoayiue. Cuuraercs,
YTO W3 BOJIbI y Y€JIOBEKA BO3HUKIIN PAFAOCTh, MIEPOCTh, JEINKATHOCTD, €IUHCTRO;
OT BeTpa — JIOXKb, ABYJIUYUE, HETEPIEHUE, KANpU3HOCTh, M3 OTHS — CTPACTH,
TOPJIBIHS, ATYHOCTH, 3aBUCTh. COTIacHO TacaBBY(]y, 3eMJIsl IPU3HACTCS B Ka4eCTBE
CHUMBOJIA CBETJIOTO Jiyda AJutaxa, BoJia — €ro CBETJION JKU3HU, BO3JIYX — €r0 BEINY U,
OrOHb — €ro rueBa. B ucmame scrernueckas TOYka 3peHHUs O3HAYAET JAPYXKOYy C
MPEKpacHbIM. AJITaX MPEKpaceH, MOTOMY COTBOPEHHBIN UM YETIOBEK, COTBOPECHHBIN
UM MU, IOAapeHHbIC pabaM 00KUHUM >KU3HEHHBIE OJ1ara TakKe MPEKpPacHBI.

CymiecTByeT MHOXKECTBO OIPENETIECHUN KPacoThl M MPEKPACHOTO U HECMOTPS
Ha TO, YTO OHO 00JIaJ]aeT TAKUMHU Ka4eCTBaMH, KaK YyBCTBO OTIBITA, 9YBCTBEHHOCTH,
ynosonbcTBug (I1.B.CuMoHOB), Wrpa KorHMTHBHBIX crocoOnoctel (M.Kanr)?,
METOJ 1IeJIecCOO0pa3HOCTU U TpeoaoieHust cioxHocTu (B.M.BonkeHmiTeiin),
apienue mnpeopoienuss tpynHocred  (b.bpexT), ympomenne KomIuiekca
(B.Teif3enbepr), uncToe ya0BOILCTBHE, JUMIIEHHOE Beskoro uarepeca (M.Kanr)?,
enuHoe HenpepbiBHOe H300paxenue (Iectant)d. HecMoTps Ha CylecTBOBaHME
MOJIBEPriieMycsi, HAUMHAsI ¢ AHTUYHOCTH, TpaHC(HOPMAILIUKU TAKOTO COCTOSIHUS, KaK
«OTCYTCTBHE Pa3INUUs MEKIY ICTETHYECKUM W HpaBCTBeHHBIM» (Jlopodees, /.
2018)*, mpascTBeHHO-3cTeTHYECKOro cuHKpernsma (Camanos,A. 2019.)°, MoxHO
YTBEP)KIIaTh, YTO HPABCTBEHHOE U ICTETUYCCKOE «BBIPAXKAIOT JBE HEOTHEMIIEMBIC
CTOPOHBI OJHUX W TEX K€ OTHOmmeHHWi». B dunocobhun TacaBByda arpuOyThI
NPOCTPAHCTBA W BPEMEHH B CyOCTAaHIIMOHAJIBHOW CYIIHOCTH MPEKPACHOTO
npuoOpeTaeT TIIYOOKHUH CMBICT M COACp)KAaHWE B TIOHATHH JIPEBHETPEUECKHX
¢unocodos kanoxararus®.

T.MaxMyz0B paccyxaasi 0 IpeKpacHOM, TOBOPHJIL: «MaTh KPACOTHI - IIPUPOAA. ..
EcrecTtBennass kpacora npupoabl uHas. Hackonpko TpyIHO HAaWTH U CO31ATh
KpUTEPHUH, 3aKOHOMEPHOCTH U TPaBUJIa KPACOTHI PUPOJIbI, HACTOJIBKO K€ TPYAHO
HAWTH KPUTEPUHU U 3aKOHOMEPHOCTH KPacOThl B HCKycCTBE. EcTecTBeHHas kpacoTa
— 3TO pe3yIbTaT MHOTOKPATHBIX U3MEHEHUN U MEPETUBOB BHYTPEHHUX M BHEITHUX

! Kanr U. Kpurtuka cnoco6HocTn cyxkaenus. — M.: Mickyccetso, 1994. — 367 c.

2 Cumomnos I1.B. Tlpeaucnosue k pycckomy msaanuio // Kpacota u Mosr. Brosornueckue acieKThl SCTETHKH. M.:
Mup, 1995. - 335 c.

% Mayms I'. ®unocodckne TeOPHH IPEKPACcHOTO U HAydHOE HccIenoBanme Mosra // KpacoTa u Mosr. Bruonorudeckue
acmeKTHl actetuku. — M.: Mup, 1995. — 335 c.

4 lopodees J1.IO. Dcretnka o6pasa M 3THKa KU3HU aHTHYIHOTO punocoda / Borpocst punocoduu. — Mocksa. 2018.
- Ne 6. — C.202-208.

5 Samadov A. Shaxs axlogiy-estetik idealining sinkretik xususiyati. Monografiya. — T.: Innovatsion rivojlanish
nashriyot-matbaa uyi, 2019. — 115 c.

® Kanoxaratuss — (HemepeBOJMMbI TEPMUH aHTHYHON dcTeTHkU. COCTOUT M3 JBYX CIIOB: “Kaqoc” — KPacHBBIM,
MPEKPACHBIH U “aratoc” — 61aropoaHbIi, MATKUHA, KPOTKHIA).
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(bakTOpoB, KpacoTa B UCKYCCTBE €CTh PE3YJIbTAT MEPEIUBOB M CUSHUS 00 BEKTUBHBIX
¥ CyObEKTUBHBIX (PaKTOpPOB» .

[IpekpacHOe PHUCYTCTBYET U B NIPUPOJIE, U B YEIOBEKE, M B OOIIECTBE, KaK
YTBEP)KIIa€T YUCHBIN TIEPETUBACTCS, CBETHTHCS, MPOSBISETCS B Pa3HOOOPA3HBIX
BapuaHTtax. I[loaTomy ydenuwe TacaBBypa yTBepKIaeT, uYTO AJulax co3aal
JCHCTBUTENBHOCTh B KA4eCTBE dYepKaja IS JEMOHCTpAIlMd CBOEH KpacoThl U
COBEPIICHCTBA. DTO 3€PKAJIO M €CTh MPEACTABICHHBIN Mepe] HaMU MaTepHualbHbBIN
MUp, AJslax BUIUT ceOs B TyIIe YeIOBeKa.

B cyduiickoii muTeparype BaKHOE 3HAUCHHE UMEIOT TIOHATHS KPacoThl, TOTO,
KTO BOCIIEBAET KPacoTy, KTO 0OBACHseT KpacoTy. Oco0oe BHUMaHUE YAENAETCS
BOIIPOCY KPacoThl 4YeloBeKa (HPABCTBEHHOCTH, OCTCTHYHOCTH), KOTOpas
omnpezaensercss GyHKIMOHATHHBIME 337a4aMK, HAMPABISIOMIUMH K MPEKPACHOMY.
«C TOYKH 3peHHsI MCllamMa JKU3Hb YEJIOBEK, IMOJIHOCTHIO CIEAYIOIIET0 KaKk BHYTPH,
TaK W BHEITHE TPeOOBAHUSAM IIapHaTa, SBISICTCS MPEKpacHO. YemoBek, neicTBUs
KOTOPOTO BHEIITHE XOPOIIH, a €r0 BHYTPEHHUH MUP UCIOPYEH, - TOJOOCH TPyIy,
JUIICHHOMY nayxa. UYeloBeKk, BHYTPH KOTOPOTO JTYXOBHOCTh COBEPIICHHA, HO
BHEIITHUE €T'0 JICMCTBHUS HE HA JIOJDKHOM YPOBHE XOPOIIH, SBIISIETCS caM I0 cede
XOPOIINM, HO TIOJI0OCH YeIIOBEKY JIMIIO, KOTOPOro ero 0e300pa3Ho, Tia3a Celbl,
HOT'H XPOMAIOT»?,

B ¢unocoduu TacaBByda rnpexkpacHoe OTpakaeTcs B TOM, KaK IEHUTCS KU3Hb
U CYIIECTBOBAHHME, MaTepHAIbHAS M JIyXOBHAs KyabTypa. OTpaxaercs B CTHUXHUSAX,
AJIEMEHTaX M CBOMCTBAaxX IMOKA3BIBAIONINX W PEATU3YIONUX KPAacOTy YEIIOBEKa;
MIPEKPaCHOE MPOSIBIISIETCS B TBOPUYECTBE, COSHAHUH U MBITINICHUH, OJIaruX JACSTHUSX,
YeITIOBEUECKUX KadecTBaX, CIPaBEIJIMBOCTH, HPAaBCTBEHHOCTH W BOCIMTAHHOCTH,
YYEHMUYECTBE U HACTABHUYECTBE, 3HAHUU U MIPOCBEIICHUH, a TAK)KE B MX TTOUYUTAHUU
u yBakeHWH. OJHOW W3 OCHOBHBIX WJCH SIBISICTCS KpacoTa YeIOBEKa W IyTH
JOCTIKEHUSI OSTOM KpacoThl, BO-TIEPBBIX, YEJIOBEK KaK IICJIOCTHAs CHUCTEMa
npeacTaBisieT co00i 00pa3er] KpacoThl, TO €CTh «UEIOBEK, 00pa3 KOTOPOTo SBUIICS
B MPEKpacHOM 00JMKe». BO-BTOPHIX, BHYTPEHHU MHUP UYEIOBEKa, HAJCICHHUE €TO
JyXOM — 3TO JIpyrasi CTOpOHa KPacOTHI.

B ydennn TacaBBy()a MMMaHECHTHBIC CBOWCTBA KPAacOTHI AYIIW YEIOBEKa HE
SBJISTFOTCS TEPMETUYHO 3aKPBITBIMU (hOpMaMH, HA000POT, cyduiickue perieHus,
UJCH U TEOPUH TMOCPEACTBOM MEXaHW3MOB TOHHUMAaHHUS CYIIHOCTH «S1» M Bcero
YeloBeUeCTBa, (POPMUPOBAHHS JTYyXOBHBIX KAa4ECTB BMECTE C aKCHOJOTUYECKOUN
CYITHOCTBIO I[EHHOCTEH BBIMIOJHSIOT 3aJladyy BaXXHOTO METOJI0JIOTMYECKOTO
HCTOYHHUKA.

Tperbst TmaBa nuccepranuu HaszbiBaeTcss «KoHumenmusi KpacoTrbl B
cybuiickoin ¢uinocopun A0y Xamuaa I'azamm u  Aummepa Hasou»
MOJBEPTHYTHl  aHAIM3y  WMMAHEHTHBIE  aCMEeKThl,  AHTPOIOJIOTHYECKas,
OHTOJIOTUYECKU-THOCEOJIOTUYECKAs CYIITHOCTh M UCTOPHUECKOE 3HAUCHUE KPACOTHI
yeJioBeKa B TacaBByde; BOnpockl cyhuiickoi KpacoTsl Bo B3rsgax A0y Xamuaa
["azanu, mpobyiemMa KpacoThl yernoBeka B TBopuecTBe Anuimiepa HaBou u mpobiema
BEJIMKOTO MPEUMYIIIECTBA B CYPUHCKOM MTOAXOIC.

! MaxmynoB T. Xaéruii caboknap. — T.: Mumtoz so‘z, 2006. — 144 6.
2 Karraes K. Maxaymu Ab3aM Tapuxu Ba Mykammal gax6eauiinap Tapukaru. — T.: Mashhur press, 2016. — 166 6.
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B Bompoce o myxoBHOH KpacoTe yenoBeka (uiocodsl U cybuu odpariaroT
BHUMAaHHE HA YETHIPE BAXKHBIX OCOOCHHOCTH B JYXOBHOW CTPYKTYpE€ JTUYHOCTH, a
MMEHHO: CepJlle WIH JyIlla, CTPACTH, AyX U pa3yM. YUeHHe TacaBBy(da o ueroBeke
SBJIICTCS OJHUM W3 BapHAHTOB PEIMTHO3HON AHTPOIOJIOTHH, B HEM BBIIBUHYTHI
KOHIIETIIIMS O €JUHCTBE TPEX MPHUHIIMIIOB B OBITMM YeJIOBEKa — (PU3UYECKOTO,
COLIMATIBHOTO M TYXOBHOTO. B TBOpUecTBe ydeHbIX cy(ueB cleayeT BBACTUTH IBa
BH/Ia TIO3HAHUS — TTO3HAHNE, OCHOBAHHOE HA MHTYUTHBHOM MBIIUICHUH (MYII0Xaaa
M Kamid) u cypuiickoe 3HaHWE WU UCCIIeIOBaHUE (TaXKUK). DTH BUJIbI TIO3HAHUS
pa3iuualTcs  CIEeAyIIMM 00pa3oM: CyIIECTBYeT TpU BUAa TO3HAHUSA
(paunoHaNbHOE, WHTYUTHUBHO-MBICIUTEIBHOE W CY(QHUHCKOE), KOTOPHIE HMEIOT
o0t 00bekT (Mup, yenoBek U bor). DT Tpu BHUIA MO3HAHMUS MMEIOT O0IIee
OCHOBaHHUE.

YenoBek MO CBOEMY MPOUCXOXKICHHUIO SBISIETCS 3aMECTUTelleM AJliaxa Ha
3emite, «AXCaH-M TAKBUM»., TO €CTh: «MBI COTBOPHUIIM YENOBEKA B IIPEKPACHEHIIIEM
obommke» (cypa «AT-tuH» («CMOKOBHHIIA»)). CeKpeT KpacoThl U COBEPIICHCTBA
YeJI0OBeKa B TOM, YTO OH SIBIISIETCS CYIIHOCTBIO 3TOr0 Mupa. «COBEPIICHCTBO» H
«KpacoTa» (axcaH-U TaKBHM) 3aKJIIOYAlOTCS HE B (opMEe U COIEp)KaHWHU, a B
MOHUMAaHUU 3HAYEHUS KPACOTHI («XYCH).

«[lorom Mpbl HH3BEpPrHEM €ro B HWXKailllee M3 HU3KUX MecT (acdana
caaduinuit)» (asaT 5 cypbl «CMOKOBHHIIAY).

CornacHO 3TOMY MHEHHIO, YEJIOBEK CO3/IaHHBII B KadyecTBE JyXa U CaMbIM
MPEKpPacHBIM, 3aTeM OB TOMEIICH B KJIETKY Tela U HU3BEPTHYT B MaTePUATHHYIO
chepy, KoTopas HasbiBaeTcs «ac(ana caapummitn»?. O6 sToMm ckazano: «IloTom (3a
nesHust ero) Mbl HU3BEpPrHEM €ro B HIDKaifiiee W3 HM3KUX MecT (acdana
caaummiin)»® (asr 5 cypsl «CMOKOBHHUIIA»). BeICKa3aHHbIE B YUEHHH UCJIaMa 3TH
MPEACTABICHUS O YEJIOBEKEe, MPEACTaBISAIOT CcO00M BakHbIe AaTpUOYTHI,
000CHOBBIBAIOIINE MTPEKPACHBIE U 0€300pa3HbIe CTOPOHBI YEIOBEKA B TacaBBy(Qe.

YenoBek obOnamaer cyOcTaHIMEH, CMBICIOM, TEIOM U TyXoMm. Dumocodsl
paccMaTpUBAIOT Y€IOBEKa B KaYECTBE TOBOPSIIIIETO )KMBOTHOTO (XaliBaH-U HOTHUK), a
MyTacaBBU(]BI paCCMAaTPUBAIOT YEJIOBEKA, KaK JIFOOSIIET0 )KUBOTHBIX. B CBAIIIEHHOM
Kopane denoBek B aOCOJTIOTHOM CMBICIE OMpEAeseTcs, Kak Bcerga ciuaObiii u
HYXKJAIOMmuiics B AJutaxe, CO3JaHHBIM M3 Ipaxa, PacUISTUICHHBIM, KOTJa CTall
HApOJIOM, OYEHb MOCIIEIIHOI0, CKIIOHHOTO K OYHTY ¥ TOPJIOT0, a TaKXKe PACIyTHBIM
1 HeOJIaroTapHbIM, MHOT/1a HEBEKECTBEHHBIM U YTHETATEIIEM.

[Tapamgurmer kpacotel A0y Xamuna ['azanm ObUIM LIEHHBI U 3HAYMMBI B €TO
BpEeMs U aKTyalbHBI B HacTosIIee BpeMs. B cBoem mpoussenennn «Mxpst ymymu-
aua» [azanu Hapsgy C U3TO0KEHHUEM pPOJM TacaBByda B COBEPIICHCTBOBAHUU
JUYHOCTH,  PacCyXKIaeT TakkKe O  YeJOBEYECKHMX  B3aMMOOTHOIIEHUSX,
COIMANTN3AINK, COIMATbHBIX KOH(JIMKTaX, MPEKPACHBIX W TOHKUX JCSTHUIX
YeI0BeKa B 00J1aCTU HPABCTBEHHOCTU U BOCIIMTAHHOCTH JIMYHOCTH B 00miecTse?,

! https://islamansiklopedisi.org.tr/ahsen-i-takvim

2 Acana codunun — apabekoe CoBO, HCIONB3YIOIIEECs B CMBICTIE HECUACTHBIH, HU3KUI yenoBek. Achana coduus
- 3TO KOpaHW4eCcKUil TepMuH, B KopaHe OH Taxxe UCIOJIb3YETCS B CMBICIIE HU3KUIL.

3 Cwm.: islom.uz “Tadcupu xumnon” kitobidan.

4 Fazzomuit A6y Xomun, Mxgy Yaymummus (Jlyréau anrnam kutobu). — T.: Sharg, 2015. — 304 6.
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Kak yrBepxknan Apucroresnb, 100pOAETEIbHOCTh (IIPEKPACHOE KauyeCTBO) —
9TO OCHOBHOW (akTtop st OOBEAMHEHUS WHTEIUICKTYAIbHBIX KAadeCcTB C
HPABCTBEHHOCTHIO. BmoxHoBnenubli Apucrorenem [azanu paccMaTpuBaeT
KAauecTBa YMEPEHHOCTU U JOOPOJETEIbHOCTH B 00JACTH MPUPOJIbI U TUIIOJOTHH U
MPEICTABIISIET KaueCTBO JOOPOJETEIHHOCTH B Kau€CTBE XOPOIIEro, MPEeKPacHOro
kadectBa. OH cleAyIOIMM 00pa3oM OOBACHIET OCOOCHHOCTH 00JIalaTelisi dTUM
kayecTBOM: «CTECHUTENEH, He OOWKaeT, MHOro JeHCTBYeT, ypaBHOBEIIIECH,
TEpHeNnB, yMeeT ObITh OJarofapHbIM, YAOBIETBOPEHHBIM, MSTOK, IPHUSTEH,
CTBIIIUB, 100p. He npokiinHaer, He pyraercs, He s0eAHNYaeT, He ciuieTHryaeT. He
TOPOIUIMB, HE 3JI0MaMSTEH, HE CKyN, HE 3aBUCTIIMB, JIMLO BCErJa OTKPBITOE,
yJIBIOYMBOE, UMEET TOHKUHN BKYC.

[IpoAyKTUBHO MCHONB30BABIINM TEOPUIO YMEPEHHOCTU ApHUCTOTENS (paBHOE
pacnpeniejieHue, CIPaBeJIMBOCTh) YYEHBIM MPUHUMAET 3Ty TEOPUI0, HO
aHAIM3UPYET MHAY€; HECMOTPS HAa TO, YTO YEJIOBEK MMEET OOJbIIOE KOJUYECTBO
KauecTB, OHU JeNATCS Ha 4 KareropuajibHble TPYHIbI: MYIPOCTb, CMEIOCTb,
HPaBCTBEHHAsI YMCTOTA U CHpaBeIIMBOCTh. OHM MPOUCXOIAT U3 4-X BUJOB CHII:
pazyma, CWJIBHOTO THEBa, 3JI00BI M CTpacTH. B JIOOBIX TOJOKUTEIBHBIX CHIIAX
OTXOAST B CTOPOHY NPOTHMBOpEYAIME IPYr JAPYTY COCTOSIHHS, MpeodiiagaeTt
YMEPEHHOCTh. brarue xadectBa JeNsTCS Ha 2 4acTU: MEpBas, MHTEIUIEKTyaJIbHOE
pa3yMHOE KauecTBO, BTOpasi, HDaBCTBEHHbIE KauecTBa. Ecin 3Tu kauecTBa yMepeHbI
(rapMOHUYHBI, PAaBHOIIEHHBI ), TO YEJIOBEK — MPEKPACEH U COBEPIIICHEH.

CrpemiieHHE 4elnoOBEKa K 3HAHUIO, OOpETEHHWEM WM 3HAHUA — TPEKPACHOE
KauecTBO. «KaxIplii MyCylIbMaHUH JOJDKEH CTPEMHUTHCS K 3HAHUAM... OJuH yac
MO3HAHUSA MPEANOYTUTEIbHEE BCEHOLIHOro OorociyxeHus. OOuH  JEHb,
IOCBSAIIEHHBINA 00PETEHHIO 3HAHUIA, JTydIIe, Y€EM TPH MECALA IIOCTUTHCA»?. «CaMble
MPEBOCXO/IHBIC U3 JII0JIeH - yueHble. OHU MPUHOCAT MOJb3Y MPU BO3HUKHOBEHUH B
o0IecTBe KakoW-IMOO0 TMOTPEOHOCTH, a KOrja TaKod MOTPEOHOCTH HET, OHH
oboramaror Bam ayx»°. Ho 3HaHME NpeKkpacHO B JEHCTBUM, Ha NPAKTHKE, 0€3
MPaKTUKU 3HAHUE MOJO00HO MOJIHUHU, Tpo3e 0€3 J0XK/1s1, HE MPAKTUKYIOIINN yueHbIN
— IyKy 0€3 TETHBBI, TOCEBAM Ha HEOOJOKCHHBIX IMOAATHIO 3eMIISIX, 00JIa ar0IIHi
3HaHUSIMM, HO J>KECTOKHH YEJIOBEK - 3a0pOIICHHBIM 3eMJISIM, TMOYYEHHUs s
YeJIOBEKa, HE paCMOJI0KEHHOMY HMX BHUMAaThb — WIPE HA CBUPEIW B MOTHUIIE,
MHUJIOCTBIHS U3 HEYUCTBIX CPEICTB - CTUPKE OIEK/IBI B MOYE®,

JIOCTOMHCTBO M 4YeCTh KaXJOr0 YEIOBEKa COCTABJISIIOT 3HAHMS, CHIIA,
MY>KECTBO, KpacoTa u o0iuK. Eciiu mocMoTpeTh Ha 3HAHUS HEKOTOPBIX JIOJEH, TO
YBUJUTE, YTO HET HUKOro Oojiee HEBEKECTBEHHOI'o, YeM OH. Eciu OH moBpeauT
OJIHy M3 CBOMX BEH, TO TPO3UT ONACHOCTb, KakOB k€ Bbixon? WM ecnu Tbl
MOCMOTPHIIIL Ha €r0 CHJIY W MOIlb, TO HET HUYEro ciiabee, eciu y>KajauT KoMap U
oca, OH IOTEpAEeT COH U CTaHeT OecnoKOoMHbIM. Eciu B3MISIHYTH Ha €ro
BEITUKOAYIINE, TO OH OOMKAETCS, €CIIM HAHECTH eMY yIlepO BETUYHHON C TOPOLTUHY

! Mysaddapos @. AXIOK Ba aKJI OpacHAarud GOFMMKIMK: ApucToTen Ba Fa3sonmii HykTau Hazapnapu//“Mapkasuii
Ocué wiIMuit MEpOCHHUHT MHCOHMAT NUBIIIM3ALMSICHIA TyTraH YpHU: PecrryOnmuka niMmuii-Ha3apuid KoH(pepeHIus
Tymnamu, 2016. — Bb.185.

2 Myxamman Iaitram6ap xuccacu. Xamucnap. — T.: Kamanak, 1991. — 93 6.

3 A6y Xomun Fazzomuit. Mykomadat-yn kyny6. (Mupbaszus Abzam Tapxkumacu.). — T.: Anonar, 2002. — 250 6.

4 Nmom Faszzonmit. Kupk Kymcuii xague/Apab tumuaad Pamm 3oxun tapskuMacu. — T.: Sano-standart, 2017. — 28 6.
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U3 €ro eapl. A eciu MOCMOTPEThCA K €ro KpacoTe W OOJIMKY, TO BHYTPHU y HEro,
BO3MOXKHO, €CTh Kakas-TO HeuucTora. Eciu e OH He yMBbIBAJICS JiBa JHS, TO
MIOCPaMUTCS U3-3a 3JI0BOHMS. ...UE€JIOBEK B 3TOM MHUPE UMEET MHOI'O HEJIOCTATKOB,
c1a00CTel M HECOBEPILIEHCTB, U €ro JKJET AEHb CTpAIIHOro cyaa. Eciu oH cienyer
B CBOMX JICHCTBUSIX XUMHHM CYACThsl, TO JOCTUTHET paHra aHrejia W3 paHra
®KUBOTHOr0. U ecinu e oH npeaacTcs BCel AYIIOM 3TOMY MUPY, 3a00TUTCSI O MUPE,
TO B Cy/IHBII JI€Hb NIPEAIOYTHTENBHEE HETO COOAKa M CBHHbS .

B npousBenenun «Myxkomadat-ynb-Kyny6» roBopuTcs 0 TOM, YTO JIOJISAM,
o0umiecTBaM M HapojaaM, KOTOpbIe CTpajaldT B CBOEM 0Oe€3pajoCTHOM
CYIIECTBOBAHUM, TIOKA3aHbI IYTH JOCTHKEHHUS MOKOA U cyacThi. «Mykormraday
(«oOHapyXeHHE, OTKPBITUE CKPBITOr0») — 3TO OTKPBITHUE YTHETAIOMIMX AYIy, HE
CBOMCTBEHHBIX YEJIOBEKY YepT XapakTepa U 4yBCTB. CUacThe U OJaromoiiydve B
oOIIeCTBE BO MHOI'OM 3aBHUCUT OT MUJIOCEpIUsi, BOCHUTAHHOCTH, CMHUPEHUS,
MIPUBS3aHHOCTH, CIpaBeIIMBOCTH. be3o0pa3ue u Tparu3m B 0OLIECTBE CYLIECTBYIOT
BCJIe/ICTBHE O0€3HPaBCTBEHHOCTU: OOMaHa, 3aBUCTH, IOPOYHOCTH, B3ITOUHUYECTBA.
3aBUCTh — 3TO OOJE€3Hb AYIIM, KOTOPYIO MOXXHO BBUICYUTH TOJIBKO 3HAHUEM U
npaktukod. Ecam B gyme 4YenmoBeka €CTh  HEHABUCTh, Y30CTh YW,
HEZ00POXKENaTENIbHOCTh, *KAAHOCTh, OE€3HPABCTBEHHOCTb, TO CJIEAYET JICUUTHh H
TIEPEBOCIIUTHIBATE 3TH 6€300pa3HbIE YEPTHIZ,

CpenneBekoBblii BocTok 110100€H TEMHOM JIETHEH HOUYH, OCBEIIIEHHON CBETOM
Meplarumx U3 riayOuHbl HeOa 3BE3]l, OJHOM M3 TaKWUX 3BE3] XYyJI0KECTBEHHOTO
Mupa BocToka sBisiercss BeIMKUN MbIicauTenb W 1nodT Anumep Hasowu, ero
CYXKIEHHUSI O HEMOBTOPUMBIX OOpa3zax Ha MPOTSKEHUU MHOTUX CTOJETUH BCe
0o0JIbIIIE TPUBJIEKAIOT BHUMAHUE yenoBedecTBa. Anuuiep HaBou BCIO CBOO KU3Hb
IOCBATWJ  CIIY’)KEHMIO KpacoTe, BOCIEBAJ B CBOEM TBOPYECTBE ILIEHHOCTD,
JOCTOMHCTBO, JIIOOOBb U APYXKEII0O0Me 4YenoBeKa. XyI0)KECTBEHHO-3CTETUYECKOE
HACJIEIME BEJIMKOIO I103Ta — 3TO TMMH, MTOCBSILIEHHBII YEJIOBEKY U €r0 KpacoTe.

Anumep HaBou, mopakaBimuii BceX CBOMMU CY(PUNUCKUMU B3TJISIAMH, BUAUT
BO BCEJICHHOW mposBieHue bora. UenoBek — BeHen TBopeHMs. Bo3Benuuusas B
CBOMX TNPOU3BEICHHUIX 4YEJIOBEKAa B TAKUX KauyeCTBaX, KaK «yJAUBUTEIbHBIN,
«IparolEeHHbI», «BBICOKOE KAueCTBO», «U3BICKAHHBINY, «OJIAropoaHbBIN,
«TOA0OHBIHN PO3€», OIIEHUBAET €r0 CIIOCOOHOCTH K PEYH, CIIOCOOHOCTh TOBOPHUTH KaK
BEJIMYANIITYIO PUBWIETHIO CPENU )KUBBIX CYLIECTB.

Amumep HaBoum wWCKan BBICOKMX HACAIBHBIX  00pa3oB, TIIyOOKOTO
AMOLIMOHANILHOrO OorarcrtBa. HekoTopas abcTpakTHOCTh POMAaHTHYECKOI'O Hjeana
M03Ta CO3/1aBajla MOHOTOHHOCTb, OJHOOOpa3ue KEHCKOM KpacoThl (TOHKOHM, Kak
KUIapUC, pyMsiHbIE IIEKH, TYHOIIOA00HbIe OpoBU U Apyroe). C Ipyroi CTOpOHbI, BCE
ATO TPAJUIMOHHBIM O00pa3oM B3pallleHHOE MBbIIUIEHHE MPOHUKHYTO JTyXOM
BO3BBIIIEHHOCTH. Anuiiep HaBon onuceiBan KpacoTy KeHIIMHBI B Todme «Dapxan
u [Mupun» cnegyrommm obpazom: «Durypa ee Obuia cBOOOJHA, KaK paniCKHii
IBETOK, JIUIIO €€ ObLIO MOJ00HO IIBETKY, U O0Jiee TOro nojjooHo OykeTy 11BeToB. JKap
MOJIHUMAJICS OT €€ KpacHbIX, Kak pyOuH ry0, K OSTOMYy OYKETy I[BETOB
OPUCOENNHWICS OTOHb. [17aMsl, BCIIBIXHYBILIEE OT 3TOr0 OrHSl MOJHSIOCH BBBICH U

! Fassomuit, A6y Xomua. Kuméu caonar. — T.: Adolat, 2005. — 36 b.
2 A6y Xomun Fazzonuii. Mykomadar-yn kyi1y6. (Mupbasus Abzam Tapskumach.) — T.: Aonar, 2002. — 250 6.
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TIOJIHOCTBIO MOKPBLIO conHue»l. B cBoeM npoussenenun «Xamca» B 00pase Jleiinu
OH TIOJHUMAaeT B KadecTBE OOJBIION COIMATBHOW TPOOJIIeMbl CBOOOMY CTpaCTH,
YyBCTBa JIIOOBU KaK BHJIbI €CTECTBEHHOI0 ObITHS uenoBeka. Jlelnu «PackpbiBimecs
B [IBETHUKE €€ JIMKA OTHEHHOT' O 1[BETA [[BETHI 3aKUTAIOT MUP. UEepHBIE JTOKOHKI Ha €€
rOJIOBE C 3aMaxoM aMOpbl — KaK YEpHBIA JIbIM Ha €€ PO30BOM JIHIIE, a 30JI0ThIC
OpoBu Ha 10y — Kak 1iams oras. Ee ryObl Kak yriiv ropeBliero Ha JIOy U IIeKax.
... Kakas BcrblIlika, BCTIBIIIKA CTUXUM WIH TOT JIUK €CTh IPOsSCHEHUE KpacoThl. Kak
IparoleHHbIE KaMHU BOKPYI €€ JMIAa CJIOBHO 3BE€3[bl M MECSALl HAa HOYHOM
HeOocBoje. [InaTok HazL ee BOJocaMu CJIOBHO OYEBHIHOCTh BEUEPHEro CBUaHus. B
KpacoTe CBOEH OHa IIPEKPacHa U JII00UMa»?.

HaBou nogHuMaercs OT MOAJIMHHON TPAAULMOHHON YEIOBEUYECKOM KPACOTHI K
ryookoMy rymaHusMmy. [l HEro He CyIecTBYeT pacOBbIX, HAIMOHAIBHBIX
nperpaj, mperpaj, CBsI3aHHbIX ¢ OOraTCTBOM, HACTOSIIETO YEIOBEKa OTIUYAET TO,
HACKOJIBKO CHJILHO OH TMPOSIBJISET CBOIO ONM30CTh K 4elloBeKy, Hartuu. Co3/1aHHbIe
B €ro MPOM3BEACHUSIX 00pa3bl SBISIOTCS MPEACTABUTEISIMU Pa3HBIX HAIHM, OH
MOAYEPKUBAECT, YTO JTIOOOBb HE BEIOMPAET HAIMOHAIBLHOCTh WM Pacy, OHa HE UMEeT
HUYero obmero ¢ OorarctBoM wind OeqHOCTHIO. [lomoOHBIE cyxaeHUs ObLTH
BEJIMKOW CMEJIOCTBIO M HOBBIM IOJXOJOM K CHUMBOJNY KpacotTel. [ns HaBou He
MMEIOT IIEHHOCTHM HHU TIOJI KpacoThl, HU €€ TOJIOKEHHUE B OOIIECTBE, OHa cama
ABJISIETCS UICTOYHUKOM BIOXHOBEHUS KaK MUJIOE CO3J/IaHHUE.

HecMmoTpst Ha mMaeanuCTUYECKYI0 MHTEPIPETALMIO YEJIOBEYECKOM CYIIHOCTH,
HaBou Benuk cBOMMH HUAESIMH T'yMaHHU3Ma, BBIPAXKEHHBIX B €ro MPOU3BEACHUSX,
BBIpAXKAIOIIIME €ro JI000Bh K YEIOBEeKYy. B ero nepBoHavyalbHON JIUPUKE OOJIbIIE
BCEr0 BOCXBAJISJIACH KPacoTa, CO3AaHHasi B BOOOpaxkeHuu nosta. Anumep HaBou B
paMKax TPaJWIIMOHHOMN Ta3ell PacKpbUl HOBBIE TPaHU CBOEW BO3INI0OJIEHHOW. B
nupuke Anuiiepa HaBou npeo6iiaiatoT 4eoBeUeCKrue 4yBCTBA, OH MPEKJIOHIETCS
nepe GU3NIEeCKOi KpacoTor yenoBeka. B cBomx rasensx Anumep HaBom Bocren
IJIAaBHBIM 00pa30M O BHEIIHIOIO KPacoTy YelOBEeKa, a B CBOMX CTUXaxX OH BBICOKO
LIEHWI TYXOBHYIO KPaCOTy U HPABCTBEHHOE COBEPIIIEHCTBO YEJIOBEKA.

B npousBenenusx nosta «CMATEHUE NPABEOHBIX», <«SI3bIK OTHLY, «CTeHa
Uckannepa», «®Dapxan u upun», «Cemb mianer», «Maxoauc yH-HaQOHCH,
«Bo3mobnennsii cepueny, «Hasmyn xaBoxupy, «Jleitnn u MemkHyH» U MHOTHX
JIPYTUX TOHSATHE KpacOThl ompenensercs ¢ (QpuiocoPcko-3CTeTHUECKO TOYKU
3peHusi. AHaNIU3 JyXOBHOIO Haclenus Anuiiepa HaBou rmokaseiBaer, 4To KpacoTta B
rjia3aX y4eHOTO TMPUHAJICKHUT TONbKO AJsuiaxy («Almax TmpeKkpaceH»), 4To
JneMoHCTpupyeT ero cyduiickue B3risiabl. CorjmacHo TacaBBydy: Mup — 370
TBOpeHue bora. D10 3epkano Amnaxa. Bce MCTOUYHMKHM KpacoThl — OT AJiaxa,
KpacoTa B OBITUM — 3TO OTpPaKEHHME KpacoTbl AJjuaxa, 3TO CTYNEHH Ha MyTH K
MOHUMAHUIO AYXOBHOM KpacoThbl U MPUHATUIO KPACOTHI BEIIEH, TOJJOOHBIX BEUHON
Iyllle BEYHOT'O AyXa BCEJICHHOM.

! Hapowmit Anumep. ®apxon Ba Illupun. (Hacpuii 6aén myamnudu Fapyp Fymom.) — T.: Anabuér Ba cambar
Hampuéru, 1975. — 117 6.

2 Hapowuit Anvuep. Jlaiinu Ba Masknyn. (Hacpuit 6aén) — T.: Fagyp Fynom Homunarn AnaGuér Ba canbaT HalIpuéTH,
1990. — 268 6.
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Onnum u3 npousseaenunit Anumepa HaBou, orpasusiiumu ero ¢puinocodcekue
B3MIsIAbL, ABisieTcs: «Jluconyr-Taupy» («S3bIK NTUL), B NPEAUCIOBUU KOTOPOTO
BOCXBAJISIETCS KpacoTa AJliaxa, BCE SIBICHHUS MPHUPOAIbI, TAKUE KAK HENPEPHIBHOE
IBUWKEHUE Heba, €ro >KM3HEHHOCTb, OYMINAKIAs (QYHKIUS HOXKIA, TOpbl U
BEPILMHBI, MOPS U KOpaOJIM, MPEKPacHOro cajbl, BpeMeHa roja, MPOCTPAHCTBO
3eMJIM, COJIHIIE W JIyHa, LBETHI U JI€PEBbS, UX KPAacoTa, B KOTOPOMl MepenBaeTcs
TaWHCTBO NPHUPOJAHBIEC SIBJICHUS W WX TAaWHBI ONPENENSIOTCA KAaK «CBEpKarolue
KpacoTbl». bor coTBOpMI 4enoBeKa COBEPIIEHHBIM U KPACUBBIM U3 T'OPCTH IIpaxa B
KAuecTBE CYILECTBa, M30PAHHOIO W3 BCEro CYIIEro, 3Ta KpacoTa Ha3bIBAETCS
YeJIOBEYHOCTHIO.

B yerBepToii r71aBe quccepranuu, o3ariaBieHHON «CoBpeMeHHOe MOIX0 K
AYXOBHOMY HAcCJIeAUI0 TacaBBy(da M ero poJib B HAIIHOHAJBHOM HMCKYCCTBE),
UCCJIe/IOBaHbl TeMa TacaBBy(a B COBPEMEHHOM Yy30€KCKOM UCKYCCTBE U €r0 poJib B
MYCYJbMaHCKOM HCKYCCTBE; a TakK€ BONPOCHI JIYXOBHBIX, BOCIHUTATEIbHBIX,
PEJIMTUO3HBIX BO3MOXHOCTEN MECT MOKJIOHEHHUSI B KOHTEKCTE NEPCIIEKTUB Pa3BUTHS
Typusma B Y30eKHUCTaHe.

B pa3nuuHbIX HampaBlIEHHAX HCKycCcTBa (M300pa3UTENIbHOE HCKYCCTBO,
apXUTEKTypa, MO033Us, MY3bIKa) PACKPHITO 3HAUYEHHUE OOOTallEHUs COJEPKaHMS
MIPOU3BEICHUN MCKYCCTBA UMMAHEHTHBIMHU aCIEKTaAMH IPEKPACHOr0 B TacaBBy(e
(mpocToTa, JErKoCTh, CKPOMHOCTb, MaTPUOTHU3M, YECTHOCTh, YEJIOBEUYHOCTD,
n00poTa, BENMKOAYUIME, JYXOBHAas YHUCTOTA), YJIOBOJBCTBHS, KOTOPOE OHO
IIPUHOCHUT YEJIOBEKY, IOHUMAHUU CaMOT'0 ce0sl.

B coBpemeHHOM y30€KCKOM HMCKYCCTBE T€Ma McilaMa M TacaBBy(da sBIsieTCs
OJJHUM M3 aKTyaJbHbIX HarpaBieHUH. OCYHIECTBISIOLMUE JEATEIbHOCTh B 3TOU
cdepe AesTenu UCKYCCTBa PACKPHIBAIOT B CBOMX MPOU3BEICHUIX YacTh COOBITHS Ha
M300pa3UTENbHOM A3BIKE, YacTh COOBITUS B TIOTOKE LBETOB, OCTAJIbHbBIE
XYyJIOKECTBEHHBIM A3BIKOM. B oTimumne ot uckyccrBa XX BeKa JEATENIN UCKYCCTBA
B OCBEIICHUU HCTOPUYECKUX W PEIIMTHO3HBIX TEM HE MEPEXOJAT K YCIOBHBIM
pEILICHHSIM B TPAKTOBKE 00pa30B, B OTJIMUKE OT CBOMX MPE/IIECTBEHHUKOB. B cBOMX
NPOU3BEJICHUSIX OHU CTPEeMATCS H300pakaTb XyJOKECTBEHHBIM METO/IOM
BHYTPEHHHE ACTEKThl PUIIOCOPUN KU3HU, OOBIACHIIOT MPEKpPacHbIE UIEU O MUPE,
OBITUH, YEJIOBEKE CHUMBOJIMYECKUMU IpENCTaBICHUSAMHU. B 3THX mpousBeneHusx
MOJIYYAIOT XYyJ0KECTBEHHOE N300paKeHUE HE TOJIBKO 1eNb ACSTeNs UCKYCCTBA, HO
TaK)Ke MPEIaHMs U paccKas3bl, CBI3aHHBIE C UICTOPUEN U CYIbOOM.

[IpousBenenuss Takux XyAOKHUKOB, Kak Axmanb HWxpomxonos, Cobup
PaxmeroBa, Paxmon IllomueB, baxtuép MaxkamoB, Paxum Puzomyxamenos,
Axmanb Hyp, MyxTtop OconoB, Optukanu Ko3zokos, [[xamon YcMoHOB, AGnakum
Typnues, @aiizynna AxmaganveB, Ha PEIUTHO3HBIE TEMbI, NPEACTABIAA KU3Hb
cypueB B (UIOCOPCKO-TIOITUYECKUX CHUMBOJIAX M  aJUIETOPUsX, OOrarbix
MeTadopamM pEIICHUSX, MPU3bIBAIOT 3aayMaThCs HaJ WX 00pa3oM >KU3HH, HX
TATOTAMHM Ha MYTH K J00pYy, OOXKECTBEHHOH JIIOOBH, YCIOKOCHHIO. Takue CleHbI
PacKphITBl Ha TpUMeEpe Takux pador, kak «JlepBuml, Hecymmit Bomay» (1990),
«Onunokuit kapaBan» (1990), «Crena» ([epBumm. 2001), «Cepaue nepBuiiar
(2000), «Crsmquit nepBui» (2000), «Tpu nepsuma» (2004), «CoH nepBuiia
(2009).
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OGpamienue k TBopuecTBY Axmaiisi Hypa cBueTeIsCcTByeT 0 TOM, YTO OH HE
MIPOCTO TMOBTOPSIET MPEJAaHUsI U XYJ0KECTBEHHOE HampaBieHue ctpaH Bocrtoka.
Ilepexons OT OIHOM CIIEHBI, KAPTUHBI U BHJAA K APYrod TeMe, OH YTBEPXKIAET
MOCPEACTBOM  HMHTEPNPETAIMU  00pa3oB  CYIIECTBOBAHUE  XYI0KECTBEHHO-
ACTETUYECKON BEIMYECTBEHHOCTH M METadOpHUECKOr0 CO3BYYHMSI B HCTOPUH U
cynbbax HapomoB Bocroka. I'apmonus Tem, 6im3ocTh TeM BocToka u Kpacota
M300pa3UTENBHOTO METOJA SIBJISIIOTCS BBIPAXKEHUEM YPE3BbIYAHOW TOHKOCTH B
OTHOIIICHUH XYJ0KHUKA K UCTOPUH, CYyIb0€ U MEepPCIeKTUBAM pEIUTruu uciama. B
paborax xynoxHuka 1990-x romoB «AHOp», «CeMbsi», «Hecymui OBIKY,
«MonutBa», «CMbIKaHHE»  CIUJIETEHbl  YEJIOBEYECKME UM  PEIIUTUO3HbIC
npejacTaBieHus. B Hamem Hapojie cymiecTByeT oObluall MOJUTHCS B HOBOJIYHHUE,
&Kenatb o0phle HamepeHus. Ho HUKTO HEe MOXKET JOCTaTh PYKOW HOBYIO JIYHY.
XYI0KHHUK CO3aJI TIPOU3BEJICHHE, B KOTOPOM J0OpbIe HAMEPEHUS U CTPEMJICHHS
YeJIOBEKa HE HUMEIOT TrpaHull. Mexay 4YelIOBEKOM W BCEICHHOW CYIIECTBYET
TaWHCTBEHHAsI, 3araJlouHasi CBA3b. UelIOBEK CTpEMUTCS pa3ragaTh 3Ty 3araiky. s
ATOTO €My IPHUAETCS JOTSHYThCSA 10 Heba M JakKe CONMPUKOCHYThCS ¢ JyHOU. B
MPOU3BEIACHUN  UYPE3BBIYAHO TMPUTATATEILHO M300pakeH  OAYyXOTBOPEHHO
MOJISIIIMICS CTapell, MPOTATHUBAIONIMNA PYKH K cepry HOBOM JyHbl. KapTuHa
«MonuTtBay TakKe MpU3BaHA MOKa3aTh, UYTO IIyOOKasl 4YeloBeYeCKas CTpacTh U
JIOBEPUE SBJIAIOTCS CAMBIMU YTOHYCHHBIMU MEPEKUBAHUSIMHU B MUPE.

B kaptunax xynoxuuka b.MaxkaMoBa Takxe n300paxeHbl cypuiickuii 0opas
YKU3HU, TPAAULINKU U KyIbTypa. B ero kaptunax «Mex1y AByX OCiI0B», « MUHYBIIIHE
nHUY», «Bxom B craphlil Topoa» MNpOSBISIIOTCS CypuicKue B3TsAabl. PackpbiTa
KpacoTa B SICHOCTU U MPOCTOTE JAJIEKUX OT POCKOIIH, JOPOTUX Y30POB JBOPOB U
KWLl B 3TUX Npou3BeAeHUsAX, MPU3bIBAIOLINX JIOJIEd OIIYTUTh CBOE HE/IaBHEE
MPOIILJIOE, BBIpAXKEHA TECHas CBA3b C MPUPOJOH, JIFOOOBb, YUCTOTA, YECTHOCTb,
TUIIMHA W TOKOW. A TapMOHHUS [IBETOB O3HAYaeT WCTOPUIO, MPOLLIOE,
CaMOCO3HaHMEe, MY3bIKY B Ipupo/ie. L{enb XynokHuKa — MOCPEICTBOM BhIpaKEHUS
MUCTHUYECKOTO o0pasa >XKW3HHU MPU3BATh K MOHUMAHHUIO HAIIEro HAIMOHAILHOTO
HACJIeINs U HAIMOHAIBHBIX IIEHHOCTEH, NX OEpPEKHOMY COXPAHEHHIO.

CoznanHbie B 1yxe TacaBBy(a Mpou3BeICHUS UCKYCCTBA MOCTYKUITH OCHOBOM
BO3HMKHOBEHHUS KPAacOThl W TOHKOCTH JYIIU, TAYyOWHBI YYBCTB, KYJIBTYPHI
BJIOXHOBEHUs. BriBeieHne TeMbl TacaBByda Ha ypOBEHh OOBEKTa B COBPEMEHHBIX
MPOU3BEICHUSX HCKYCCTBA SIBJISIETCSl T[OHUMaHUEM OOBIJEHHOM  KpacoThl,
CaMOCO3HAHMEM, OILIYIIEHUEM HAIMOHAIBHBIX IIEHHOCTEH, BO3MOXHOCTh
MOJIb30BAThCSl BBICOKUMH KYJIBTYPHBIMHU M JYXOBHBIMH JOCTHKEHUSIMHU HAIINX
MPEJAKOB U MOBTOPHOE 3a€YaTICHUE UX Ha CTPAHUI[AX UCTOPHH.

B wu3o00pa3utenbHOM HCKYCCTBE MHOXXECTBO MPOU3BEACHUN CY(PUNUCKOTO
cojaep)KaHus, HM300pakaloIuX o0pa3bl CBATHIX, AaHTENOB, CBAIMICHHBIX MECT
NMaJIOMHUYECTBA U JAPYrux. B 3TuX KapTUHaX XyJO0KHUK BBIBEI HAa YpPOBEHb
MPEKPACHOT0, KpacoThl MPOCTOM U OeaHblil cyduiickuii o0Opa3 KHU3HU, B
MIPOU3BEJCHUU TIYOOKO BBIPAKEHBI TPAJUIIMK HAIIeW HAIMOHAIBHON KYJIbTYPHI,
¢dunocopun KU3HU, HAIIMOHAIBHOTO Haclenus. YenoBek, CMOTPSAIIUA KapTHHBI,
OLYIIAET JyX HAIMOHAJIBHOTO, IyX MOpenkoB. Hapsany ¢ 3TUM B uUCIaMCKOM
KyJIbType O€3rpaHuYHOCTh, MHOTrooOpa3ne M KpacoTa COTBOPEHHOTO AJIaxom
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MHpa BOIUIOMIAIOTCS U B JAPYIHX BUJAX HCKYCCTBA, a MMEHHO: B KaJmurpaduwu,
BEJIMYECTBEHHOW BOCTOYHOM MHUHHATIOpPE. Me4eTn 1 MUHAPETHI, TOPTAJIBI U CTEHBI
BEJIMYECTBEHHBIX 3/IaHUW yKpalleHbl astamu U cypamu CsienHoro Kopana. I1pu
CO3JJaHMU TIPOU3BEACHUN HMCKYCCTBA 0CO0O€ BHUMAHHE YJIECISETCS HaCIEeIUI0
TacaBBy()a BO MHOTHMX BHJAX HMCKYCCTBA, TaKMX KaK apXUTEKTypa, MY3bIKa,
JUTEpaTypa, KKHO U TeaTp.

Tepputopust Y30eknucrana sBISIETCS OJJHAM U3 IIEHTPOB JIPEBHEU KYyJIbTYPHI.
ITockonbKy MBI XOTHM, YTOOBI CTpaHbl MHpa OJMXKe MO3HAKOMHUIIMCH C Hallleh
PONMHOM, YBHJEIM CBOMMHU TIJa3aMH OOraTyi0 HCTOPUI0O U KYJIbTYpy HAaIEro
HapoOJla, 3TU MOXKEJIAHUS CUUTAKOTCS TYPUCTUUYECKHUMH BO3MOYKHOCTAMHU. BaxkHoe
3HAYEHHUE JJIs1 PA3BUTHS TYPUCTUUYECKON OTPACIIM U BBIBOAA €€ HAa HOBBIM YPOBEHB
UMEIOT Takue ropoja, kak Camapkann, byxapa, Xwusa, Illaxpuca63, Mapruias,
ooratble JIPEBHUMHU KYJIbTYPHBIMH WU APXUTCKTYPHBIMH IMaMSTHUKAMH, HWMEIOT.
[TpuBnekaromue ar0AeM CO BCETO MUPA Y30PbI IPEBHUX HCTOPUYECKUX MTAMSTHUKOB,
MeJIpece U APEBHUX COOPYKEHUM NPEBPATWIM 3TH TOpOAa B OJHHU W3 CAMBIX
MPEKPACHBIX 00PaA3I[0OB MUPOBOM MUCIAMCKOM apXUTEKTyphl. B yacTHOCTH, TUIOIAb
Perucran B CamapkaHie, MHOXECTBO JAPYIrMX HCTOPUYECKHX MaMSATHUKOB,
CBSITBIHb, MECT MAJIOMHUYECTBA, HEKOTOPBIE U3 KOTOPBIX TOCTATOYHO MU3BECTHBI, a
IPYTHUE U3BECTHBI TOJBKO MECTHOMY HACEJICHUIO.

B VIII Beke, ¢ pacnpocTpaHeHHME B HalleM Kpae HCIAMCKOM PEIIMTUUA U
KYJbTYpbI, BO3pOCJa BE€pa B BEIMKUX YUYEHBIX U CBATHIX. [locie mx cmeptu ux
MOTHJIBI OBUIH OJIarOyCTPOSHBI M NPEBpaTHIM B MecTa MHOKIoHeHuH. [IpmumnHa
MOCENICHUSI MECT MOKJIOHEHHS 3aKJIIOYAETCS B BBIPAKCHUM TOYTECHUS K CBSITBHIM,
M3y4Y€HUE CO3/IaHHOTO UMU JIYXOBHOT'O HACIeus, iepeaada OyayuieMy noKOJICHHUIO
3HAHUM O CBOUX INpeAKax. ITO SIBJICHHE MPEACTABIISIET OJHY W3 MEHTAJIbHBIX
0COOCHHOCTEH y30E€KCKOM HaIIMH.

Tepmun «3u€paty mepeBOAUTCS ¢ apaOCKOTO S3bIKA KaK «OCEIICHNE KaKOTro-
aubo MecTa WIM Jidiia». B HCIaMCKOM CMBICIE OH O3HauyaeT IOCEIICHUE
CaKpaJM30BaHHBIX MOTWJI, MECT MOKJIOHEHHUS, MECT MAJIOMHUYECTBA, BBINOJHEHUE
TaM ONpPEICIICHHBIX OOPSIOB U PUTYAJIOB, OUHIlleHHe ayiin. Ha Tepputopun Hamen
CTpaHbl TaKUX MECT MHOI0, OHHU SBJISIIOTCA HE TOJBKO PEIUTHO3HO-
MIPOCBETUTEILCKUMH MECTaMM, HO, KaK OBbLUIO yKa3aHO BBIIIE, OHU BBIOIHSIOT
(GYHKIIUIO CBOCOOPA3HOr0 oYara BOCIIUTAHUS MOJIOJICHKU.

B Hamieil crpaHe CBSIIEHHBIE MECTa MOKJIOHEHHS W MeCTa MAJIOMHUYECTBA
HEOOXOIMMO TMPEBPATUTh U3 MEXKIYHAPOIAHBIX MECT TyXOBHOTO YCIOKOCHHS U
COBepIIeHUsI OOroyrofHbIX JIe1 B TYPUCTUUYECKHE MECTa, TMOBBIIIAIOIIUE HX
MOTeHIMal. Pa3BUTHE NaJOMHUYECKOT O TYpU3Ma, KaK U IPYrUX OTPACIIEN TypHU3Ma,
WTPAET BAXKHYIO POJIb B YKPEIUICHUM HAIlMOHAJIBbHOM U PETMOHAIIBHOM SKOHOMUKH
Hamien cTpasbl. [I0CKOIBKY «IMOTEHIMAN HAIIEW CTpaHbl B MUIaHE NAaJOMHUYECKOTO
TypU3Ma O4€Hb BBICOK»! M celfuac a1 MyCyIbMaHCKHMX CTPaH CO3aH Oe3BU30BBIN
pEXKUM.

Camapkanj ObUT CBHJIETEIEM THICSY 3HAMCHUTBHIX JIIOJICH, COTEH YUYCHBIX H
JIECSITKOB BEIIMYAWINIMX HMMamoOB. Jl0 HAcTOSAIIEro BpPEMEHU TOJBKO Ha 3€MIle

! Typusm MaMmakaTHMHU3 HKTHCOAUETHHUHT 3pTanry KyHu. https://uzlidep.uz/news-of-party/14351
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CamapkaHjia HaM y1aJ10Ch ONPEAETUTh UCTOPUU U MECTA 3aXOPOHEHUS 25 BEJIMKUX
VY9E€HBIX MHPOBOTO Macmitaba. DTO HE Tpenela, W B pe3yibTaTe OyIyImx
MCCJIEIOBAHUM MX YUCIO O0s3aTENIbHO YBETUYHUTCS. BONBIIMHCTBO BeIMYAMIINX
YYEHBIX OBLIM 3HATOKaMHU (HKXa, XaJUCOB M Kajgama, a OCTaJbHbIe ObUIN
IPEABOAUTENAMHU Cy(hU3Ma U FOCYNaPCTBEHHBIMU JesSTensaMu’.

[To cBugeTenbCTBY JpPEBHEr0 HCTOpUKA SIKyTH, >XUTh, yMepeTb U ObITh
MoXopoHEeHHbIM B CaMapKaH/e - ropojie, OXpaHsaeMoM borom, cuutanock O0NIbIION
YeCThIO; CUUTAJIOCh, UTO TOT, KTO CKOHUaJcs B CamapkaHjie - yMep Ha ceJIbMOM HeOe
U TomnajaeT B pal mogoOHOo aHrenaMm. KoHeuHO, B ATHUX MpeAaHUSX U JEreHIax
TOBOPUTCST O BEIUMKUX UWMaMax, MyTracaBBUGax H HUX TOCIE0BATENAX,
MMOXOPOHEHHBIX B BEJIMKUX MECTax [MaJJOMHUYECTBA, PACIHOJIOKEHHBIX B
Camapkane?.

Campble paHHUE UMaMbl, TTOJIOKHUBILKNE HAYAJIO0 30JI0TOM POJOCIOBHON YUEHBIX
Magepannaxpa, Mmamu an-lopamu ac-Camapkanau; anb-byxapu, KOTOpPBIA
BIIOCJICICTBUH TIPEB3OIIEN €ro B Haykax W ObUT ymocToeH mMmeHH Mmama Bcero
mupa; Umam anp-Motypunu ac-CaMmapkaHau - rjiaBa Hapoja u obmectBa CyHHBI
(ax7m cyHHa Ba ’%amaa), COCTaBJISIBILIEH OOJIBIIYIO YaCTh UCIAMCKOIO MHpa, U OAUH
U3 OCHOBOIOJIOKHUKOB HayKH KajlaMa (3aKOHOB BEPOYUYEHHUS); OCHOBATENIb HAYKH
MYZIPOCTH U UCTUHBI - Benukui umam AOyn Kacum anb-Xakum anb-Camapkaniy;
BEIUKUN TocnenoBarenb kanama u (uxxa - Mmam AOy Jlaiic ac-Camapkaniu;
Benukui Mydakux xaHadurckoro wmasxaba wucimama - Mwmam Bypxanupnux
Maprunanu ac-CamapkaHiy, yIOBJIETBOPWIN HE TOJIBKO HAPOJIbl UCJIaMa, HO M BCEX
JOJIel HayKu BO BCEM MHUPE, KOTOpbIE BEYHO OJIarolapHbl UM 3a WX HAy4YHbIE
JOCTHXEHUS .,

B xoze uccienoBanus Mbl IOCETUIIM MaB3oJieil Xomxka Axpapa Banu B ropoje
Camapxkanje, ucropuueckuit mamsTHuk [laxusunaa, Mmecto mokaoHeHUus Maxaymu
Ab3amy, MECTO MOKJIOHEHHUE, Ha3biBaeMoe «Bamu bo6o» B JIkambaiickoMm paiioHe.
becenoBanu ¢ 60IBITMHCTBOM MMAJIOMHUKOB M TYpUCTOB. Ha 3aaHHbIC TaJIOMHUKAM
CJIEAYIOIINE BOMPOCHI 3HAETE JIM BBl MECTA MOKJIOHEHUS Y MAJIOMHUYECTBA BEJTUKUAX
npencTaBuTeNel TacaBBy(da, ¢ KaKoW IENIbI0 BbI MOCEIIAETe ITH MECTa, 3HACTE JIH
BBl KTO 3]IeCh MTOXOPOHEH, €CTh JIM y Bac CBEJACHUSI 00 MX JIMYHOCTSIX, KaKUMU
JIObMUA OHU OBLIM, MBI MOJNYYHJIM TaKue€ OTBETHI, Kak «J/la, 3Ha0», «3T0 MOe
nepBoe noceuieHuey, «CIplal, 4To OH ObLT CBATHIMY, «Teneph y3Hawo», «Y MeHs
OBIJI0O HAMEpEeHUE TOCETUTh ATH MecTa», «B Hamexae wMerh nerei», «Xody
noctynuth B BY 3y, «/lymato, monyuuts o0aeryeHue.

CamapkaH]JlT 3HaMEHUT €II€ U TE€M, YTO 3[€Chb HU3JAPEBIEC KUJIU H3BECTHHIC
HUCTOPUYECKHUE JIMYHOCTH, YYCHBIC, CBAThIE W Cy(um, Ha WX MOTWIaX B 3HAK
yBa)XEHUS K HUM OBLIM MOCTPOEHBI MaB3oJieM W XaHaka. [locemenwe mMorun u
KJIaJIOUII[ CBSTBHIX sIBsieTcs OoroyroaHsiM jaeinoM B uciame. [locemienue mect
MOKJIOHEHMSI W HUX TMOYMTAHHE WPENICTABIAECT COOOM pENUrHO3HYI II€HHOCTb.
Penurus paer BO3MOXHOCTH JIFOJSIM TI0OJIb30BAaThCSl BBICHIMMHU JTYXOBHBIMH,

! Karraes K. IOptumusnunr yta Gyrok annmomanapu, Umom Anu Cyrauit Ba KymymikeHT Tapuxu. Wimuii-ommaton
pucona. — T.: HaBpy3, 2020. — 4 6.

2 Cambonnii. Kurabyn-anco6 (tajx. 1. Kamonuauunos). — T., 1993. — 78 6.

8 Karraes K. Camapkasasoma. — T.: Mashhur-press, 2017. — 16 6.
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HPABCTBEHHBIMU IIEHHOCTSIMH, UCTOPUYECKUM M KYJIBTYPHBIM HaclieaueM. JInuHbie
HEy/layl W HEBE3CHUS B KU3HH, OCOOCHHO O€37E€THOCTh, HECUACTHE OJIM3KHX,
OTOPBAaHHOCTh OT YKU3HEHHBIX HJICAJIOB, CTpax Mepen OOJIe3HSIMHU WIM CMEPTHIO,
YyBCTBO OJIMHOYECTBA U APYrHe MOJA00HBIE COLIMATIBHO-TICUXOJIOTMYECKUE (DAKTOPHI
BBI3BIBANIN Y JIIOJIEH TPUBEPKEHHOCTh PEIUTHO3HBIM YYBCTBAM M CTAHOBUJIUCH
MIPUYUHON TTOCEIIECHUS JIFOJIbBMHA MECT ITaJIOMHUYECTB.

DTa yHaclieIoBaHHAas OT HAIIMX MPEAKOB TPAJIULINS, TO €CTh MOCEIIEHUE MOTHIT
oOnajarened MPEKPacHbIX JYII M TBOPILIOB, MPOCIABISEMBIX KaK BEJIHUKUX H
JIOPOTUX JIFOJICH C IeJIbI0 BO3PaJIOBATh UX UX AYIIH, BO3HECEHUS] MOJIUTB B TO K€
BpeMsl HAIOJHAET CepJlla W IYIIM JoJeld JIF0OOBBIO M TOPJOCTHIO, BEPOW H
HAJEeKI0M, AYyXOBHO ouminaeT gtojed. [losTroMy 1enecooOpa3HO HCIONIb30BaTh
paclojiO)KeHHBIC B HAIleW CTpaHe MecTa MaJOMHUYECTBA M TOKJIOHEHUS,
MOCBSIIIICHHBIE BEJIUKUM MPEICTABUTEISIM HayKH, PEJINTUU U TacaBBy(a B KauecTBe
BO3MOXKHOCTH Pa3BUTHS NAJJIOMHUYECKOTO TypU3Ma.

B 3axnroueHnn cienyer OTMETUTh, BO-TIEPBBIX, B TIEPHOJ] OCYIIIECTBIISIEMbIX B
HalleM TrocyJapcTBe MaclTaOHbIX pedopM, Korja OXHUAAIOTCS —YCIHElIHbIe
pe3yabTaThl OT MEPCHEKTUB TypH3Ma B Hallled cTpaHe, HEOOXOAUMO YIEIUTh
BHMMaHHE MECTaM 3aXOpOHEHUs BEMKUX Tpe/icTaBuTelNel TacaBBy(da, MIpeBpaTUTh
UX B KPYINHbIE MECTa MaJOMHUYECTBA, CO3JaTh MY3€H, AAIOIIUE€ BO3MOXHOCTb
3HAKOMHUTBCSI C HMX TBOPYECTBOM U JIEATEIbHOCTHIO, OJlaroycTpanBaTh WX,
MpUBJIEKaTh CIIOHCOPOB, MPOBOJUTH Hay4YHbIE MCCIIEAOBAHUs, BO-BTOPBIX, B JEIE
BOCIIUTAHUS  TOJPACTAIONIETO  TOKOJEHUS B  JIyX€  HAIMOHAIBHBIX U
O0IIeYeNTIOBEYECKUX IIEHHOCTEH Ie1eco00pa3HO BCECTOPOHHE H3YyYaTh >KHU3Hb,
YYEHHSI, MUPOBO33PEHIE HAIIMX MPEAKOB, IOHUMATh CYIITHOCTh MX MPOU3BEICHNUH,
B-TPETHUX, OMBIT HAIUX MPEIKOB CIY>KUT METOJAOJIOTUYECKUM UCTOYHUKOM B JIeje
BOCIIUTAHUSI MOJIOJICKU B Ka4eCTBE MATPUOTOB, TOJICPAHTHBIX, MPEJAHHBIX JCIY,
HIEJIPBIX, TOOPOCOBECTHBIX JIFOACH.

3AK/IIOYEHHUE

B pe3ynbprare npoBeIeHHBIX UCCIEA0BAHUN ClIEJIaHbI CIICAYIOIINE BHIBOIBI:

1. Uzyyenne ¢unocobun TacaBByha TpeOyeT MEXKIUCHUILIMHAPHOTO
noaxoaa. MeTomoNIornuecKoe HMCCIe0OBaHUE MPEKPACHOTO B TacaBBy(de HMeeT
MacmTabHyto 3HauuMmocTb. IIpekpacHoe B ¢umiocopuu TacaBByda uMeeT
PEJIMTHO3HYIO M CBETCKYIO KOHIIenTyanu3anuto. Hecmorps Ha To, uto guiiocopuu
UCllaMa TOHSTHE MPEKPACHOTO CYHMTAETCS OJHUM M3 BaXKHBIX aTpUOYTOB, HO
OTHOIIIEHUE K MPEKpacHOMY He BUIHO. A B pummocodun TacaBByda npekpacHoe u
OTHOIIIEHWE K HEMY BKIIOYAIOT IIMPOKUI CHEKTP acleKTOB U HMMEIOT Ba)KHOE
3HaueHrne. OJHAKO MapagurMbl MpeKpacHoro B ¢uiaocoduu TacaBByda Maio
M3Y4YeHbl B HAyUYHBIX MCCIEOBAHUAX 3alaJHbIX M BOCTOYHBIX YyyeHbIX. Hamum
WCCJIEIOBaHUs SICHO MOKa3bIBAIOT, 4TO B (uiocopuu TacaBByda MOHUMAHUIO U
O0BSICHEHUIO MPEKPACHOTO YIeNIEHO OOJIBIIIOe BHUMAHHUE.

2. YdeHbIe PEICTaBUTENH TacaBBy(a B CBOEM TBOPYECTBE YMENO COSAMHILIIN
ACTETUKY M XYAOXKECTBEHHBIN OIBIT, PEIIUTUIO U TaCaBBY(}, ®KU3Hb U (HUIOCOPHIO,
TEOPUIO U MIPAKTUKY. OHU XOPOIIO MOHUMATM MEHTAJIUTET CBOEr0 BPEMEHH, 3HAIIU
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0 TOM, YTO MCKYCCTBO U KpacoTa OJM3KMU ueroBedeckoMmy cepiaiy. Paspaboranu
LEJOCTHYI0 ACTETHYECKYID CHCTEMY, OCHOBBIBAsCh Ha XYJ0KECTBEHHOM
BBIPAKEHUU PEIUTUO3HBIX U CY(PUICKUX B3TIISI0B, IEUCTBUTEILHOCTH B pealbHOM
xu3Hu. B tpymax A.flccaBu, H.Ky6po, b.Hakmbanga, ®apadbu, M6 Cunsi,
VY Xaiiama, ['azanu, A.Jl)xamu, A.HaBou onpezeneHa posib 3CTETUYECKUX aClIEeKTOB
B cucrteMe CcyQuUIiCKOro MHPOBO33peHHUs. B HacTosiiee Bpemsi aKTyaJbHbIM
SBJISIETCSI  COBEPIIICHCTBOBAHME JIYyXOBHOCTH 4YEJOBEKa, Ooph0da C JTyXOBHBIM
OOHHUIIIAHUEM, YMEHBIIIEHUE HEraTUBHOTO BO3JCHCTBUS MAacCCOBOM KYJbTYypbl Ha
HPaBCTBEHHOCTh. 11 3TOr0 yMECTHO H3y4yaTh OIBIT, HACTaBJICHUS, MYJPYIO U
00pa3IoOBYIO KHU3Hb HAIIIUX MIPEIKOB.

3. Hcrounuku TacaBByda HensATCA HaA Teoperuueckue, dumocodckue,
xynoxkectBeHHbie. Cyduiickas 1meabp UMEET MHOTO3HAYHBIN XapaKkTep, COUeTascCh ¢
pa3HbIMU  B3MUIsIaMu. TepMUHBI TacaBBY], Cypuil Takke MHOTO3HAYHBI.
MHOro3HayHOCTh MOPOXKIAET CJIOKHOCTb, CIOXXHOCTh - HEJIMHEUHOCTh, a
HEJTMHEHHOCTh - CHHEPreTHYECKNEe CBOMCTBA. JCTeTHKa TacaBBy(da pazpadorania B
KauecTBE  MapajurMbl  IPEKPACHOTO  aHTPOIOJOTMYECKHE,  COIMAaJIbHEIE,
KYJIbTYpHBIC, aKCHOJIOTHUECKUE TIPEAMEThI, sBIeHUs u KoHmenmuu. Cydun
CUMTAIOTCS] KPACUBBIMU, U3bICKAHHBIMH, TOHKUMH JIoAbMU. Dunocodus tacaBByda
— 310 (¢unocopus YETOBEUECKOM KpacOThl, U HA OCHOBHBIX YPOBHSIX JIEKUT
COBOKYITHOCTb Y€JIOBEK-YEIOBEUYHOCTh. M3yuas mpekpacHOe OTHOIIEHHUE K OBITHIO,
oOIlleCTBY, MPHUPOJIC, YEJIIOBEKY B TacaBBy(e, MOXXHO MPHOOPECTH MOIIHOE
MIPOCBETHUTENHLCKOE Opykue. HecMoTpst Ha TO, uTO ydeHwue TacaBBy(a, cieoBaBiiee
HMCTOYHUKAM HCJIamMa, pa3[eleHO Ha WIKOJbl W OpJI€HA, MNPUIAEPKUBAKOIIUECS
Pa3JIMYHBIX B3TJISAI0B, OHU O0bEIMHEHBI UJIESIMU MTPEKPACHOTO, KPACOTHI.

4. B COOTBETCTBUM C aHAJIM30M IOHATHS KPACOThl B PEIUTHMO3HBIX YUEHUSX
MOXHO CKa3aTh, 4TO ()€HOMEH U TMOHSATHUE KPACOTHI MPETEPIen TpaHCHOopMAIIHIO.
Kpacora uMmeer gBe OCHOBBI: PEIUTHMO3HYI0 M CBETCKYIO KOHIENTyajlbHOCTH. B
30p0acTpU3Me KpacoTa — 3TO KPUTEPUM ICTETHUECKON OIIEHKH MaTepHaIbHOTO
Mupa, B uynaudme — 10 TudaperoB, B XpUCTUAHCTBE - CUMBOJIBI KPACOThI, CUJIbI U
MOTYIIIECTBA B TpHUaJie, B OyAAr3Me — YEThIpe MyTH K MPOCBETICHUIO, ICUCTBUS IS
JIOCTH)KEHUSI HUPBaHbl. B ydeHUU uciaama, xaaucax NMpeKpacHbl Te, KTO CIeayeT
nciamy U BepuT B Hero. lIpekpacHbl cBsamenHsil KopaH, 3HaHue, MPOCBENICHHUE,
IPaMOTHOCTb, MHp, CIPAaBEAJIUBOCTh, HCTHUHA, TEPIUMOCTb, O€3BO3ME3THAS
no6pota. O60cHOBaHO, 4TO XaJUCHI IPEKPACHBI, TOBECTBOBAHMS B HUX MPEKPACHBI
U KUTb, CIEAYS UM, IPEKPACHO.

5. B KoHuenmuu KpacoThl TacaBBya pacCMOTpPEHbI HpPABCTBEHHBIE,
OHTOJIOTHUYECKHUE aCIIeKThI T00BH (cTpactu, BIIFOOJICHHOT0).
MHuorogyHKIIMOHaIbHAsE CUCTEMa JIIOOBH JETEPMHUHHUPYET Pa3BUTHE, TBUKEHUE,
IIPEOI0JIEBAET BO3HUKAIOIME B 3TOM pa3BUTUU npendarcTBus. [Ipodiema 008U B
KauecTBE «IIpOO0JIeMbl Ha CTHIKE PAa3IUYHBIX HAYK» SBISIETCS OOBEKTOM aHAIM3a
MPUACPKUBAIOIINXCS PA3IUYHBIX TOYEK 3PEHUS MPEACTaBUTENCH pa3HbIX HayK,
koHmeniuii. [Ipobiema oTHOIIIEHH, OCHOBAaHHBIX Ha JIFOOBH, CO371a€T YCIOBUS IS
COIIMAIBHOTO PAa3BUTHUS, KOHCTPYKTUBHOIO AHAJIOra, B3aUMHOTO IMOHUMAHHS H
npodero, sABIsAETCA (DyHIAMEHTAIbHOW OCHOBOM Ppa3BUTHS  UYEIOBEUYECKOM
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[IUBUJIN3AIMH, TIOTOMY YTO JIFOOOBh B KAUeCTBE KBUHTACCCHIIUH JKU3HU MTPU3BIBACT
JIIOJICH K TIPOSIBIICHUIO B3AaUMHOM JTIOOBH, JIOOPOTHI, MUAJIOCEPIHS.

6. B ucTropuu S5CTETUYECKOrO MBIIUICHUS ASCTETHKAa H3ydaja KpacoTy H
pa3zpabaThiBasia €€ NpaBWiIa, NPUHLMIBI U 3yeMeHThl. CdopMmHpoBana HUIEU U
TEOpUH 0 KpacoTe. BO3HMKIIM apaurMbl KpacoThl. DTH MapauTrMbl TEOPETUIECKU
o0ocHoBanbl [lnmatonom, Teprymiuanom, ApucroreneMm, Cokparom, Domoii
AxsuHckuM, ['erenem, JIano, Meitmanom, ['aprmanom, YepHbiieBckuM, bopeBbiM.
B ¢dwiocodpckux nampaBneHusx u duirocodckux Haykax chOpMyITHPOBAHBI
OIpeeNeHHsl MPEKPACHOr o0, KpacoTsl. B ¢unocodun tacaBByda kpacora BBITIISAIAT
KaK TayThHA. DTa MOJENb OTPa)KaeT B3aMMOCBSI3b, CBSI3aHHOCTH, MACIITA0OHYIO
CHUCTEMHOCTh (XOJIM3M) MEXAY TOHATHSIMH W DJEMEHTAMHU KpacOThbl B YYCHHH
TacaBBy(a.

7. KpynHble JOCTUXKEHUS, OTKPBITUS U TEHJICHIIMM Mporpecca u pa3BUTUS B
pa3IuuHBIX 00sacTsAx yenoBeuecTBa B XXI Beke moOyKIal0T Takke 3a00TUTHCS O
JanbpHeNen cyap0e u OyayIieM moapacTarIero nokojaeHus. BaxHo oOpaTuthes
K ONBITY HAIIMX NPEIKOB B IMOHWMAaHHWHM CYIIHOCTH YeJIOBEYECKOro (hakTopa,
BBI3BIBAIOIIIETO JTyXOBHBIE, KYJIBTYPHBIE, COIMAJTEHO-TIOJIUTUYECKHE,
HPKOHOMHYECKHUE, IKOJIOTHYEeCKue U KiumaTudyeckue usmeHenus. LlemecooOpazno
NOOUTbCA HWHTErpallMd CYIIECTBYIOIIMX B YYEHHH TacaBBy(a «cypuilckux
CTpaTerui», BEAYIIUX K COBEPIICHCTBOBAHUIO JYXOBHOCTH YEJOBEKa, C
COBPEMEHHBIMU MOAX0aaMu. B oOHOBIIsIOIIEMCsl Y30€eKHuCTaHe KaKk HUKOTa paHee
aAKTYaJIbHBIM SIBJISICTCSL JTOCTHDKEHHE MOJIOJIEKBIO JTYXOBHBIX BBICOT, CO3aHHE
CIPaBEIJIMBOIO 00IIECTBA U MOCTPOCHUS COIMATIBLHOTO TOCY1apCTBa.

8. TacaBBy u Tapukarsl MOXXHO ONpPEACTUTh KaK Yy4YEHHS, TIyOOKO
aHATM3UPYIOIINE MaTepHAIbHBIC M JIyXOBHBIE CTOPOHBI YEIOBEKa, €r0 MECTO B
npupoze U obmiecTBe. BaxHoe 3HaUeHHE UMEET U3YUEHUE aHTPONOJIOTMYECKON U
OHTOTHOCEOJIOTMYECKON MPHUPOJIbI 4YEJIOBEUECKON CYIIHOCTH B TacaBBy(de. B
cypuzMe YeroBEK aHAIM3UPYETCSs Ha YPOBHAX «AXCaH-UT TakBUM» (camas
KpacuBas ¢opma) U «Achuna caadpunun (cambiii 0e300pa3Hblil)». Kpome Toro,
n300pakeHbl MECTO YEJIOBEKA B MUKPOKOCMOCE, 3JIEMEHTHI IIPUPOJIbI B €T0 AYIIE U
Tene. Takke OTpa)XKe€HO TO, YTO YEJIOBEK MOXKET ObITh HECOBEPIIEHEH, cJiad, ero
WHTEJUICKTYyaJbHbIE CIIOCOOHOCTH OBITH XapaKTEPHBIMU MJI CBOETO BPEMEHH, a
3HaHMS 3aCTHIBIIUMU. OOBSICHIETCS CYITHOCTh AYIIH, CTPACTEH, 1yXa U pazyma, ux
B3aMMOCBSI3b U MX CYIIECTBOBaHHME B Tejie. TacaBBYy( MOXHO ONPEACNTUTh Kak
OUYHUIIIEHUE JYIIM OT BPEAHBIX NPHUBBIUEK, JOCTIKEHHE OMpEeIeTIeHHOM
HPaBCTBEHHOM 3PEIIOCTH, OCBOOOXKICHUE AYIIH OT HETATUBHBIX MBICIIEH, TTO3HAHNE
ceOs M CBOEH NyIIM HaWIydIIUM O0pa3oM B COOTBETCTBHUU CO CTPEMIICHHEM
JOCTUYh BEYHOT'O TIOKOSI M CUACTBA.

9. IlpekpacHoe u 0e300pa3HOE NPOSBISIOTCS BO BCEM, OHU TOCTOSIHHO
CTAJIKUBAIOTCS, (GYHKIMOHUPYIO B MPOTHUBOOOPCTBE, poTHBOpeunu. [locpeactsom
0e300pa3HOro mNpeKpacHoe, KpacoTa IMOBBIIMIAET CBOI IEHHOCTb, MPEKPACHOE
PacKpbIBacT CYIIHOCTh O0e300pa3Horo. Ita 60ppda BeUHa M0100HO0 HEMPUMUPHUMON
00prOe MEeXIy CBETOM U TbMOM, KU3HBIO U CMEPTHIO, 10OpoM U 31oM. Crenyer
3HATh, YTO B COIMATIBLHOM KM3HU O€300pa3Hoe, 3710 B ONPEACTIECHHOE BPEMSI, TIEPUO/I,
YCIIOBUSIX MOXET MOOEKIaTh, MOTYOUTH MPEKPACHOE, YHUUYTOXKUTH 100po. OqHAKO
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KpacoTa 1 J0Opo CrOCOOHBI BHOBb Pa3MHOKUTHCS U 3a3€JIEHETh U3 CAMBIX MaJIbIX U
MOCJIEAHUX YaCTHUYEK, OHM B KayeCTBE CHMBOJIOB JKW3HH, CYIIECTBOBAHUS U
OMOJIOKEHHSI COCTaBJISIOT OCHOBY HCTOPMM M JYXOBHOCTH 4YeloBedecTsa. B
YaCTHOCTH, HEOOXOIUMO BHEAPSTH B CO3HAHUE MOIPACTAIOIIET0 TOKOJIEHUS MBICIb
O TOM, YTO TaKH€ KayecTBa, KaK MPEAAHHOCTb POJMHE, YBAKECHHUE K POJUTEISIM,
MO000Bb peOEHKY, JIIOOOBb K POJMHE, YYBCTBO JIIOOBH, MPU3HAKU PETUTHO3HOU
HPABCTBEHHOM BEphl, MPEACTABISAIOT COOON OOIIEUYeTOBEUECKYI0 KpacoTy,
HPABCTBEHHBIE [ICHHOCTH.

10. Penurno3Hple LIEHHOCTU TaKXe SBISIIOTCA OJHOHM M3 (OPM JYXOBHOTO
COBEPILICHCTBOBAHUS, OJHAKO H3MEPEHHE PEIUTHO3HBIMU KPUTEPUSIMHU TOJIBKO
OJTHOM pEeNUruv BO3BBIIEHHWE JJYXOBHOCTH YeJIOBEUECTBA WM JyXOBHOCTH
OTJENBHOIO YEJIOBEKA, CYUTATh, YTO ATEU3M WA UCIIOBEIOBAHUE APYTUX PEIUTHMA
O3HauaeT OE31yXOBHOCTb SBISIETCA 3a0iyXJAEHMEM; HEOOXOIMMO 3HaTh, 4TO
IyXOBHAasi KpacoTa (BCECTOPOHHEE pa3BUTHE, 3pPEJIOCTb, COBEPIIEHCTBO)
OOBSICHAETCS MHOXKECTBOM KayeCTB, TAKMX KaK HEMpepbIBHAs padoTa Haj cOoOOH,
TPy, 00pa30BaHHOCTh, TOCKOJIBKY OHA UMEET MAaCIITA0OHYIO CYIIHOCTb.

11. B coBpeMeHHBI1 Tepuo riiodann3aiii, MATPpaLiy, pa3BUTH U IIporpecca
JUIg TIPEIOTBPALLEHUS] JYXOBHOM OTCTaJOCTH, JAYXOBHOW HHUIIETHI HEOOXOIUMO
IIMPOKO MPONAraHIupoOBaTh JyXOBHO BO3BBIIIAIOIINE YEIOBEKA, YKPEIUIAIOIINUE €r0
HPaBCTBEHHOCTb UJEU U TEOPUU HAIIUX.

Ha ocHOBe BBIBOJOB M3 TPOBEIECHHOIO UCCIENOBAHUS pa3pabOTaHbI
CJIEYIOLIUE NPEJI0KEHNS U PEKOMEHJALUU:

BO-TIEPBBIX, YCUJIUTh PA3IMYHbIE MEPONIPUATHS C LIETBIO [NTYOOKOI 0 BHEIPEHMUSI
B CO3HAHME KaXKJOrO YEJIOBEKAa MBICIb O TOM, YTO JYXOBHOE€ HAclleu€ HAIINUX
IIPEJIKOB SIBJISIETCS] JyXOBHOM omnopou Tpervero Peneccanca, BaKHBIM CPEACTBOM,
3aMOJHSIOIMM CO3HAHUE U MBILIJIEHUE MOJIOACKH UIEIMU 100pa;

BO-BTOPBIX, pa3paboraTh «J{OpOkKHYIO KapTy» C LENbI0 BO3BBIIICHUS MECT
MOKJIOHEHMsSI YYEHBbIM TacaBBypa B KayecTBE TMEPCHEKTHUBHBIX PETHOHOB
HAallMOHAJIBHOTO  TYpU3Ma, MPOAYKTHMBHOIO HCIOJIb30BaHUS  COBPEMEHHOM
UHQPACTPYKTYPHl JUIsl TOMYJSPU3ALMU MECT MaJOMHUYECTBA, O3HAKOMJICHHS
IIMPOKON OOIIECTBEHHOCTH C TOJHOLUEHHBIMU, HHTEPECHBIMU CBEICHUSMH O
MeCTax MAJIOMHUYECTBA;

B-TPEThUX, HEOOXOAMMO H3/1aTh xpecTomatuio «llapaaurmel npekpacHoro B
¢unocopun TacaBByda», MUPOKO H3ydyaTh yXOBHOE HacleAue TacaBBYy(da,
NEePEeBOAUTH CYPUICKYIO JINTEPATYpy Ha Y30€KCKUI U HHOCTPaHHBIE SA3BIKH;

B-YETBEPTHIX, HEOOXOAMMO OPraHU30BaTh ClielUadbHble Kypchl «llapagurmbl
KpacoThl 4eJoBeKa» [Uisi OoOydarloluxcs B BBICHIUX  00pa30BaTEIbHBIX
YUPEKIEHUSX, MNPOPECCHOHAIBHBIX KOJUIEIKaX M aKaJeMHYECKHUX JIHUILEsX,
BKJIFOUHMTH CBEJICHUA O MapaJUrMax NpeKpacHoro B TacaBBy(e B TEMATUKY y4eOHOH
aucuUIIuHbl Puitocodus;

B-TISITBIX, HEOOXOAMMO OO0OraTUTh MY3€H, BBICTABOYHBIE 3albl, MeECTa
NAJIOMHUYECTBA,  UCTOPUYECKHE  MaMATHUKM  oOpa3aMM  IPEKpacHoro,
OTPaXEHHBIMM B TpyJaxX Y4Y€HbIX TacaBBy(da, mnoaroroButs 3D Monenu
MHHOBAIIMOHHBIX U(PPOBBIX IKCIIOHATOB;
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B-IIECTHIX, I€JIECO00pa3HO OpraHu30BaTh Ha TEJIEBUJEHUU, PAAUO0 U B
COLIMANIBHBIX CETAX LUK Iepelad, OCBEIAIIIMNX JOCTOMHOE MECTO YYEHHS
TacaBBy(pa B HCTOpUYECKOM pa3BuTuu LleHTpanbHOW A3UH, TPYIbl YYEHBIX
TacaBBy(a, UX B3IJIAJbI HAa MPEKPACHOE, pa3pabOTKy UMU KPUTEPHEB TYXOBHOI'O
COBEPILIEHCTBA.
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INTRODUCTION (abstract of DSc dissertation)

The aim of the research work is to reveal the immanent and systematic
foundations of the beauty paradigm in the philosophy of mysticism.

The object of the research work is the religious and philosophical essence of
the category of beauty.

Scientific novelty of the research work:

the interrelation of religious and secular foundations of the views of Tasavvuf
scientists on beauty in the development of philosophical thought of the peoples of
Central Asia during the Renaissance is logically substantiated;

the substantial essence of beauty, its dialectical and synergetic features, levels
of hierarchical development in the philosophy of tasavvuf based on the philosophical
attributes of space and time have been revealed,;

the constructive influence on the enrichment of youth spirituality, their physical
and moral improvement of such immanent criteria of objective and subjective beauty
as love, passion, beauty, courtesy, perfection, order, sympathy, help expressed in the
philosophy of tasavvuf have been justified,;

the possibilities of implementing such strategic priority tasks as achieving the
spiritual perfection of the youth of the renewing Uzbekistan, creating a just society,
building a social state, through the disclosure of cultural-anthropological,
ontological-epistemological and axiological aspects of Sufi views on beauty have
been defined;

it is proved from the point of view of history and logic that human values that
exalt patriotism, humanism, peace, freedom, honesty, friendship, kindness,
enlightenment, expressed in Sufi beauty, are the primary factors in ensuring spiritual
progress.

Implementation of the results of research. Based on the scientific results of
the research on the topic: Immanent and systemic foundations of the paradigm of
beauty in the philosophy of tasavvuf:

suggestions and recommendations on the logical justification of the
interrelationship of religious and secular foundations of the views of Tasavvuf
scientists on beauty in the development of philosophical thought of the peoples of
Central Asia during the Renaissance were used in the preparation of the theoretical
part of the applied project PZ-20170928696 “Conceptual philosophical
methodology for the analysis and implementation of the reform process in
Uzbekistan (based on the Action Strategy)” implemented at the National University
of Uzbekistan in 2018-2020 (certificate Ne 04/11-2972 of the National University of
Uzbekistan from May 17, 2023). As a result, it served to understand the positive
changes taking place in our country at the present time, to improve the spiritual and
moral outlook of young people, to understand the paradigms of beauty;

theoretical conclusions and suggestions on revealing the substantial essence of
beauty, its dialectical and synergetic features, levels of hierarchical development in
the philosophy of tasavvuf based on the philosophical attributes of space and time
were used in the preparation of the book “Historical and philosophical heritage of
scientists and thinkers of the medieval East”, published by the Imam Bukhari
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International Research Center under the Cabinet of Ministers of the Republic of
Uzbekistan (certificate Ne. 02/220 of the Imam Bukhari International Research
Center under the Cabinet of Ministers of the Republic of Uzbekistan from May 8,
2023). As a result, it served to educate the younger generation in the spirit of respect
for the spiritual and scientific heritage of their ancestors, to regulate the system of
human relations based on beauty, to form skills of respect for national and universal
values, to improve views on beauty paradigms that were important in human
development;

theoretical conclusions and proposals to substantiate the constructive influence
on the enrichment of youth spirituality, their physical and moral improvement of
such immanent criteria of objective and subjective beauty as love, passion, beauty,
courtesy, perfection, order, sympathy, help, expressed in the philosophy of tasavvuf,
are used in the performance of the tasks outlined in paragraph 26 “Definition and
implementation of priority tasks in the field of preventing the growth of
radicalization in society, combating various actions aimed at poisoning the
consciousness of young people with destructive alien” and paragraph 28
“Organization of effective propaganda work against destructive ideas aimed at
awakening radical sentiments and spreading immorality among the population,
especially among young people” of direction VI “Agitation and propaganda
activities on interethnic harmony and interreligious tolerance, prevention of
radicalism among the population” of the program of measures of the Republican
Center for Spirituality and Enlightenment for 2023 (certificate Ne. 234 of the
Institute of Socio-Spiritual Research at the Republican Center for Spirituality and
Enlightenment from June 20, 2023). As a result, this served to organize activities in
the direction of combating radicalism and extremism in our country, combating
various movements aimed at poisoning the consciousness of young people with alien
ideas, as well as developing methodological recommendations for strengthening
spiritual education for propagandists in the spiritual and educational sphere;

suggestions and recommendations to substantiate the possibility of
implementing such strategic priority tasks as achieving spiritual improvement of the
youth of the renewing Uzbekistan, creating a just society, building a social state,
through the disclosure of cultural-anthropological, ontological-epistemological and
axiological aspects of Sufi views on beauty are used in the implementation of
paragraph 53 “Taking measures for the timely fulfillment of tasks for the further
development of tourism and cultural heritage, planned within the framework of the
Development Strategy of New Uzbekistan for 2022-2026”, as well as paragraph 25
Organization of the “Month of Domestic Tourism” with the provision of discounts
in the off—season months and in the implementation of the programs “Week of
Domestic Tourism”, “Days of Domestic Tourism” Programs of the Samarkand
Regional Main Department of Tourism and Cultural Heritage for the first half of
2023 (certificate Ne 03-13/4-358 of the Samarkand Regional Main Department of
Tourism and Cultures). As a result, this served to further develop the possibilities of
domestic tourism in Samarkand and, especially, the interest of the population and
tourists in historical places of worship and places of pilgrimage;
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conclusions, suggestions and recommendations to prove from the point of view
of historical and logical that human values exalting patriotism, humanism, peace,
freedom, honesty, friendship, kindness, enlightenment, expressed in Sufi beauty, are
the primary factors in ensuring spiritual progress used in the preparation of the script
of the program “Kun mavzusi” (“Theme of the day”), broadcast in 2023 by the
Samarkand Regional TV and Radio Company (certificate Ne 01-07/112 of the
Samarkand Regional TV and Radio Company from April 6, 2023). As a result, it
served to enrich the ideas of radio listeners about the philosophical heritage of
tasavvuf, the views of Tasavvuf scientists on the beauty, the beauty of man.

The outline of the thesis. The dissertation consists of introduction, 4 chapters,
11 paragraphs, conclusion, list of used literature. The volume of dissertation contains
230 pages.
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